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FOREWORD 
 
 Archaeology, undoubtedly, is a very significant source of knowledge. In this field Pakistan is 
immensely rich. But, more adequate efforts are still required in this sector, as the religious place have so 
far been awfully neglected. No significant research has been undertaken on the ancient Hindu temples 
which are valuable parts of our history. Shaikh Khurshid Hasan’s research efforts deserve to be counted 
as one of the pioneering work towards digging out the hidden knowledge regarding the numerous Hindu 
temples situated in Pakistan. Some of these temples still exist and the rest are either fully or partially 
ruined. But obviously all of them are containing immense knowledge regarding the development of Hindu 
religious culture flourished in the land through the ages. Thus the book will provide much awaited 
information to the researchers, teachers, students and general readers with significant knowledge about 
the Hindu religious culture and its development in different areas of Pakistan. 
 
 The book not only contains different facets of Hindu temple architecture, but also gives a detailed 
account about the evolution of Hindu worship ethos, rituals and mythology. This is obviously much 
needed to have a proper understanding of Hinduism and its different aspects. Apart from that, the author 
has comprehensively recorded the history of Hinduism and its temple culture existing in all the four 
provinces of Pakistan i.e., Baluchistan, N.W.F.P., Sindh and the Punjab. 
 
 Genuine photographs of the temples have been suitably accommodated in the book, so that the 
readers can achieve real knowledge about the temples. Moreover, the maps will be additional tools for the 
readers and students in seeking knowledge from this book. Hence, it is hoped that the book will fill a long 
gap in the course of our history and at the same time it will provide the knowledge seekers with a valuable 
treasure of information. 
 
 Finally, I thank Syed Umar Hayat, Muhammad Munir Khawar, Syed Ahmed and Khalid 
Mahmood for their contribution in different capacities. I also thank Dr. Abdur Rahman for his evaluation 
and suggestions. 
 
 
 
 
Islamabad (Prof. Dr. Riaz Ahmad) 
3 November 2007 
 
 
 



 

 
 

PREFACE 
 

 Pakistan is immensely rich in its architectural heritage. Even in the ancient past, its architecture 
was fully developed. This is corroborated by the fact that the people of Indus Civilization (2500-1500 
B.C) had attained complete mastery over the building techniques and sanitation engineering. The 
impressive building remains unearthed at the two principal urban sites of Indus Civilization, namely 
Mohenjodaro in Sindh and Harappa in Punjab prove this contention beyond any shadow of doubt. 
 
 Pakistan has been the cradle of yet another important civilization known as Gandhara 
Civilization, which is essentially of a religious character. It is famous, apart from sculptures, for its 
imposing Buddhist stupas and monasteries, which are located throughout the length and breadth of 
present day N.W.F.P. The Gandhara Civilization touched the ceiling during the reign of Kanishka, the 
most outstanding ruler belonging to the Kushan dynasty. (C.1-2nd century A.D.). 
 
 Hinduism, though it pre-dates Buddhism and has, in fact, remained the most dominant religion of 
the region, its temples, or places of worship are comparatively very small. A large number of statues 
discovered from different parts of the country, however, give an indication about the existence of a 
sizeable number of Hindu temples. The Chinese travellers, as mentioned in the text, confirm this 
supposition. Whatever Hindu temples are extant, they are mostly in the Salt Range in Punjab and on the 
right and left banks of river Indus in N.W.F.P. and Punjab respectively. All these temples, which display 
monumentality, grace and grandeur, are embellished with endless varieties of decorative motifs.  
 
 The foundation of Muslim rule in the sub-continent was laid by Arab General Muhammad Bin 
Qasim in 711 A.D., when he occupied Sindh by defeating the forces of the Hindu ruler at the harbour 
town of Daibul. Subsequent to the decline of the Arab rule in Sindh, the country was ruled successively 
by Ghaznavids (998-1206). Ghori Mamluks (1206-90), Khiljis (1290-1320), Tughlaqs (1320-1399), 
Sayyids (1414-51), Lodhis (1451-1526) and Mughals (1526-1857) with a short break of fourteen years, 
from 1540 to 1554, when the Sur dynasty had usurped power. All these dynasties have left their imprints 
in the form of beautiful monuments such as mausolea, mosques, forts, caravan serais etc. The local 
dynasties in Sindh such as Sammas, Tarkhans, Kalhoras and Talpurs are also credited with various 
constructions, like tombs, mosques, forts etc. With the exception of Hindu temples and shrines, all other 
monuments, right from those belonging to the Indus Civilization down to the Mughal period have been 
subjected to intensive research. As a consequence, voluminous publications have been brought out 
highlighting their architectural beauty, structural components and decorative motifs. Studies of Hindu 
temples were carried out in late 19th century and early 20th century by some European scholars like A. 
Cunningham and A. Stein. At that time, the Hindu temples were in a fairly good state of preservation. The 
details of their structural components provided by these scholars helped a great deal in understanding the 
evolution of temple architecture in this part of the sub-continent. The book by Percy Brown, “Indian 
Architecture (Buddhist & Hindu periods)”, published before partition of the sub-continent, contains a 
sketchy account of the Hindu temples in Pakistan. After the creation of Pakistan, Dr. F.A. Khan published 
a book: “Architecture and Art Treasures in Pakistan” (1969), which provides a general description of 
some Hindu temples. This was followed by another book: “Last Two Dynasties of Sahis” (1979) by Dr. 
Abdur Rahman. The book contains an account of certain Hindu temples, which has, mostly drawn upon 
the earlier studies of the afore-said European scholars. Dr. Abdur Rahman has, however, given his own 
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observations with regard to certain aspects of the architectural features and style of these temples. 
Michael W. Meiser has also conducted on-the-spot studies of Hindu temples under discussion and has 
written some research articles (1996 & 1997), the thrust of his studies being on the style of architecture. 
The main focus of my studies is, however, different as it throws light on their scheme of embellishment, 
apart from certain other structural elements.  
 
 The book is divided into seven chapters followed by Appendixes A, B, C and D. The Glossary, 
Bibliography and Index have also been provided. As many as 53 black and white photographs and 50 
colour plates and various drawings of some figures and plans serve as illustrations.  
 
 Chapter-I of the book deals with Hinduism as a religion, because, to visualize the plan of a place 
of worship, it is necessary to have an inkling of the spiritual concepts and rites and, rituals of the religion 
in question, if not a study in depth. For instance awareness of the fact, that congregational prayers are 
over-emphasised in Islam is essentially necessary to appreciate the design of a mosque. There being no 
concept of congregational prayers in Hinduism, the temples, where the deity is enshrined, are narrow and 
over-shadowed by darkness. Besides, in Hindu pantheon, there is multiplicity of gods and goddesses, 
although importance is given to the Brahmanical triad comprising Brahma, Vishnu and Shiva. Conceptual 
variations therefore, abound in the plan and design of a temple dedicated to a particular god. Keeping this 
aspect in view, an effort has been made, in the Chapter under reference, to elaborate the iconographic 
concepts of Hindu religion. It is also to be kept in mind that, in the province of Sindh, there is a sizeable 
population of Hindus. Therefore, the details of their sects and various religious rituals performed by them 
have also been provided in Chapter-III. 
 
 In Chapter-II, the evolution of the architecture of Hindu Temples has been explained. The study 
has revealed that there was no concept of image worship in the Vedic age. The sacrificial rituals were 
offered around the fire altars in the open. The earlier Vedic religion was thus aniconic in character. The 
concept of image worship came from Buddhism, where Buddha was deified as God and his images were 
put-up all around the stupas for worship. The cella where, the Hindu deity was enshrined, was known as 
‘Garbha Griha’or the womb house. Slowly and gradually, some ancillary buildings were also added to it. 
Facing the entrance gate of the cella, a portico or verandah was added, which served as the living space 
for the Pujaris or priests, responsible for the upkeep and maintenance of the temple. A separate hall, 
known as ‘Mandapa’, was constructed for the convenience of the devotees, assembling there for 
performance of certain rituals or for singing of devotional songs (Bhajan). In order to reduce 
overcrowding, more ‘Mandapa’ buildings were added according to the need. The main building was 
known as ‘Maha Mandapa’, whose roof was either of pyramidal or curvilinear sikhara, the latter being 
topped by a finial (Kalasa). The sikhara provided monumentality and grace to the edifice. The indigenous 
devices played a great role in shaping a particular style of architecture. The known styles are Nagara in 
the north, Dravida in the south and Vasara mostly in Deccan (India). The temples in Salt Range of 
Pakistan and those along the river Indus are basically of Nagara Style, but they have been influenced to a 
great extent, by the architectural and decorative innovations of the Gandhara architecture. However, one 
of the temples at Malot has got some affinities with the Kashmirian Temples.  
 
 In Chapter-III, a survey of ancient Hindu temples and shrines has been conducted. The underlying 
idea has been to locate the places where Hinduism had flourished as a religion in the past. Apart from 
Hindu temples, which are still extant, a large number of Hindu sculptures and statues, were reported to 
have been discovered from various places in the country, whose details have been provided. The 
discovery of such a large number of iconographic objects confirms the presence of Hindu temples at the 
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places of their provenance, where such objects were undoubtedly enshrined. In Appendices A,B,C & D, 
details of Hindus temples and shrines, such as Hinglaj and Haptalar (Baluchistan)., Sun Temple at 
Multan, Pattan Munara near Rahimyar Khan and Tilla Jogian at Jhelum, have been given. The detailed 
description and background of some important ancient Hindu temples are contained in Chapters-IV and 
V. Chapter-VI describes Jain temples in Tharparkar District of Sindh. 
 
 In Chapter-VII certain controversial issues like (i) the date of construction of the temples, (ii) the 
necessity for having fortifications around the temple complexes, (iii) the evolution of tri-lobed or trefoil 
arch, (iv) the provision for pilastered zone and (v) the technique of dome construction, have been 
analysed and sorted-out. Besides, the impact of temple architecture on Islamic monuments has also been 
discussed elaborately. 
 
 In the compilation of this book, I received valuable guidance from Dr. A.H. Dani, Prof. Emeritus, 
Quaid-i-Azam University, Islamabad, who is an established authority on the Hindu iconography, its 
philosophy and religious thoughts. I am deeply indebted to him.  
 
 The study of Hindu temples and shrines was indeed a stupendous task as the temples are located 
mostly in mountainous regions and perched on the summits. To visit these temples was a forbidding task, 
especially for an elderly person like the author. However, visits to all these places were facilitated by my 
nephew Muhammad Afzal and son Javaid Shaikh. The photography of the temples was done mostly by 
them with the assistance of Mr. Muhammad Bashir, Sh. Muhammad Farooq and Mr. M. Tahiruddin. The 
Hindu Temples at Tilla Jogian, District Jhelum and Jain Temples in Tharparkar District were covered 
with the assistance of Mr. Mohammad Muzaffar Khan and Mr. Qasim Ali Qasim, Prof. Ghulam 
Mohammad Lakho respectively. 
 
 Maps and plans of certain temples were drawn by my son Sh. Pervaiz Akhtar. My son Tanveer 
Shaikh and nephew Mansur Shaikh also helped in many ways. The computer typing of the manuscript 
was done by Mr. Nadeem Ahmed Siddique. He did the job most admirably. They all deserve my sincerest 
appreciation. My special thanks are due to the Central Archaeological Library, which provided me all the 
relevant books as and when required. For this, credit goes to Mr. M.A. Hafeez, Assistant Director, 
Department of Archaeology. Besides, I am beholden to Mr. S. Jafar Wafa, retired Federal Secretary, who 
despite his failing health, edited the manuscript. Being himself a prolific writer, with proficiency in 
English language, the editing done by him has made the book much more readable. 
 
 Finally, I am indebted to Prof. Dr. Riaz Ahmad, T.I., Director, National Institute of Historical and 
Cultural Research, Centre of Excellence, Quaid-i-Azam University, Islamabad, for encouraging me to 
compile the book on this important aspect of our architectural heritage. He also sponsored the printing of 
this book under the auspices of his learned Institute, which in itself is a great honour for me. 
 
 
 
 
 
Karachi  (Shaikh Khurshid Hasan) 
18 June 2007 
 



CHAPTER I 

HINDUISM 

Hinduism is the religion professed by Hindus. The 
word ‘Hindu’ does not occur in the ancient Indian 
literature, the first reference to it being contained 
in an Indian book “Tantric” complied sometime in 
the 8th century A.D. It also occurs in Avesta and in 
old Persian. The well known Chinese pilgrim 
Xuan Zang, who visited India in the 7th century 
A.D., writes in his travel accounts that ‘the 
northern tribes’ or the people of Central Asia, 
called India ‘Hindu’ (Hsin-tu); but he adds, this is 
not a common name __________, the most 
suitable name for India being the `noble land` 
(Aryadesha). The old inclusive term for religion 
was Arya Dharma. (Nehru 1956:62). The general 
consensus is that the word ‘Hindu’ is apparently 
derived from river Sindhu as the Persians referred 
to India as the land of Sindh, or Indus. 
 
Hinduism is one of the oldest religions. It has 
passed through various evolutionary stages, before 
it attained its present form by absorbing and 
assimilating different religious and cultural 
movements originating on the Indian soil. Unlike 
Christianity, Islam and Buddhism, Hinduism was 
not founded by one single prophet-like person. It 
is, on this account, rather difficult to trace the 
origin and development of Hinduism in India. The 
Vedas and the Vedic religion are considered to be 
the bed-rock of Hinduism and Hindu civilization, 
but it is intriguing that these books contain 
references to earlier cultures and religious 
practices.  
 
However, the fact is that now majority of the 
people living in India are the followers of 
Hinduism and so is the case with the Himalayan 

State of Nepal. Minority groups of Hindus are 
found in some of the Far Eastern countries like 
Malaysia, Singapore and Indonesia. 
 
What are the basic tenets of Hinduism? To answer 
this question, one has to glance over the concepts 
of religion before the advent of the Vedic age in 
the sub-continent. From pre-historic times, man 
has sought to worship powers of nature or symbols 
representing those powers or idols reflecting those 
symbols. Besides, the primitive man’s idea of God 
always tended to be anthropomorphic. These 
concepts can be grouped into animate and 
inanimate; and all of them had adherents in ancient 
civilizations. A study of some such ancient beliefs 
in the sub-continent is summarized below:- 
 

a) Animal Worship 
 
The fear in primitive man led to the transfer of 
anything mysterious or imagined to be dangerous 
to the pantheon. Such things had to be placated in 
order that they may not harm humans. This led to 
the worship of animals noxious to man such as 
serpents. In the pre-Indus Civilization, snake 
worship was prevalent widely, as is attested by the 
presence of images of snake goddesses on the 
pottery recovered from Gumla and Hathala in 
Gomal Valley (N.W.F.P.). The design, painted on 
the pot discovered from Kotdiji in Sindh is that of 
a snake dragon. According to Dani, the cult of 
snake worship, apart from Gomel Valley in 
N.W.F.P., was popular even in Serai Khola near 
Taxila and across the Sindh Sagar Doab to Jalilpur 
in Multan district and further down at Kotdiji in 
Sindh (1970-71:45-65). Worship of such a 
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dangerous creature is not wanting in other ancient 
civilizations. Sobek, the crocodile god, was 
worshipped in Egypt. The crocodiles, so plentiful 
in river Nile, were kept in ponds and adorned with 
jewels. (Cason 1969:185). 
 
During the currency of the Indus Civilization, 
various animal deities were worshipped, the most 
important being the bull (Wheeler 1968:89). Its 
worship was very much prevalent in chalcolithic 
times, throughout Sindh, Punjab and Baluchistan, 
as is proved by a large number of terracotta bulls 
found in these regions. Even in Mesopotamia, 
there was a bull god. Likewise, there was a cow 
goddess in Egypt, known as Hathor. (Hasan, S. 
Mahdi 1975:30-31). 
 
Some composite animal figures are also depicted 
on the seals and sealings from the Indus Valley 
sites. They fall into three categories namely 
human-faced goat or ram, human-faced bull and 
bull faced elephant. The first two represent some 
therianthropic ‘genius’ or ‘deity’ as does the 
human headed lion of Mesopotamia. The third 
group with features of elephant, bull, and goat, 
comprises mythical figures and might have been 
venerated. Some of the seals from Mohenjodaro 
carry a semi-bovine creature fighting with a 
horned tiger. It closely resembles Eabani or 
Enkidu of Sumerian mythology and may represent 
a similar god with half man and half bull monster, 
so common in the Indus mythology. (Marshall, 
1931: 66-67). The use of animal horns to indicate 
divinity was widespread in the ancient 
civilizations. This practice was also in vogue in 
the Indus Civilization, as the deity depicted on seal 
No. 2430 from Mohenjodaro is crowned by 
buffalo horns (Hasan, Shaikh Khurshid 1990:82). 
Some seals and potsherds from Mohenjodaro and 
Lothal depict snake in different postures. 
(Marshall, 1931, Vol.I: 68 and Rao 1973:139). 
This fact confirms that snake-worship is deeply 
rooted in antiquity. Some animals like rhinoceros, 
elephants, tigers etc., which are engraved on seals, 
particularly the one depicting the so called Shiva, 
were also venerated and considered holy. 
 

(b) Tree Worship 
 

Tree worship, or its veneration, has been in vogue 
since time immemorial. The oldest representation 
of tree, as a symbol of life (c.2850 BC), came 
from the regions of Eupharates and Tigris. The 
cylinders discovered from Ur represent the Tree of 
life with a goat on each side. (Hasan, Shaikh 
Khurshid 1975:39). In Mesopotamia, the 
pomegranate was considered as sacred and 
worshipped as Tree of life. (Hasan, S. Mahdi 
1986:124). The cypress tree was also venerated as 
Tree of life. (Hasan, Shaikh Khurshid 1996:107). 
The representation of tree as a symbol of life is 
depicted on a seal from Mohenjodaro. It depicts 
Tree of life with two bulls or bull headed snakes. 
(Marshall 1931, Vol.III, Fig.387). 
 
Tree worship was an important cult in the Indus 
Valley, for several seals depicting the pipal tree 
(Ficus religiosa), sacred to its inhabitants have 
been found at several ancient sites. There being 
possibly no temples, the pipal tree offered a 
natural sanctuary with a canopy of heart-shaped 
leaves that protect those entering its shadows. The 
use of pipal tree as a religious symbol has been 
made in two different ways. At Harappa, the deity 
has been shown as standing under an arch made of 
pipal leaves. At Mohenjodaro, the deity has been 
shown as standing in the midst of the tree. To 
elaborate the point further, in one of the seals at 
Harappa, a tree is enclosed by a railing suggesting 
its veneration. (Marshall 1931, Vol.I:65). Again at 
Harappa, a terracotta tablet portrays a deity 
standing beneath an arch formed by thirteen leaves 
of pipal tree. (Kenoyer, J.M., 1988:106, Fig.6.5.b). 
One of the important seals bearing No. 2430 from 
Mohenjodaro, depicts an anthropomorphic scene. 
— a tree, represented by two branches springing 
from a “U” shaped loop-and an horned deity with 
long flowing hair standing between the branches, 
to his right being a kneeling figure of a suppliant, 
and from the horns on the head of the latter figure 
a sapling is seen springing behind whom is an 
animal with a human face and the body of a goat, 
below them seven figures with a long tunic, 
flowing hair and a plume over the head being 
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visible. This seal has been interpreted differently 
by various scholars. According to Marshall, it 
depicts tree worship and epiphany of the tree 
goddess. (Marshall, 1931, Vol.I:63). Similar views 
have been expressed by Jairazbhoy, who considers 
it to be the first goddess of the Indo-Pakistan sub-
continent (Jairazbhoy, 1990: 5-23). The present 
writer, who has made an in-depth study of the seal 
in question regards the deity to be a buffalo god. 
The buffalos it is worth-noting, were in abundance 
in the Indus Valley even in those days and some of 
the seals depict them also. The head dress of the 
deity comprises the horns of the deity. The buffalo 
is a wild animal and keeping in view its strength, it 
was probably treated as god. (Hasan, Sh. Khurshid 
1990:82). Finally according to MacDonnell and 
Crooke, the tree worship was essentially a 
characteristic of the pre-Aryan population. In 
accordance with the idea of metempsychosis, 
every tree and plant has a personality and soul of 
its own and is treated, therefore, as a conscious 
living being. Thus for example, it is usual before 
cutting a tree to ask for the pardon of the 
indwelling spirit and non-Aryan tribe like Gonds 
will not shake a tree at night or pluck its fruit for 
fear of disturbing the sleeping spirit. Indeed the 
process of anthropomorphing is carried on even 
further than this among many non-Aryan tribes, 
brides married to a tree before being united with 
their husbands. (Marshall 1931, Vol.I: 65-66).  
 

(c) Heavenly Bodies 
 
As men’s awareness about nature and natural 
phenomena grew, they were struck by the 
harmonious blend of heavenly bodies and their 
orderly motions. They began to feel their 
sublimity, beauty and mystery. Quite a number of 
them started worshiping the heavenly bodies.  
 
The first great astronomers in the ancient world 
were Babylonians and Chaldaeans, among whom 
Prophet Abraham was born. As is confirmed by 
the holy Quran (Sura VI-74-92, Al-Anam), the 
cult of worship of heavenly bodies such as the sun, 
the moon, and the stars was prevalent in Prophet 
Abraham’s homeland. Sabians of Southern Arabia 

are also mentioned in the holy Quran (Sura II, Al 
Baqarah), who worshiped the moon, the sun, and 
the venus, among other planets and stars. The 
Egyptians, when they were in the pastoral stages, 
were moon worshippers. Only later, the 
development of agriculture synchronized with 
their sun worship, which they developed to such 
an extent that the pyramid, which represents the 
striking feature of Egyptian Civilization, according 
to Breated, became a symbol sacred to god 
(Breated, J.H., 1935:70). The plausible reason, 
why they started worshipping the sun, as farmers, 
is that they realized that the sun made everything 
grow as does the Creator, who also supports all 
forms of life created by Him. 
 
Heavenly bodies were also worshipped by the 
ancient Greeks. The sun god was represented by 
Apollo - the god of solar light - the sun itself being 
personified by a special divinity, Helios. The 
moon god was represented by Selene. (Hamlyn, 
Paul, 1967: 84). 
 
In the Indus Valley Civilization, there is an 
indirect evidence that worship of heavenly bodies 
such as sun and other planets was in vogue. 
According to astronomical interpretation of seal 
No. 2430, referred to above, the seven female 
ministrants below the goddess are supposedly, 
seven planets, while the goddess, perhaps, 
represents the new moon. The ram, or bull with a 
fish pictogram, represents the planet Jupitar; its 
position referring to its helical rising, because the 
sun is shown as bearing it up. (Maula, Erkka, 
1984: 30). Besides, the bust of King Priest from 
Mohenjodaro, wears a solar disc on his forehead 
with yet another solar disc on his right arm. His 
tunic appears to be saturated with solar discs. They 
all represent the sun god or deity. (Hasan, S. 
Mahdi, 1975, No.1:31-32). 
 

Religious Practices of Indus Civilization 
 
The religious practices followed by the people of 
Indus Valley Civilization, as we shall see later, 
have a great bearing on Hinduism. Some have 
opined that the religion of Indus people was the 
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lineal progenitor of Hinduism. (Rao, 1973:137). It 
will, therefore, be relevant to mention some of the 
cults prevalent in the Indus Valley Civilization 
which are shared by Hinduism. A large number of 
female figures in terracotta elaborately decorated 
with crescent shaped headers have been found at 
various Indus sites in Sindh and Baluchistan, 
which are said to represent Mother goddess. 
Another object, which throws light on the cult of 
Mother goddess is a sealing from Harappa, on one 
side of which is depicted a nude female figure 
upside down with legs drawn apart. A plant is 
issuing from the womb of the female and a pair of 
animal “genii” is also seen on the same side of the 
sealing. On the reverse is a man holding a sickle 
shaped knife and a woman is seated on the ground 
in supplication posture. This scene is said to 
represent a human sacrifice offered to the Mother 
goddess. The cult of Mother goddess/Earth 
goddess was common to other ancient civilizations 
that flourished in Mesopotamia, Egypt, Palestine 
etc (Marshall, Vol.I, 1931:50-52). 
 
Apart from Mother goddess, there is a male god, 
who is a proto-type of Hindu ‘Shiva’. His image is 
portrayed on seal No. 2420. The god is three- 
faced and is seated on a throne in a typical attitude 
of yoga, with legs bent double beneath him, heel 
to heel and toes turned down-wards. His arms are 
covered with bangles and over his breast is a 
triangular pectoral or perhaps series of necklaces 
or torques and round his waist is a double band. 
Crowning his head is a pair of horns meeting in a 
tall headdress. On either side of the god are four 
animals — an elephant and tiger, on his proper 
right, and a rhinoceros — buffalo combination on 
his left. Beneath the throne are two deer standing 
with heads regardant and horns turned to the 
centre. At the top of the seal, is an inscription of 
seven letters, the last of which due to lack of 
space, at the right hand top corner, has been placed 
between the elephant and the tiger, (Marshall 
1931, Vol. I: 52). The Indus deity may be a proto-
type of the later Indian triad of Shiva, Brahma and 
Vishnu. Another interpretation is that he 
represents not only Shiva, proper but, also Shiva 
as Pasupati (Lord of beasts). A special significance 

is attached to the horns, which normally, indicate 
divinity as in Sumer and Babylon. (Rao, 
1973:134). 
 
There is some evidence to show that the Indus 
people were phallus worshippers although Rao 
does not fully support this view. (Rao, 1973: 136). 
In Mohenjodaro and Harappa anionic objects, 
generally of stone have been recovered. They fall 
into three categories, the first category conforming 
to the illustrations in Plates, XII, 3 & XIV, 2, 4 & 
5 (Marshall 1931, Vol.I:59). The others two of 
these (Plate XIV, 2 & 4) are unquestionably phalli 
that are, more or less, realistically modelled and 
prove conclusively that phallism in India had a 
pre-Aryan origin. Further evidence on this point is 
furnished by two realistic specimens of the same 
kind-one, a linga or phallus (Plate XIII, 1) and the 
other, a Yuni or Vulva (Plate XII, 7), which Aurel 
Stein had found in Northern Baluchistan. 
 
The objects belonging to the second category 
(Plates XIII 4-6, and XIV, 3 & 7) bear 
resemblance to the lingas seen in modern Shiva 
temples. But, according to Marshall, it is unlikely 
that the phallic emblem would have been 
conventionalized into two different forms in the 
Indus Valley. If a choice has to be made between 
the first and second categories of these objects, the 
shape of the former tends support to considering it 
as phallic rather than the latter. (Marshall 1931, 
Vol.I:60). 
 
The third category of stone objects comprises ring 
stones of the types illustrated by Marshall in 
Plates. XIII, 9-12 & XIV, 6 & 8). In size, they 
range from half an inch to nearly four feet in 
diameter. Some of the ring stones, which can be 
described as flattened spheres, contain two smaller 
holes on either side of the central hole. According 
to Marshall, the larger specimens were intended 
for cult worship while the smaller ones were used 
as amulets, but it is likely that some of the smaller 
specimens may have also been used as games 
men. (Marshall 1931, Vol.I. 63). However, 
according to another study, the ring stones of large 
size having smaller holes on either side of the 
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central hole were known earlier, as calendar stones 
in history, but also as observational instruments in 
naked eye astronomy capable of studying sun-sets 
and sun-rises, helical risings and settings of other 
heavenly bodies and planetary phenomenon. 
Together with linga stone, they can be associated 
with vestiges of Indus Valley cosmology. (Maula, 
Erkka 1984 (Summer):19-32). Jairazbhoy’s view 
is that the ring stones were used in a ritual context. 
He has based his theory on a scene pictured in 
Mesopotamia on an Akkadian seal. (Jairazbhoy 
1990 (Summer): 1-25). 
 

Vedic Age and its Religion 
 
Reverting to the main issue of the religion of 
Hinduism, it may be mentioned that, before the 
advent of Vedic age and consequent upon the 
arrival of Aryans, in the sub-continent sometime 
between 2500 – 1500 BC, the religion of the pre-
Aryans, as stated above, comprised the worship of 
animals, trees, phallic stones (linga) and the cult of 
mother goddess as well as a male-god seemingly 
identifiable with Shiva. The religion of the Aryans 
as it appears from Rigveda was on the whole 
polytheistic. Their method of worship seems to 
have been the performance of sacrifices in the 
open air around a fire. 
 
The hymns or religious songs contained in the 
Vedas confirm that the Vedic religion was in its 
essence, a form of nature worship. The various 
powers of nature like fire (Agni), wind (Vayu) and 
the sun (Surya) which constantly influence 
mankind, are personified; the personification 
implying a belief that the order which is 
observable in the universe such as the regular 
succession of seasons or of day and night, is 
through the agency of these powers. They are 
accordingly looked upon as higher beings or gods, 
whom it is man’s duty to obey and to propitiate. 
Hence, the hymns may, generally be described as 
chants or prayers addressed to deified powers of 
nature, haloed as responsible for the governance of 
the world. The gods, who are worshipped, in this 
capacity are innumerable. (Hiriyanna, M 1985: 10-
11). 

The various forces of nature having been 
personified as gods and goddesses, their number 
was, sometime, given as three namely Fire (Agni) 
on earth, Wind (Indra) in the air and sun (Surya) in 
the heavens. But, actually the number is more than 
33. Hence three divisions of these personifications 
are recognized from the earliest times namely, 
Terrestrial, Atmospheric and Celestial forming the 
sphere of Agni, Indra and Surya respectively. 
Then eleven deities are assigned to each of these 
spheres. But, in actual enumeration, the definite 
number of 11 is always exceeded and some deities 
are enumerated as common to all the three and 
some to two groups. This is a bit confusing and 
therefore, one has to go through the details of all 
such deities as are available in Bhattasali’s 
Iconography of Buddhist & Brahmanical 
Sculptures in Dacca Museum (1929:73-76). These 
three groups namely Adityas, the Vasus and the 
Rudras lead to the Puranic phase of evolution of 
the Brahmanical Pantheon. 
 
Brahmanical Religion 
 
The Vedic deities Agni, Indra and Surya, however, 
lost their importance in the crowd of deities 
introduced by the Puranas. Of the twelve Adityas, 
Vishnu gradually came into prominence. The 
Rudras compounded themselves into a single 
figure of impetuous qualifications under the name 
of Shiva. The Vasus receded fast into the 
background and the time worn Brahma – Prajapati, 
maintained himself in the front rank with great 
difficulty. Thus emerged the Puranic Triad 
Brahma, Vishnu and Shiva, the Creator, the 
Preserver and the Destroyer, in supersession of the 
Vedic Triad Agni, Indra and Surya. By the time 
the sculptures stepped in to give these conceptions 
lithic form, Brahma had almost forfeited his claim 
to worship through the growth of an immoral 
charge against him. Vishnu and Shiva were 
practically the masters of the field. Their only 
powerful competitor was the old sun god, a kin of 
Vishnu. But since this historic phase began, the 
sun god has been ousted from the field. His 
worship is no longer an active cult. Vishnu and 
Shiva in their various forms together with their 
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wives, children, vehicles, incarnations etc, now 
share among themselves the worship of the 
Brahmanical population of India. (Bhattasali 1929: 
Part-II:10-76). 
 
The annual festivals provided great occasions for 
religious activity. Some of these are connected 
with the worship of particular gods and goddesses 
and they include worship of Lakshami (the 
goddess of wealth and beauty), Sarsvati (the 
goddess of learning), Karttikeya (the god of 
valour), Ganesha, (the god of wisdom and 
success), Manasa (the serpent god) etc. (Sen, 
1963:32-33). 
 
It may be relevant to mention here that the study 
of the Vedas shows that the concept of nature 
worship underwent a gradual change from what 
was originally enshrined in Rigveda. The religious 
practices, as reflected in Yajurveda differ widely 
from Rigveda. They also exhibit the influence of 
non-Aryan practices. For instance, there is no 
snake-worship in Rigveda, but it is very much 
there in Yajurveda. Slowly and gradually, the 
Aryans also adopted pre-Vedic deities and cults. 
(Mukherjee, n.d: 8-23). These include phallic cult 
- Linga and Yoni, both are worshipped in Shiva 
temples. The tree worship, having its roots in the 
Indus Valley, continued to be practised even in 
Vedic age as also in modern times. Pipal tree was 
venerated by the Aryans as well as non-Aryans, 
the former using its dried twigs for making the 
sacrificial fire. The pipal tree, being hardy and 
durable, it was believed that its virtue (like Soma) 
could be bestowed upon its worshippers. This 
finds support from the fact that Soma was used in 
the rite of fire worship, because it was believed to 
be a hardy tree that could make others tough and 
even immortal. Pipal tree came to be used, in a 
way, as a substitute for Soma plant, which was not 
available in the plains of the sub-continent. 
(Hasan, S. Mehdi, 1986:138-144 & 1987:4-5 & 
58). It is also believed that spirits live on the pipal 
tree and in order to feed them, meals are served to 
the pipal trees and candles are lit at their bases. 
Serpent worship is still in vogue. Celebrations 
with offerings and invocations to the serpent kings 

and serpents are held at the beginning of the rainy 
season, when the danger from serpents is 
especially great. The serpents are given water for 
bathing, a comb, paint, flowers etc. (Oldbenberg, 
Hermann 1993:36). Thus, animal worship is still 
in vogue. A few instances are quoted. Cow being a 
multipurpose animal has become down the ages a 
creature of special privilege. Monkeys are deemed 
worthy of special veneration, because of the heroic 
role played in the pre-historic days by Hanuman 
an astute and valiant member of the species. As 
mentioned in Ramayana, one of the Indian sagas, 
Hanuman was instrumental in rescuing the 
flawless Hindu Queen Sita from a royal demon 
kidnapper. (Ross 1966:18). 
 
The goddess of small pox, whose very name 
terrorises the entire ignorant and superstitious 
countryside has to be worshipped, placated or 
appeased with sacrifices. Mention may also be 
made of the Bhakti cult. That centred around 
Vishnu and Shiva, the latter considered to be of 
non-Aryan origin. There are some, though 
relatively few, hymns to Vishnu in the Vedas, but 
it is believed that his popularity too may have been 
due to his identification with non-Aryan deity. The 
Bhakti movement seems, therefore, to have non-
Aryan roots, and indeed the Padmapurana declares 
Bhakti to be a product of the Dravidian land. 
There is no doubt that the Bhakti movement was 
for long, opposed to Brahmins. Its disregard of 
traditional religious ceremonies and its 
indifference to caste divisions, were enough to 
annoy the Brahmins. But later, when the 
movement itself became relatively more orthodox, 
Brahmins adopted it in large numbers. The 
religious expression of this cult is in love and 
adoration. Its belief lies in the supreme Person 
rather than in Supreme Abstractions (Sen 
1963:91). Water worship was in vogue in the 
Indus Valley Civilization, although no concrete 
evidence is available. The important part played 
by the water in the lives of Mohenjodaro people is 
proved by the existence of elaborate arrangements 
made in the private houses especially for baths. In 
the Vedic age, the deification of rivers was a 
prominent feature. But even in the later Hinduism, 
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this practice is being followed. For instance, the 
rivers Ganga and Jumna are both personified and 
on specific occasions, worshipped. The 
Daryapanthies, whose most sacred place is 
Uderolal in Sindh, make river worship the basis of 
this strange cult. (Carter, 1917:205-208). In 
ancient times, the worship or veneration of rivers 
was a world wide phenomenon. The concept of a 
water god was very much there in ancient Egypt. 
(Hasan, S. Mehdi, 1975, No. 1:28). 
 

Image Worship 
 
There is no indication of the use of image worship 
in the Vedic times. The image worship seems to be 
a contribution of non-Vedic cultural trends. This is 
testified by the fact that the Indus Valley 
Civilization had many images. It is, however, 
certain that the Buddhism of the Mahayana School 
enriched the Hindu image-worship. What does the 
image worship mean? 
 
According to Sen, in religious ceremonies, the 
images of gods and goddesses may help to focus 
devotion, but in theory, they represent nothing 
more than imaginative pictures of the infinite 
aspects of One all pervading God. In Hindu 
philosophy, there is no contradiction between 
belief in an all-embracing, all pervading, 
omnipresent God and the Puja of a variety of gods 
and goddesses of the Hindu pantheon. French 
traveller Francois Bernier was shocked by the 
ritualism and image worship of popular Hinduism 
and asked the pandits, as to how they tolerated 
such things. The pandit’s reply is worth 
reproducing: “We have indeed in our temples a 
great variety of images. To all these images we 
pay great honour; prostrating our bodies and 
presenting to them, with much ceremony, flowers, 
rice, scented oil, saffron and other similar articles. 
Yet we do not believe that these statues are 
themselves Brahma or Vishnu, but merely their 
images and representations. We show them 
deference only for the sake of the particular deity, 
whom they represent and when we pray, it is not 
to the statue, but to that deity. Images are admitted 
in our temples, because we conceive that prayers 

are offered up with more devotion, when there is 
something before the eyes that provides 
concentration, but in fact we acknowledge that 
God alone is absolute and that He only is the 
omnipotent God” 
 
The explanation did not convince Bernier, but it is 
quite in line with Hindu philosophy (Humphrey, 
Milford 1914:342). Similarly, the Italian traveller 
Marco-Polo was surprised not only by the customs 
of worship in India, which appeared to him to be 
idolatrous but also by the rules of the Indian 
religious code of behaviour. (Latham, R.E., 1958: 
239). 
 
According to Radha Krishnan “the gods of the 
Vedas resemble the Supreme no more than 
shadows resemble the sun, but even as the 
shadows indicate where the sun is, the Vedic 
deities point to the direction in which the Supreme 
reality is. All forms are directing their steps 
towards the one God, though along different paths. 
The real is one, though it is expressed in different 
names, which are determined by the climate, 
history and temperament. If each one follows his 
own path with sincerity and devotion, he will 
surely reach God.” (1938:273-74). 
 

Hindu Worship 
 
Summing up, the majority of Hindus approach 
God through traditional simple methods using the 
ways of devotion (Bhakti) and of performances 
(Karma) rather than the path of pure knowledge 
(Jnana). It is the continuation of these methods 
that is responsible for the mistaken belief, not un-
common in the west that Hinduism is a 
polytheistic religion. If the doctrine of the 
Brahmin is not understood, this is an easy mistake, 
for in popular Hinduism God is worshipped in 
different forms. Depending on the social traditions 
of particular sections of the people, Hindus show a 
particular attachment to a particular figure in 
Hindu mythology and worship God in that form. 
The Nameless and the Formless is called by 
different names and different forms are attributed 
to Him, but it is not forgotten that He is one. The 
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worship of different sects, which like so many 
small streams move together to meet God, who is 
like the ocean. The chief aim of the images is the 
expression of ‘bhava’, or emotion rather anatomic 
precision. (Sen 1963: 20-21 & 60). 
 
There is no concept of congressional prayers in 
Hinduism. Some Hindus place images of gods or 
abstract symbols on shrines in their homes, for the 
purpose of worship. Temples dedicated to certain 
gods/goddesses like Shiva, Vishnu, Kali etc. have 
been built. In some of the temples daily 
performances take place, apart from the special 

ceremonies on specific occasions. These include 
prayers, services and various kinds of rituals. 
Some Hindus go to the temples daily, some less 
frequently and some never at all. Since Hinduism 
accepts the existence of many ways of reaching 
the Supreme, no particular practice is compulsory 
for every body. 
 
Having discussed the evolution of Hinduism and 
also having described the philosophy and different 
modes of worship, an attempt is made in the next 
Chapter to analyse the evolution of temple 
architecture.

 



 

CHAPTER II 

EVOLUTION OF HINDU TEMPLE ARCHITECTURE 

As we have seen in the previous chapter, there was 
no concept of image worship in the Vedic Age. 
The form of worship of the Aryans was the 
performance of sacrifices in the open air, around 
the fire altars, which were probably covered with 
thatched roofs, in order to protect them from the 
onslaught of rains. The Vedic religion, due to the 
process of assimilation and synthesization, 
absorbed some of the pre-Vedic cults. The Purnas 
and Brahmanas also brought some new concepts. 
The Buddhism, particularly its Mahayana sect, 
also encouraged the worship in the Hindu 
pantheon. Besides, with the downfall of the 
Mauryans and emergence of Guptas, who ruled 
ever the country from circa 350 A.D. to 650 A.D., 
the Hinduism was revived. Instead of veneration 
by means of offerings on the altars of certain 
abstract powers representing natural forces, need 
was felt for something more positive and visible 
than the spiritual essence. So, the object of 
worship began to assume a visible form, usually a 
graven image. This necessitated a covered edifice, 
where the deity could be installed and worshipped. 
In consequence, the structure that so came into 
being was infact the embryo Hindu Temple 
(Vimana). It passed through various evolutionary 
stages, before it could attain a mature and perfect 
shape. The various stages of evolution include 
first, a leafy tower, then a reed hut and later, cella 
of wood and brick. Eventually, around the middle 

of the Gupta period, due to the genius of the Hindu 
craftsmen, their patrons, pontiffs and the devotees, 
the temple began to appear like ‘devalaya’ i.e. the 
dwelling place for God. The heart of the temple 
was formed by a cella, having an entrance usually 
in the east. It was called “garbha griha” i.e., the 
womb-house, because it was here that the principal 
and holiest image was kept. The cella was a small 
and dark squared, which provided the needed 
atmosphere of solace and tranquility. The cella 
was linked with a ‘Mandapa’ where the devotees 
came for worship. Originally the ‘Mandapa’ was a 
separate building. A little later, it became the 
practice to unite the building, thus forming an 
intermediate chamber or vestibule called ‘antrala’. 
Leading up to the main hall on the ‘Mandapa’ a 
porch or ‘ardha-mandapa’, is located while there 
may be a transept on each side of this main hall 
called ‘Maha-Mandapa’. In such temples, each 
portion mentioned above, has its own pyramidal 
roof, rising in regular gradation from the lowest 
level over the porch (ardha-mandapa). The 
various ancillary buildings were enclosed within a 
rectangular courtyard by means of a continuous 
range of cells facing inwards. Apart from the main 
structures, numerous niches, recesses, alcoves and 
altars were provided for display of the images of 
immortals, so that the whole edifice could 
represent an assembly of Devas. (Fig. I, II, III & 
IV). 
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( After Percy Brown, 1965 ) 

Fig-I: Early Types of Temples. 
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( After Percy Brown, 1965 ) 
 

Fig-II: Type of Sikharas. 
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After Percy Brown, 1965 

 

Fig-III: Principal Parts of an Orissian Temple. 
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( After Percy Brown, 1965 ) 

 
Fig-IV: Development of Chaitya Arch. 

 
 
According to some scholars, the plan of a temple 
closely resembles the human body in which the 
“Garbha Gudi” is the lower limb. The spine 
(Gopuram) on the outer-gate is the foot of the 
Lord. Even if a visitor does not enter the temple, 
he can as well contemplate on the Gopuram and 
derive the benefit of a Darshan. This view is based 
on Shastras, ancient manuals of building rules, 
which equated the temple with a human body. 
(Craven, Roy 1976:181). 
 
There are nearly 28 treatises of Indian architecture 
of which about 15 to 16 are presently available. 
They prescribe the pre-requisites for the 
construction of temples such as selection of site, 
direction of the main entrance, laying the 
foundation, size and shape of the sanctum and the 

main hall, stage for performance etc. The treatises 
also deal with the defence of the surrounding 
boundaries and the locality. They also dilate on the 
measurement of the various component parts of 
the shrine, the appearance of the various icons, the 
weapons adorning the deity, jewellery, colour of 
the paints to be used and other details of interior 
decoration. 
 
In view of the climatic, cultural, racial and 
linguistic differences, there is no uniformity in the 
Temple architecture. The material used in 
construction of temples is stone as well as bricks, 
depending upon its availability in a particular 
locality. Rock cut shrines were also built in pre-
Christian era. The rock cut temples were either 
carved out of hard stone or hollowed out of 
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mountains. These are mostly related to Buddhist 
religion and are located at Badami, Ellora, Ajanta, 
and Elephanta etc. In the subsequent period i.e. 
from 600 A.D. to 900 A.D., Hindu and Jain 
temples were also constructed in similar styles at 
all such places.  
 
The Shastras, the ancient texts on architecture, 
classify temples into three different orders such as 
the Nagara or Northern style, the Dravida or 
Southern style and Vasara or hybrid style, which is 
seen in the Deccan between the other two. In-order 
to differentiate between the two main styles i.e., 
Nagara and Dravida, one should keep in mind that 
the entire super-structure over the cella of a 
Nagara temple is known as Sikhara. On the 
contrary, the dome over the super-structure of a 
Dravidian Temple is also called Sikhara. However, 
according to Coomeraswamy (1927:106-07), the 
Nagara style is known for its curvilinear Sikhara, 
while the Dravidian style is marked by a terraced 
pyramidal tower, known as Sikhara. There are also 
distinct styles in peripheral areas such as Bengal, 
Kerala, Himalayan Valleys and of-course the area 
known as Salt Range in Pakistan. The salient 
features of the principal styles are as follows:- 
 

Nagara Style 
 
The Nagara style, which was developed in 5th 
century A.D., is characterized by a beehive shaped 
tower called Sikhara in northern terminology. It is 
made-up of layers upon layers of architectural 
elements such as ‘Kapotas’ and ‘Gavakshas all 
topped by a large round cushion like element 
called ‘amalaka’. The Nagara temple is trivarga in 
its elevational organic components namely Jagati 
(plinth), Kati (wall) and Manjari (the covered 
tower). (Rajan 1978:53). The walls are sometimes 
so broken-up that the tower often gives the 
impression of being circular.  
 
There are several theories as to the origin of 
Sikhara. Some are of the opinion that Sikhara 
evolved from the domed huts of eastern and 
central India, which prevailed in those regions 
before the Christian era. It was, therefore, quite 

evident that such huts, whether of bamboo or 
wood were the proto-type of Nagara temple with 
Sikhara. (Chanda 1924: in Rupam No. 17). Some 
of the authorities on the subject opine that the 
Sikhara of Nagara Temple was developed out of 
Buddhist stupa gradually becoming elongated 
from the semi-globular mound, through the 
various creedal changes that took place during the 
early centuries of the first millennium until it 
finally took the form of a spire or tower. 
(Longhurst 1936). Another theory based on the 
fact that the temple is not infrequently referred to 
as a ratha or cart and so the Sikhara may have 
been derived from the tall covering of the 
processional cart (ratha) which, containing an 
image of the deity was carried about on 
ceremonial occasions. (Brown, Percy 1965:77, 
Plate IV-A. Fig. 7). Rowland’s view is that it is an 
adoption from a figuration of the ‘mukata’, the 
towering head dress of Vishnu. Finally he agrees 
with the view of Coomeraswamy that the Sikhara 
was developed by the piling up of successive 
storeys, as suggested by the representation of the 
crowning amalaka at each level or roof. (Rowland, 
Benjamin 1981:21). 
 
The Nagara style has got its off-shoots throughout 
the length and breadth of the sub-continent. The 
sub-groups of the style are found in Rajputana 8-
11 centuries A.D.), Gujarat (941 AD-1311 AD), 
Deccan (11-13th centuries A.D), Gwalior (11th 

centuries A.D), Bengal (8-17th centuries A.D) 
Kashmir (200 A.D. to 1300 A.D.), Orissa (800 
A.D.-1250 A.D.) etc. The Nagara style of temple 
architecture has made great strides in Orissa. For 
this, one should study the architectural features of 
the temples at Bhubaneswar (750-900 A.D), Sun 
temple at Konarak (Circa. 1200 A.D.) and 
Khajaraho group of temples (952-1050 A.D). The 
genre name for an Orissan temple is ‘deul’. In 
front of the duel is a square building, similar to 
‘mandapa’ as in other temples of Nagara style. 
Locally this building is known as Jagmohan. 
These two buildings combined together, constitute 
the essentials of Orissan Temples (Brown, Percy 
1965:123). The temple of Konarak is dedicated to 
Surya, sun god. In its design, the Konarak temple 
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is a class by itself. (Note: Gujarat and Gujrat are 
two different places. The former is in India, the 
latter in Pakistan) 
 
The Nagara style gradually developed into 
rectilinear formation having several impressive 
recesses at each of its four angles. It facilitated the 
super-imposition of Sikhara thereby enhancing the 
beauty and grandeur of the structure. Recessed 
angles as well as ribs effectively contribute 
towards the interplay of the light and shadow, 
resulting in the beautification of the overall 
aesthetic impression. In addition, these recesses 
provide convenient horizontal zones for the 
display of images of the deities. 
 
Dravida Style 
 
The visual effect of a Dravida style is that of a 
tower ascending in a series of horizontal terraces. 
In the architecture of Dravida style, the term 
Sikhara is applied only to the top most major 
member of the edifice - round, square, hexagonal 
or octagonal dome shaped features. This crowning 
member is repeated on the corners of the 
successive levels of the structures. The temples in 
this style have concentric enclosing walls. The 
entrance court is approached by a lofty ‘gopuram’, 
or tower. This style can be divided into the 
following categories:-  
 
(i) Pallavas (600-900 A.D): The Kailasanatha 
temple at Kanchipuram is a unique complex with a 
towered sanctuary and mandapa and a columned 
hall preceding the sanctuary. One can find here the 
fullest expression of the temple architecture. 
 
(ii) Cholas (900-1150 AD); Its architecture is 
best illustrated by Brihadeesvara temple at 
Thanjavur. The sanctuaries have rising pyramidal 
towers, crowned with dome-like roofs. 
 
(iii) Hoysala (1100-1350 AD); These temples 
have got complicated plans, different from Nagara 
or Dravidian styles of architecture. The Keshva 
temples contain numerous angled projections 
having multifaceted columns. 

(iv) Chalukyan (600-750 AD): This style has 
got its own peculiarities. Notable examples are at 
Aihole, Badami, and Pattadakal etc., and 
 
(v) Vijaynagara (1350-1565 AD); The 
characteristic feature of this style is the concentric 
series of rectangular enclosure walls with 
‘gopuras’ (towered gateways) in the middle of 
each side. The most magnificent temples are at 
Kanchipuram, Thiruvannmala, Vellore, Madura 
etc. 
 
Vesara Style 
 
Vesara style combines both the characteristics of 
Nagara and Dravidian types with peculiarities of 
its own. Such type of temples are mostly located in 
Deccan. Temples built in this style contain barrel 
shaped roof, obviously derived from the old type 
of ‘chaitya’ halls. 
 
As regards temples in the Salt Range and along the 
river Indus in Pakistan, they belong undoubtedly 
to Nagara style. But they have got their own 
peculiarities. Except for the temple at Malot, 
which is influenced by the Kashmiri style and in 
turn borrowed some Hellenistic traits, the rest of 
the temples represent a distinctive style of their 
own. Some Gandharian architectural features are 
discernable in their construction. 
 
This contention is based on an in-depth study of 
these temple. Their façade consists of four zones 
namely (i) Foundation Zone (ii) Pilastered Zone 
(iii) Cornice Zone and (iv) Sikhara Zone. The 
Pilastered Zone is the novelty of the Gandhara 
Architecture. Surviving specimens of the 
Pilastered Zone, for instance, are available in the 
shrine of the double headed eagle at Sirkap, Taxila 
and Mankiyala Stupa. In the Pilastered Zone, there 
is usually a trefoil niche in majority of the temples. 
This innovation has got its roots in the Gandhara 
Architecture and its Sculptures. 
 
The earlier scholars like Cunningham (1884:32), 
Fergusson (1910, Vol I: 296) Coomaraswamy 
(1927: 143), Stein (1937: 58) and M. Waliullah 
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Khan (1955:12-22) have assigned all these temples 
in Salt Range and along the river Indus to 
Kashmiri Style. Percy Brown’s view is that the 
style of architecture of these temples is an off-
shoot of Kashmiri Architecture. (1965: 61). 
Special features of both these categories of 
temples are as under:- 
 
Kashmiri Temples Temples in the Salt Range 

and the ones close to River 
Indus 

i) The roof are of pyramidal 
shape. 

The roofs are of curvilinear 
type in the shape of conical 
sikharas. 

ii) The pillars used are fluted 
with capitals resembling in 
some respects, the Doric 
order of the Classical mode. 

The pillars and the capitals 
are of Corinthian Order. 
 

iii) The recess, or niche, 
composed of a trefoil arch 
are contained in a high 
pitched triangular pediment. 

The trefoil niche is very 
much there, but not 
contained in a triangular 
pediment. 

 
The alignment of the second category of temples 
to the Kashmiri style, in view of the comparison 
made above, is therefore, completely ruled out. It 
will be relevant to mention the views of a well 
known orientalist, who had made on the spot study 
of Kafirkot temples. She has come out with a 
theory that with the exception of a temple at 
Malot, which is a rare example showing strong 
Kashmiri influences, the rest of the temples 
represent a separate style of architecture which can 
be called “the medieval architecture of North-West 
India” (Lohuizen-de-Leew, J.E 1959: 64). Rahman 
also shares her point of view. (1979: 283-84). 
 
It is no doubt true that the temples in question 
have got a distinctive style of architecture having 
been influenced both by the architectural traditions 
of Gandhara and Hellenism. Since almost all the 
temples were constructed between 8 – 10th 
centuries A.D., when the region was ruled by 
Hindu-Sahi dynasty, it will, be most relevant to 
assign them a distinctive style of architecture 
namely “Hindu Sahiya Style of Architecture”. 
There are precedents even in pre-Muslim era, 

when the style of architecture was named after a 
certain ruling dynasty like Gupta, Chalukyan, 
Chola etc. 
 
Finally, it may be mentioned that categorization of 
temples in two types, viz., Nagara and Dravida, 
seems to be un-realistic. Each region has got its 
own style of temple architecture not-withstanding 
the fact that certain elements of each style do 
constitute the dominating factors. For instance. if 
we study the Nagara style of temples in Orissa, the 
temples at Bhubaneswar, Sun temple at Konarak 
and Khajaraho are quite different in their 
conceptual and architectural plans. 
Coomeraswamy has got certain reservations about 
the classification of temples into Nagara and 
Dravidian by Ferguson, Manasara and Silpa 
Shastras. Ferguson’s classification is based on 
sectarian/ethnic considerations. The classification 
by others is also un-satisfactory as it only takes 
into account the ground plan of the temples 
(Coomeraswamy 1927; 106-107). Rowland’s view 
is somewhat realistic. According to him, it is not 
possible to make any division of style on any 
sectarian basis. Buddhists, Jains and Hindus, all 
used the same style with slight modification of 
structures to meet their ritualistic needs. In the 
same way, Dravidian types of buildings are found 
in northern India and the Nagara type in the south. 
It is better to think of the three types in the same 
way as we think of the Greek orders. (Roland, 
Benjamin 1981:276). 
 
There are two main sects of Hinduism, namely 
Shivaite and Vishnuvite. The temples of both these 
sects carry distinctive marks, so as to differentiate 
between a Shiva temple and Vishnu temple. The 
finial of a Shiva temple carries a three-pronged 
trident. Inside the cella, there is a linga or phallic 
emblem. Outside the main entrance on the eastern 
side is an effigy of the sacred bull. The Shiva 
temple is also known as Shivala. The spire of a 
Vishnu temple carries a disc or wheel. Inside the 
sanctuary, a statue of the deity is displayed.

 
 



CHAPTER III 

A SURVEY OF ANCIENT HINDU SHRINES IN PAKISTAN 

A. SINDH 
 
The province of Sindh is still inhabited by a 
significant number of Hindus. It will, therefore, be 
quite relevant, if apart from Hindu religious 
places, the detail of various Hindu sects is also 
provided. The present chapter takes care of both 
these aspects.  
 
In his travel accounts, the Chines Traveller, Xuan 
Zang who visited certain parts of the sub-continent 
in 642 A.D. has mentioned that, in addition to 
Buddhist monasteries, there were about thirty 
Hindu Temples in Sindh (Watters 1961:252). He 
has also mentioned a temple containing the ashes 
of Tatha – Gatha (Beal, Samuel, 1914:96). Apart 
from other factors responsible for the total 
extinction of Hindu temples, is the dreaded 
‘Kallar’, (Salinity), which in no time attacks the 
brick built monuments and reduces them to mere 
dust. The Hindu temples reported by the Chinese 
travellers do not exist now, as they may have been 
destroyed by the ravages of salinity. 
 
The structural remains of one of the Hindu temples 
were, sometime back, exposed during excavations 
at Banbhore. In all probability, it represents the 
city of Daibul which fell to the Arab General 
Mohammad bin Qasim in 711-12 A.D. In the pre-
Muslim layers, a building was recovered, which 
was a Shiva temple judging by the discovery of 
two lingas, one of which was still standing in its 
Yuni (Pakistan Archaeology No.1; 1964:50-53) 
(Plate-1). Fragments of a Vishnu image were also 
discovered during excavations at that site. One of 

the fragments is on display in Banbhore Museum. 
(Lohuizen 1987:52). 
 

 
Plate-1: Shiva Lingam, Banbhore. 

 
Sewistan, the present day Sehwan is one of the 
oldest towns in Pakistan. The Hindus connect the 
name of Sewistan with one of their deities Shiva, 
whose temple was the centre of pilgrimage all over 
Sindh down to sixth century A.H. The existence of 
a big temple dedicated to Shiva where ‘Lingham’ 
or ‘Bhag’ worship was common is reported by the 
later historians. The temple of Shiva is, however, 
no more there. At the mausoleum of Sheikh 
Usman Marvandi, popularly known as Lal 
Shahbaz Qalandar at Sehwan, a piece of Shiva 
image is still there. It is suspended right upon the 
head of the grave of the saint as a sacred relic 
having come down from the heaven. It is due to 
this very reason that both Hindus and Muslims pay 
obeisance to the saint. (Cunningham 1871:264). 
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Plate-2: Brahma in Brass, Brahmanabad.  

 
A brass image of Brahma was discovered from the 
neighbourhood of Mirpur Khas (Plate-2). It is one 
of the finest metal sculptures ever discovered 
anywhere in the whole sub-continent. Moreover, it 
is most unusual, on account of its size. It is unique, 
because it has only two arms. The thin neck of the 
water-pot, one of Brahma’s most characteristic 
attributes is still visible in between the fingers and 
in fact the hand is held in the attitude typical of 
one ascetic carrying a ‘Kamandalu’ or water-pot. 
It can be dated to late 6th or 7th century A.D. 
(Lohuizen, 1987:51). 

 
An important discovery at Brahmanabad was that 
of the several fragments of Hindu stone images. 
One of the fragments was the frame, which 
surrounded an image, carved with rings of little 

gods around the top and down the sides. 
Occupying the principal position on the frame, 
immediately above the place where the head of the 
image would have been, is Surya, with the lotus in 
either hand and wearing his long boots. To 
emphasise his supreme importance, he is repeated 
on either side and above. On his right is Brahma 
showing three of his faces, while on his left is 
Shiva with trident and snake. Above Surya is a 
little goddess and numerous Ganapati figures. The 
frame in all probability encircled the image of 
Surya, whose worship was prevalent in Sindh 
(Cousens 1975:55, Plate, XIV). 
 
During the course of blasting at Vijnot, some eight 
kilometres south of Reti Railway Station, for the 
Indus Valley State Railways, stone pebbles 
showing Mahadeva or Linga symbols were 
discovered. (Cousens 1975:74). 
 
The marble frame in relief, found from a Shiva 
temple of Nagar Parkar, is a fine specimen of 
plastic art (Plate-3). The frame which surrounds 
the image is most elaborately carved with male 
and female figures on all sides. The figures are 
depicted in a joyous mood playing the vina, flute 
or drum, or dancing as if in ecstasy. 
 

 
Plate-3: Marble door jamb, Gori Temple. 

 

The niche for the main deity is in the centre, which 
is now empty. It is flanked on either side by 
elephants with riders, all paying homage. In the 
lower part of the frame, there are four bays - two 
on each side of the main temple representation. 
These bays are also carved in the shape of temples 
containing male and female figures. In one, a lady 
is shown sitting on a stool with a lotus in hand 
while in the other a male is depicted playing the 
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flute. From the style of execution, this marble 
frame can be dated to the 10th or 11th centuries 
A.C. (Khan, F.A 1969:136-137). 
 
Another interesting piece is a sculptured block of 
marble from a stone temple of Viravah in Nagar 
Parkar. It is 6 feet and 9 inches in length and 2 feet 
and 7 inches in breadth. It is a highly ornamented 
door-jamb of a Vaishnava temple of about the 11th 
or 12th centuries A.D. and is of similar 
workmanship as that of many of the old temples in 
the adjoining region of North Gujarat. It is divided 
into two parts, the upper part being again sub-
divided into three overlapping terraces, the central 
position of each of the three terraces being 
occupied by a free-standing male figure, probably 
Vishnu, attended by two female figures on his 
right and left. The lower part is centrally occupied 
by a standing figure of Vishnu within a tapering 
temple and flanked on either side by three female 
attendants. (Khan, F.A 1969: 136-137).  
 
The fact that temples were there at Brahmanabad 
and Alore is confirmed by the Chachnama. The 
name of the temple at Alore was Nao-bahar. The 
idol in the temple wore gold bracelets studded 
with rubies (Baloch 1983:172, Arabic text and 
p.132 Notes). According to Keits (1909:567), it 
was a Sun temple. 
 
It will be observed from the foregoing that the 
cults of Shiva and Vishnu were popular in Sindh 
from early historical period. However, the most 
widely followed cult amongst the Hindus was the 
cult of Trinity. It consists of the worship of the 
male-god Shiva, the mother goddess (Shakti) and 
their son Ganesh. The great god Shiva is 
worshipped under the name of Mahadev with 
whom are also associated the pipal tree and the 
cobra. The usual form in which the deity is 
worshipped is the Linga or conical stone, which is 
installed in a temple (Shivala). It is fixed within a 
structure resembling the feminine counterpart of 
this phallic emblem and in front of it is seated a 
bull generally of marble and other small deities 
such as Ganesh, Parvati, Krishna and others are 
placed on the various sides. The temple, square in 

shape — is, generally, surrounded by a passage for 
going on the various sides round (Prakarma) by 
the devotees. Outside the temple square stands the 
sacred Bar or Pipal tree. Though Shiva temples 
were not uncommon in villages, their greatest 
number existed in Tando Adam and Shikarpur, the 
former being called the Kashi of Sindh. The 
famous temples, which attracted a large number of 
worshippers and where fairs were held, were the 
temples of Hemkot Mahadev in Jhimpeer, Laki in 
Dadu District and Clifton in Karachi, where the 
Linga was worshipped in a chevron shaped hole. 
The Shiva cult commanded a large number of 
ascetic orders in its fold as Jogis, Gosains, 
Sanyasies etc. (Thakur 1959:109-113, Khan, A.Z 
1980:311). 
 
The Vishnuites are divided into three Bhakti sects 
Vallabhachari, Ramanandi and the Swami 
Narayan. The worship by Vallabhachari sect is 
addressed to Krishna, one of the incarnations of 
Vishnu whose image (Thakur) is bathed, clothed 
and presented with flowers, fruits and cooked 
food. Ramanand, the reformist, who appeared in 
14th Century A.D., addressed himself chiefly to the 
lower castes like Bairagies. The deity reverenced 
by this sect is Rama (a more heroic incarnation) 
whose temple is called Thakurdawara and whose 
image is worshipped in a similar fashion as that of 
Krishna. The Swami Narayan sect, composed of 
chiefly Kachhi artisans, addresses its homage to 
Krishna, his consort Radha and the founder 
Sahajanand who is regarded as an incarnation of 
the deity. (Aitken 1907:168). There are no special 
temples dedicated by the local Hindus to this cult 
except a big temple at Shikarpur under the 
management of Bairagies, who belong to 
Ramanandi sect. He is identified with a stone 
(Saligram), a sort of fossilized shell ammonite or 
nautilus, oval striated and ornamented with tree 
like markings on the outside. It is believed to be a 
metamorphosis of Vishnu and is, therefore, 
worshipped. There are no special temples 
dedicated to it and it is kept in a wall recess or a 
place, where other images of Vishnu (Thakurs) 
and his incarnates are placed. It is worshipped 
along with other deities and is bathed, clothed and 
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fed when other deities are worshipped in the 
temple. (Thakur, 1959:135) 
 
There is one more Bhakti sect, the Jogis of Guru 
Gorakhnath (14th century). Its followers are the 
worshippers of Shiva. Gorakhnath, a disciple of 
Machhendranatha, founded the order of Kanphata 
Jogis. He had been assigned different dates. The 
Nepalese traditions place him in 7th century A.D., 
while the Tibetans regard him as a Buddhist of 
12th century from Bengal. Other traditions place 
him in 14th century A.D. (Khan, Ansar Zahid 
1980:309, based on Encyclopaedia of Religion and 
Ethics, Vol.VI, pp.328-39 and Vol.XII, pp.833-
35). This sect was also prevalent at Tilla Jogian, 
District Jhelum (Appendix-D). The devotees offer 
prayers at the Asthan of Gorakhnath located close 
to the shrine of Hinglaj in Baluchistan (Appendix-
A). 
 

Mother goddess 
 
The Mother goddess is worshipped in various 
forms. One of the forms is Kali. She is represented 
as a huge, black, blood thirsty goddess carrying a 
shorn head in one hand and a dagger in the other. 
She wears a necklace of shorn human heads and 
presents an awful figure with her tongue structured 
out in wrath. There are, generally, no special 
temples dedicated to her as in the case of goddess 
Bhawani. Her images are mostly found in 
Marhies. Some important temples of Kali are at 
Laki, Alore and Thatta. All are located in caves or 
depressions in hillocks. (Thakur 1959:119 and 
Panhawar 1983:388).  
 
Kali is also worshipped as Sitala or small-pox 
goddess. The others in the series are Lakhro 
(chicken-pox). Uriri (Measles), Thar Mai (goddess 
of Thar desert), Gala Mai (Scorfula), Nandhi Mai 
(or slight pox) etc. Each is supposed to cause a 
specific disease while Sitala’s speciality is small 
pox. The shrines of Sitala were found in many 
towns of Sindh. All other minor goddesses are 
worshipped at the temple of Sitala (Thakur, 
1959:120). 

Nanakpanthies 
 

It is, in a way, a modified form of Sikhism. Their 
faith is a blend of the religion of Guru Nanak and 
Hinduism. This sect is divided into two sub-sects 
namely Udasi and Jagiasi. Bulk of the Lohanas are 
the followers of this sect. Most of the important 
temples of Nankpanthies in Sindh are under the 
charge of Udasis including the well known temple 
of Sadhbelo in one of the islands of river Indus 
near Rohri. (Thakur, 1959:141-142). 
 

Daryapanthies 
 
They are the followers of the cult of river god 
Uderolal. How did the cult of Uderolal came into 
being is somewhat mysterious. The story goes like 
this – At the beginning of the eleventh century 
A.D., when Marakh was the ruler of Thatta, the 
Hindus were persecuted by the Muslims. The 
Ruler desired a single religion for the whole of 
Sindh. The Hindu panchayat obtained a respite of 
three days to take a decision on this issue., The 
prominent Hindus went to the bank of river Indus 
near Thatta and offered prayers for three days at 
the close of which they heard a voice from the 
river crying “After eight days, I shall be born at 
Nasarpur and my name shall be Uderolal”. 
Accordingly he was born and after a few months 
became a youth, then a black bearded man and 
again an old white haired man. The Ruler’s Vazir 
summoned him to Thatta, but instead of following 
the Vazir, be suddenly appeared from the river at 
Thatta at the head of an armed regiment, which, 
however, he commanded to return to the river. 
Later on, he appeared before the Ruler who tried 
to obtain his help to convert the Hindus, but he 
declined saying that Turks and Hindus were alike 
to God. Then at the advice of the Vazir, the Ruler 
tried to arrest Uderolal, but no one could catch 
him, as he changed his form into air and then to 
water. As a consequence, the Ruler proceeded 
with the forcible conversion of the Hindus, where 
upon Uderolal commanded the fire to destroy the 
town. The ruler repented and begged pardon. 
Uderolal, however, insisted on perfect freedom of 
worship for all.  
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There is yet another legend. According to it at the 
age of twelve, Uderolal ordered his cousin to form 
the sect of Daryapanthies and gave him a lamp, 
sword and a jar of sacrificial water. The Muslims 
were brought to adopt the same religion by a 
miracle. Uderolal wanted to purchase a piece of 
land belonging to a Muslim. The Muslim wanted 
to seek the advice of his wife and consequently 
left Uderolal in the full blaze of the sun. When be 
came back, it was noticed that a large tree had 
grown to provide shade over Uderolal. The 
Muslim gave the land gratis to Uderolal, who after 
striking the ground and bringing forth diamonds 
and rubies for the Muslims was swallowed up by 
the ground along with his horse. The ruler then 
decided to construct a mausoleum on the spot 
guided by a voice heard at night, where Muslims 
could come and offer prayers. For the Hindus, the 
ruler built another building, in proximity to the 
mausoleum, where a burning lamp was kept. The 
two places still exist. The Muslims do not go to 
the lamp building, but Hindus go to both the 
places. The lamps are lit and maintained by the 
Hindus. The holy tree is still there and no one is 
allowed to touch it. Its seeds are a cure for 
infertility and issuelessness.  
 
After his disappearance, at Jhai-jo-Goth, Uderolal 
appeared at Bakkhar from the rock. In various 
parts of Sindh, the cult of the river has become 
slightly localized. Just as the deity Uderolal has 
been converted for the benefit of Muslims to 
Sheikh Tahir, so at Sukkur ‘Zinda Pir’– the living 
God – has become Khawja Khizar and near Thatta 
Shah Jhando is the legendary saviour ferryman. 
Uderolal is believed by the Hindus to be the 
incarnation of river god. His vehicle is ‘pulla’ fish. 
In times of stress, Uderolal emerges from the river, 
as an armed and gallant knight to rescue his people 
from oppression. (Abbot, 1924, App. B, Carter 
1917:205-208, Thakur, 1959; 131-134 and Aitken 
1907:165-166). 
 
According to another view, the localized name of 
the sect Sheikh Tahir and the similarity in symbols 
and sanctity attached by it to numerals five and 
seven, suggest that Uderolal might have been an 

Ismaili Dai or was deeply, impressed by the 
Ismaili beliefs. Though it is difficult to assign any 
definite date to Uderolal, yet his faith had spread 
among the Lohanas from Punjab to Kathiawar. 
The site of his birth at Juhejo (Nasarpur) had 
replaced Multan, whose sanctity was lost 
following the destruction of its temple by the 
Ismaili rulers as the common pilgrimage centre for 
these regions. (Abbot, 1924 App.A). He had seven 
sacred objects like the seven Imams of the 
Ismailies. Palm of the hand was Daryapanthi as 
well as an Ismaili symbol suggesting ‘Panjtan 
Pak’. It may be pointed out that five lamps are 
kept burning at his Muslim shrine at Nasarpur. In 
any case these resemblances may point-out to the 
period of Ismaili domination, with their emphasis 
on such numbers. It may be noted that Ismaili 
period is also associated with stories of tyrants. 
The oppression might have been a result of the 
over-zealous proselytizing activities. Uderolal 
might have tried to use Ismaili rituals so as to 
counter their appeal (Khan, A.Z 1980:312-314). 
 
This in short is the background of the various sects 
of Hindu religion in Sindh. The study conducted in 
1946 shows that there were 56 Hindu temples in 
Sindh. In Hyderabad alone there were 24 temples. 
The town of Jhimpeer in Thatta is well known for 
its temple “Hemakot”. It is a Shiva temple. 
(Sharma 2004:35-38). In the vicinity of Jhimpeer, 
there are several temples, like Ganesh Namyatra, 
Krodh etc., but they are all now deserted. The 
main temple at Jhimpeer is reported to be quite 
old, but its present building is almost a new 
structure. In Karachi, the Daryalal temple at 
Manora and Swami Narayan temple on Bunder 
Road are quite famous, but they were built in late 
19th century A.D. (Hyder, 1974:96). The study 
does not cover the Jain temples in Tharparkar 
District, which are comparatively older than the 
rest of the temples in Sindh. Their details are 
contained in Chapter-VI. 
 

B  BALUCHISTAN 
 
The province of Baluchistan is an ancient land. 
This is proved by the fact that its antiquarian 
remains, recovered through archaeological 
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excavations, date back to 7000 B.C. The earliest 
known mention of a part of Baluchistan is in 
Avesta as Vara Pishin-anha (Imperial Gazetteer of 
India 1908/1976:11). The region in the historical 
times was ruled first by the Achaemenians. They 
in the reign of Darius III, were defeated by 
Alexander in 331 B.C. After the death of 
Alexander in 325 B.C., the Seleucids gained 
control of the region under the command of 
Selecus Nicator, who was one of the Lieutenants 
of the Macedonian conqueror. Subsequently, 
Baluchistan was annexed by Graeco-Bactrian 
kings. Between 140 and 130 B.C., they were over-
thrown by the Sakas. The region also remained 
under the control of the Sassanians. A Sassanian 
ruler Bahram Gur (404-27 A.D) married the 
daughter of Shermah, the Malik of Hind. The Rai 
dynasty of Sindh and subsequently the Brahmin 
dynasty founded by Chach, the Usurper, held sway 
over some parts of Baluchistan. The Arabs 
appeared on the scene in 643 A.D., when they took 
possession of Makran and later, the whole of 
Baluchistan. 
 
The various ruling dynasties in Baluchistan were 
the adherents of different religious faiths like 
Zoroastrianism, Buddhism, Hinduism and Islam. 
Therefore, amongst its population, there was 
diversity of religious thoughts. The major part of 
the province is still lying un-explored. The limited 
archaeological survey has brought to light several 
ancient sites representing various religious faiths. 
So far as Hinduism is concerned, its followers 
before the creation of Pakistan, were living in 
every important town of Baluchistan. Their largest 
number being concentrated in and around Kachhi 
District. Their religion was an admixture of 
Sikhism and idol worship. Those coming from 
Shikarpur (Sindh) were the followers of 
Daryapanthi sect. By profession, the Hindus were 
mostly traders. 

 
The oldest Hindu shrines are located at Hinglaj, 
(District Las Bela) and Haptalar (District Makran). 
Their details are given in Appendix-A. However, 
there are some other temples and shrines in 
Baluchistan, which include Kali temple at Kalat 

(District Gazetteer, Sarawan, 1986:72) sacred 
place known as Harisar pool, 18 mills from Shoran 
(District Gazetteer, Kachhi, 1986:52). Shobro near 
Khuzdar (District Gazetteer, Jhalawan, 1986:106), 
Sonmiani (Hasan, M. Usman, 2002:75, Photo No. 
7 & 8) and Gandava (Hasan, M. Usman, 2002:223, 
Photo No.3, 5-6). The temple at Sonmiani contains 
Lingas and Yunies. It is a Shiva temple. 
 
C. N.W.F.P. 
 
Most of the area presently comprising the 
N.W.F.P., was known as Gandhara in the remote 
past. The earliest reference about it is found in Rig 
Veda, but more authentic reference is traceable in 
the historical period as a province of Achaemenian 
Empire in the reign of Cyrus the Great (558-28 
B.C.). The Gandhara was the seventh province of 
the Achaemenian Empire as is attested by the 
inscription of Darius at Naqsh-i-Rustam and 
Behistan. It was conquered by Alexander in 327-
26 B.C. The Greek rule lasted for about five years, 
when Gandhara was formally absorbed into the 
Mauryan Empire of Chandar Gupta. After the 
demise of Asoka, the Mauryan Empire collapsed 
virtually. In about 190 B.C., the Bactrian Greeks 
conquered the region. They were followed, in 
succession by the Scythians and Parthians. In 
about 50 A.D. Kushans conquered the Kabul 
Valley and Gandhara. Kanishka was the most 
renowned Emperor of Kushan dynasty and is 
known to have been converted to Buddhism. The 
Kushans were over-thrown by the advance of 
Sassanids. Thereafter, due to incursions of Huns 
and others, the area remained a hot bed of 
rivalries. The Turk Sahis emerged as victorious 
and they ruled over the region for nearly two 
centuries from 666 to 843 A.D. According to 
Chinese accounts, the Turk Sahis were Buddhists. 
(Rahman, Abdur 1979:61, 236 & 298).  
 
They were replaced by Hindu Sahis, who held 
their sway over the area from 843 to 1026 A.D. 
The Hindu Sahis were definitely Sivites, as is 
confirmed by the inscriptional records. (Rahman, 
Abdur 1979:33 and Appendix-A: 309). 
Inscriptional evidence is also available about the 



A Survey of Ancient Hindu Shrines in Pakistan 23 

 

construction of temples at Hund. A Saivite stone 
inscription (marked as No. 8 by Abdur Rehman, 
1979:340), indicates the construction of a temple. 
(H. Hargreaves 1923-24:67-70). Another 
inscription marked as 14 by Abdur Rehman, 
(1979:341) records the construction of a temple by 
Sri Kamesvaridevi. (Shakur 1946:12). The fact 
that the area was inhabited by Hindus is further 
proved by literary sources, apart from the 
existence of temples, sculptures, figurines etc. At 
the time of the visit of Xuan Zang, Buddhism was 
on the decline and deva temples, were being built 
in increasing numbers. (Watters. T. 1961: 202). 
The ruler of Kabul namely Kabul Shah was 
defeated by the forces of Caliph Al-Mamun in 199 
A.H/814-15 A.D. (Ghafur 1965-66:4-12). Three 
inscriptions recovered from Tochi Agency 
between Idak and Spinwam lying to the west of 
Bannu, are also relevant to the point at issue. The 
inscription marked ‘A’ is in Arabic and Sanskrit 
and is dated 857 A.D. The inscription marked ‘B’ 
is in Bactrian and Sanskrit and is dated 862 A.D. 
The third inscription is in Bactrian and is dated 
865 A.D. The use of Sanskrit undoubtedly proves 
that the common language of the educated people 
was Sanskrit. This language was adopted as it was 
the lingua franca of the Hindus of the sub-
continent at that time. (Dani, 1964, Vol:I: 125-
130). 
 
In Gandhara art, we can see many elements of 
Hinduism. Hartal has described certain Gandhara 
reliefs depicting Shiva images, which include (i) a 
Shiva relief in a private collection in Rome - three 
headed and four armed Deva (ii) Trimurti figure 
plaque from Akhun Dheri in Peshawar Museum. It 
is three headed, six armed and probably ithyphallic 
Shiva, before a bull with his hair piled up in 
ascetic fashion (Fig.3) and (iii) three-headed Shiva 
in Berlin Museum (Fig.4) (Hartal 1989:392-396 
and Taddei 1985: 615-628), Besides, a Linga 
shaped portable sanctuary of the Sahi period was 
found in the N.W.F.P. (Taddei, 1964-65:24-25). 
Earlier a carved Linga was dug-out from Pariano 
Ghundai mound. (Stein, A 1925:37). An image of 
Hindu deity recovered from Chatpat circa 1st 
century A.D) is on display in Chakdara Museum 

(Aurangzeb 1979: catalogue No. 101). The 
discovery of a large number of sculptures from the 
neighbourhood of Dargai, District Mardan 
representing Uma Mahesvara (now reported to be 
in Shackler Art Gallery Washington, U.S.A). has 
confirmed the presence of Hindu inhabitants in 
that locality.  
 
The field work done recently in Bannu Region has 
confirmed the belief that the most important 
religion practiced there was Hinduism. (Khan 
Farid: 2000:26-27). A small brick structure found 
in 1997 in Kakki Village cemetery near Akra, 
seems to be the structure of a temple. Near the 
remote village of Wanda Shehab Khel, the 
structure of a ruined and buried temple has been 
discovered, besides a number of Hindu sculptures. 
It is built of burnt and carved bricks. The images 
like Ekamukhalingam have been found. (Khan, 
Farid 1992:67-72 and 1993: 87-90 and Farooq 
1988: 141-144). 
 
During the course of documentation of rock 
carvings and inscriptions in the Northern Areas of 
Pakistan by Pak. German Team, evidence has 
come to light that the inhabitants of this region 
were also the followers of Hindusim. Several rock 
carvings depict temples, crowned with sikhara 
(temple spire) and trisula (trident). Two other 
symbols are occasionally seen in the stone 
carvings. One represents Linga while the other is 
that of Sankha (Couch shell). The first is 
associated with Shiva and the second with Vishnu. 
No figural representations of the Hindu deities 
have been found except in early period. It is the 
plaque of Vishnu found in Darel valley (Dani 
1983: Fig 7) and can be dated as belonging to 8-9th 
century A.D. The inscriptions, which are mostly in 
Brahmi, apart from Buddhist icons, also contain 
Brahmanic gods like Brahmana Lakshamana, 
Paramesvara i.e., Shiva. Carvings of Shiva and 
temples can be seen at Chilas II (Fig. 91), Hathor 
(Figs. 140, 143 & 144,), Chilas III (Figs. 151, 152, 
153 & 156), Thalpan III (figs. 182 to 190) etc. 
(Dani, 1983: 220-231). Shivaism seemed to be the 
dominant cult in the region, as the trisula (trident) 
engravings are found comparatively in large 
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number over the carvings of the temples. 
 
During the course of excavations by Deane, in 
1888 A.D., at Kashmir Smast, some 13 kilometres 
north of Bazar, two wooden plaques were 
discovered. One of the plaques (Mizuno, S 
1962:98:Fig.15) is a dancing Brahman or Rishi, 
posturing to the music of a demoniac band 
composed of four musicians playing a flute, a 
drum and two clapping hands respectively. (Plate-
4).  
 

 
Plate-4: Wooden Plaque depicting dancing Brahma, 

Kashmir Smast. 
 
V. Smith thought the figure was a dancing Shiva 
(Smith, V 1911: 365-66). But it is difficult to 
determine the identity with certainty. The other 
plaque (Mizuno, op.cit: fig.16) represents a 
Brahmin (Plate-5) receiving, with contemptuous 
gesture a young man who carries an earthen pot 
suspended from the fingers of his left hand. 
 

 
Plate-5: Wooden Plaque depicting Brahma, Kashmir 

Smast. 

It is not easy to date these two plaques, but Smith 
suggests an 8th century date (Smith, op.cit.). 
According to Benjamin Rowland, the figures 
resemble those on the brick from Mirpur Khas etc. 
(Rowland, Benjamin, 1956: Plate-79). 
 
Goetz’s interpretation is that the scene depicts the 
dance of Shiva, accompanied by gods in the 
Himalayas. The other plaque portrays the 
‘devadaruvana’ legend, according to which Shiva, 
disguised as a mendicant seduced the wives of the 
rishis but, having been cursed by the latter, lost his 
linga. (Goetz, H 1955: 65-75). Agrawal gives a 
different interpretation. (Agrawala R.C. 1967: 86).  
A three headed Vishnu image in terracotta is 
mentioned by J. Burgess, which was collected at 
Peshawar. (Burgess, J 1899:5, Plate-20). A little 
earlier in date than the Vishnu image is a female 
bust (Rahman, Abdur 1979:292, Plate XVII-3 of 
white sheared lime-stone. It is said by the donor to 
have been collected in Buner. The figure is of 
considerable charm. At present, it is with the 
British Museum (Barret D. 1957, Fig. 2). Some 
sculptures depicting Narasimha, Hanuman and 
Brahama(s) reported to have been dug-out from 
Subati Katch, District Taunk, are in a private 
collection. The possibility of a Hindu temple at the 
place cannot be ruled out (Shah Ibrahim 2005: 
113-118). 
 
Despite the fact that a number of Hindu sculptures 
have been discovered from various places in 
N.W.F.P, the number of standing temples is 
insignificant. The most outstanding surviving 
Hindu temples, constructed during the reign of 
Sahi rulers are at Kafirkot, North (Circa 7-8th 
century A.D. and Kafirkot, South near Bilot (Circa 
9-10th century A.D) in Dera Ismail Khan. During 
the course of excavations at Kafirkot, North, a 
statue of Mahesvara was found from temple ‘B’ 
(Plate-6). It is three headed and in a seated 
posture. (Pak. Heritage Society, News letter No. 1, 
January 1988, Peshawar). Details of the temples at 
Kafirkot North and South and also at Mari Indus 
are contained in Chapter-IV. 
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Plate-6: Shiva Mahesvara, Kafirkot, North, Temple B. 

 
D. PUNJAB 
 
Before the commencement of Ghaznavid rule in 
Punjab in 997 A.D., it was predominantly a Hindu 
majority area. It will be relevant if evidence of 
Hindu cult objects found from certain cities of 
Punjab is brought to notice. 
 

Discovery of Hindu Cult objects and 
location of certain shrines 
 

(i) Lahore 
 
First of all we may study the non-Muslim 
character of Lahore. According to Dr. Dani, 
Lahore was the capital of Madra people and its 
history can be traced back to Vedic times ranging 
from 1500 to 1000 B.C. Lahore thus became the 
oldest living city of Pakistan, nay, in the whole of 
the sub-continent and perhaps, in the whole world. 
(Dani, 1999:93-98). Some scholars have, however, 
got certain reservations about the claim of Dr. 
Dani. (Rahman 2001:32-52 and Dar, 2001: 53-86). 
 
According to Hudud al-Alam, the city of Lahore 
was a city totally inhabited by Hindus in 10th and 

11th centuries A.D. There were several temples. 
All the inhabitants were idolators. (Minorsky, V 
1980: 89-90 & 246-247). During the life time of 
Data Sahib, the city was predominantly populated 
by non-Muslims and sometimes, he felt 
uncomfortable amidst them. (Baqir, M 1952:5 
based on Kashful Mahjub).  
 
As per popular tradition, Lahore was founded by 
Loh, son of Ramchandra, legendry hero of 
Ramayana. This tradition owes its origin to the 
presence of a small structure known as Loh’s 
temple on the southern interior of Alamgiri Gate 
of Lahore Fort. However, the size and 
architectural features do not attest its antiquity to 
that remote past. At best, the edifice could be of 
the Sikh period. 
 
In order to ascertain the earliest habitation of 
Lahore, archaeological excavations were 
conducted in front of Diwan-e-Am in the Old Fort, 
which have revealed human figures including a 
mother goddess with well developed facial 
features and elongated headdress in Period IV 
(Hindu period). 
 

 
Plate-7: A painted amphora with a figure of Indra, 

Lahore Fort. 
Worth mentioning is an Amphora (Plate-7) which 
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is painted with intricate geometric black paint on a 
whitish background. Male and female figures, 
cows and peacocks in fighting mood are 
represented on the pot in a remarkably life like 
manner. One standing female figure wears a long 
dress and holds a bunch of flowers in her hand and 
another figure, perhaps, of a goddess, wears a 
crown like headdress and ear studs of special 
‘Hindu Style’ (Plate-8). 
 
 

 
Plate-8: Plaque showing a dancing trio; female dancer 

and two drummers, Lahore Fort. 
 
The male figure in front of an elephant and 
holding a thunder bolt perhaps represents Indra. 
The whole scene is mythical and the Amphora 
was, no doubt, meant for ritual purposes. The 
excavations conducted in Haveli Dhiyan Singh 
also brought to light some Hindu objects. 
(Pakistan Archaeology, No. 1, 1964: 55-56). 
 
According to Hudud al-Alam, as mentioned above, 
there were several temples in Lahore in the pre-
Muslim era. This fact is partially confirmed by the 
discovery, from Miani grave-yard, of a stele 
comprising the figures of Shiva and his consort, 
Parvati, together with miniature figures of 

elephant god Ganesa and the sacred bull Nandi 
(Plate-9). 
 

 
Plate-9: A stele comprising the figures of Shiva and his 
consort Parvati from Miani Sahib Graveyard, Lahore. 

 
Such cult objects are normally kept in a temple. A 
terracotta mould of Lakshami, the wife of Vishnu, 
was also discovered from the same grave-yard. 
According to an expert, the stele is that of Uma-
Mahesvara and has, tentatively, been dated as 
belonging to 9-10th century A.D. (Dani 1990: 29-
42). 
 
If Kanihyal Lal is to be believed, there were 54 
non-Muslim shrines in Lahore in 1884, the 
majority of them being Hindu temples dedicated to 
Shiva, Vishnu and Lord Krishna. (Lal 1977:116-
154) and 198-238). 
 
(ii) Mian Ali Faqiran, District Sheikhupura 
 
The ancient remains at Mian Ali Faqiran in 
Sheikhupura District have been identified with 
Tse-Kia, the ancient capital of Punjab. The 
Chinese pilgrim Xuan Zang visited this place in 
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about 630 A.D. According to him, the city was in 
three miles in circuit having Buddhist monasteries. 
The extent of the site on measurement by the 
excavator almost agrees with that given by the 
Chinese pilgrim. During the course of excavations, 
the sacred area was encountered in the south-west 
corner of the mound. According to local tradition, 
the area is said to be the location of a temple. A 
lofty structure, which appears to be the podium 
measuring 38x27x7 c.m., seems to be associated 
with some building probably a monastery. A stone 
sculpture and a bronze image of Vishnu have been 
discovered from there. This fact confirms the 
views expressed by the Chinese pilgrim that Hindu 
images were also worshipped in the Buddhist 
monasteries in Tse-Kia (Farooq, 1988: 243-347). 
 

(iii) Tulumba, District Khanewal 
 
The ancient site at Tulumba, District Khanewal, 
can be identified with one of the cities of Mallois 
conquered by the forces of Alexander in 326 B.C. 
Excavations on a limited scale from pre-Muslim 
level have resulted in the discovery of Hindu 
objects. A terracotta mould of a male head having 
a necklace with pendant and a crescent on its 
forehead is worth-mentioning. Such signs are 
usually found on the head of Shiva. The object is 
datable to 6-7th century A.D. (Pakistan 
Archaeology No. 4; 1967:184, Plate No. XXVI-A; 
No.1). 
 
(iv) Son-Sakesar, District Khushab 
 
Some remains of Hindu temples have been found 
in Son-Sakesar region at Sodhi Zeeran. There is a 
foundation of a temple - like Malot and Amb. At 
Katha Saghrol, there is a temple of Hindu Sahi 
period in Kashmiri style. It contains floral relief. 
(Salim 2001: 190). At Khura Dhok Kamre Wali 
there is a linga. A ruined temple is at Khura Kamla 
Devi. (Sarwar 1996: 152). 
 
(v) Rokhri, District Mianwali 
 
A small slab of red sand-stone containing a 
carving in relief of a four armed female deity, was 

found from Rokhri. It has been identified as 
Mahisa Mardini i.e. the killer of a Demon Buffalo 
(Plate-10). 
 

 
Plate-10: Carving of Mahisa Mardini on a stone slab, 

from Rokhri, District Mianwali. 
 
On stylistic ground, it has been dated as belonging 
to Gupta period. There is a popular notion that 
Rokhri is exclusively a Buddhist period site. But 
discovery of a statue of Mahisa Mardini from the 
main site of Rokhri indicates that there must have 
been a Hindu temple. (Humera Alam, 1989: 45-50, 
Figs. 1& 2). 
 

(vi) Rahim Yar Khan 
 
Near Rahim Yar Khan, there is a well-preserved 
multi-storeyed temple (Pattan Munara) like 
structure, which is decorated with friezes and 
mouldings in different stages of its wall and 
rubbed bricks have been used in its construction. It 
is of late Gupta period. (Pakistan Archaeology, 
No.1, 1964:11). This monument has been 
described in Appendix-B. 
 

(vii) Taxila, District Rawalpindi 
 
Taxila is better known as a centre of Buddhist 
civilization, but during the course of excavations, 
Hindu images were also found. Two stone images 
of Kuvera and Vishnu, from the Dharmarajika 
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stupe area of Taxila, form very interesting finds of 
an earlier period. The figure of Kuvera, executed 
in the round, is standing with a long spear in the 
right hand while a parrot-like bird is sitting on his 
left hand. The figure is profusely bejewelled and 
wears a dress upto the knee. A halo at its back and 
a tiara on its head is in the fashion of the Buddhist 
sculptures. The image is in conformity with the 
Gandhara style of execution and is dated to about 
4th-5th century A.D. 
 

The stone miniature Vishnu from Taxila is yet 
another very interesting specimen from the 
iconographical point of view. It is a free standing 
image with four hands, the upper right and left 
hands holding lotus and conch, respectively, while 
the lower right hand holds the mace and the left 
holds the wheel. The drapery is up to the knee and 
shows the usual Gandhara folds. The sacred thread 
hangs on the left shoulder. Profusely bejewelled, it 
has a conical crest on its head in the Parthian style 
and has a halo at the back. In between the 
stretched legs, there is a representation of a human 
head. The image, executed in the round, is in the 
Gandhara style and is dated to the 8th century A.D. 
(Khan, F.A 1969:137-8). 
 

(viii) Miscellaneous Finds in Lahore 
Museum 

 

A terracotta plaque, depicting Ganesa picked-up 
from Nara, District Shiekhupura is in Lahore 
Museum. Ekamukhalinga from Jhelum is also in 
the collection of Lahore Museum (Plates-11 & 
12).  
 

 
Plate-11: A terracotta plaque depicting ganesa from 

Nara, District Sheikhupura, Lahore Museum. 

 
Plate-12: Ekamukhalinga from Jhelum; Lahore 

Museum. 
 
Both the objects pertain to 7-9th century A.D., but 
their style reflects the artistic traditions of Gupta 
period. (Dar 1990:38-39, Plate. IV (b) & V (b). 
Two large red sand-stone images of Vishnu were 
discovered from Chopala (Plates-13 & 14).  
 

 
Plate-13: Red sand stone image of Vishnu from 

Chopala, District Gujrat, Lahore Museum. 
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Plate-14: Red sand stone image of Vishnu, Full view. 

 
On the right bank of river Chenab in Gujrat 
District. These objects have been dated as 
belonging to 8th century A.D. They are on display 
in Lahore Museum. (Pakistan Heritage Society, 
News letter No. 1, January, 1998). There are 
several sculptures of Hindu origin from Murti, an 
ancient site in the neighbourhood of Katas in 
Chakwal District. (Stein, 1934: 56-57 & Dar, 
1990: 31). There is some confusion as to whether 
the temple at Murti was a Jain temple or a Hindu 
temple. In none of his accounts Cunningham had 
admitted that there was any Jaina temple at Murti. 
This led A. Stein to excavate at Murti. Over 30 
camel-loads of sculptures and architectural 
ornaments were obtained and removed to Lahore. 
Some sculptures of Indra were also found. 
However, amongst the collection there were two 
female figures resembling those found in the Jaina 

caves at Elura. A small figure of Jaina seated in 
conventional squatting position, was also found. 
According to A. Stein the Murti temple is locally 
ascribed to Raj Phatak, who reigned before the 
time of Raja Man. The former was the follower of 
Jainism. The sculptures recovered from Murti 
require thorough study before the exact 
nomenclature of the temple at Murti can be 
determined. The account of A. Stien’s operation at 
Murti is contained in Vienna Oriental Journal Vol. 
IV 1990: 80-85 & 260-261 (District Gazetteer, 
Jhelum, 1907:44). 
 

(ix) Multan 
 
Multan and its Sun temple claim remote antiquity. 
The Chinese pilgrim Xuan Zang, who visited 
Multan in 641 A.D. speaks about the Sun temple 
as U – fa-Tsun i.e., Aditiya. He calls the city as 
Mulasthanpura. According to him, the sun-god 
was carved-out of pure gold and was adorned with 
every kind of precious stone (Beal, Samuel Book 
IV, 1914:152). Multan came into lime light, when 
it was conquered by the Arab General Mohammad 
bin Qasim in 714 A.D. Brief history of the Sun 
temple is contained in Appendix-C. 
 

(x) Attock 
 
There is a figure of Karttikeya in British Museum, 
which was collected from Attock. (Rahman, 
Abdur 1979: Plate XVIII-6). It is of the usual type, 
but is four armed. The upper right hand holds a 
spear, the lower a rosary, the upper left a cock and 
the lower left an indistinguishable object. On its 
other side are a worshipper and a peacock, the 
vehicle of the deity. The hair of the deity, brushed 
forward over the forehead, are the same as in the 
terracottas of Akhnur, which suggests a seventh or 
eight century date for it. (Barret, D 1955: 54-59).  
 
The Vaikuntha marble sculpture from Attock 
(Rahman, Abdur 1979: Plate XVIII-1) represents a 
three headed god with a fourth head carved in 
relief on the reverse. The heads are those of a man 
in the centre, a boar and a lion on the left and right 
proper sides respectively. The fourth head on the 
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reverse (Rehman, Abdur, 1979: Plate XVII-2) 
represents a demon. These four faces are taken to 
represent Vasudeva, Sankarsana, Pradyumna and 
Aniruddha. This type of image was popular in 
Kashmir in the ninth century A.D. (Archaeological 
Survey of India Report, 1913-14: Plate: XXVIII). 

The most striking examples of the mature style of 
temple architecture in Punjab can be observed at 
various places in Salt Range such as Malot, Kallar, 
Katas, Amb, Nandana etc. Their detailed 
description is given in Chapter V. 

 



 

CHAPTER IV 

HINDU TEMPLES ALONG THE RIVER INDUS 

There are three groups of temples along the river 
Indus. On the right bank of the Indus, there are 
two groups namely Kafirkot (North) and Kafirkot, 
Bilot (South). The third group is at Mari Indus on 
the left bank of the river. 
 
The temples at Kafirkot (North) and Kafirkot 
(South) are located within fortifications. 
According to a legend, there were three brothers 
named Til, Bil and Akil, each of whom built a fort 
and named it after his name. Till Raja’s Kot, or 
fort, is now generally known as Kafirkot (North). 
The other two places are still known after the 
names of their founders. Bill Raja’s palace was 
called Bilkot now Bilot. The temples at Kafirkot 
(South) are close to Bilot, where there is a well 
known shrine of a Muslim saint. Akil’s fort was 
called Akil kot, or Akilot now Akra in Bannu 
district (N.W.F.P.). The remains of some temples 
have been found in the vicinity of Akra, as 
mentioned in Chapter-III. Necessary details about 
each group of these temples are as under:- 
 

I. Kafirkot (North) 
 
One can reach there from Kundian, which is a 
large railway junction station on Rawalpindi-
Multan railway line. After crossing the Chashma 
Barrage, the temples are located hardly 6 
kilometres away. The starting point is the Police 
Check Post from where the metalled road leads to 
the Temple Complex. The place can also be 
visited from Dera Ismail Khan by taking the 
Chashma right bank canal road. The distance is 
about 96 kilometres. The temples, five in number 

and perched on a precipitous spur, are located 
within a fort. There is also a residential two storied 
building known as ‘Mari’ (Plate-15). 
 

 
Plate-15: Mari, General view. 

 

It is 30 feet long and the surviving walls have 
windows in both the storeys. The fort measures 
1000 feet from east to west and 500 feet from 
north to south. The river face is without any 
fortification. The south face is almost in ruins, but 
there are still structural remains of some bastions 
on northern and western sides. 
 
For the facility of reference, temples are marked as 
A,B,C,D and E on the Plan (1). 
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( After Cunningham, 1872 ) 

Plan-1: Site Plan of Ancient Fort and Temples, Kafirkot, North. 
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Temple ‘A’ is a small square building (Plate-I), 
measuring 6 feet square and 13 feet square from 
inside and outside, respectively. 
 

 
Plate-I: (a) Kafirkot, North, Temples ‘A & B’, General 

view. 
 

 
Plate-I: (b) Kafirkot, North, Temple ‘A’, General view. 
 
Its surviving height is about 25 feet, but originally, 
the temple was much higher. Temple ‘B’ is about 

10 feet square from inside (Plate-II). 
 

 
Plate-II: Kafirkot North, Temple ‘B’, General view 

 
Its walls and doorway are almost broken. Temple 
‘C’ (Plate-16) is in a dilapidated condition, its 
eastern and southern walls having collapsed long 
ago. 
 

 
Plate-16: Kafirkot, North, Temple ‘C’, General view. 

 
Measuring 12 feet square from inside and 21 feet, 
6 inches from outside, Temple ‘D’ (Plate-17), is 
located in the north-east corner of the fort on a 
lofty hillock. It is 8 feet square from inside and 13 
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feet, 4 inches from outside. It does not contain 
either an elaborate ornamentation or any pilasters. 
 

 
Plate-17: Kafirkot, Temple ‘D’, General front view.  

 
Temple ‘E’ (Plates-III, A & B) was uncovered in 
the course of excavations in 1997. 
 

 
Plate-III (A): Temple ‘E’, General view. 

 
Plate-III (B): Temple ‘E’, Close-up view. 

 
The temple building stands in the middle of a 
compound, surrounded on all the four sides by a 
perimeter wall and an outer ambulatory in the 
form of a roofed platform, supported by two 
parallel rows of wooden columns. The earlier 
phase is characterized by nicely-built trefoil niches 
while the latter shows, not only new additions to 
the temple platform, but also a massively built 
flight of steps on the eastern side completely 
covering the earlier steps. (Pakistan Heritage 
Society, News letter No. 1, January, 1998). The 
trefoil arch has been erected with the support of 
two columns of the Indo-Cornithian order, which 
were widely and prominently in use in Gandhara 
Art. (Rahman, Abdur 1990: 700, Fig.6). 
 
Temple ‘A’ (Plate-I) is comparatively in a better 
state of preservation. As such, some details of its 
ornamentation can be provided. Each façade of the 
building carries the same scheme of 
ornamentation, one on each side in the lower part 
containing four pilasters and likewise, one each on 
the two corners and two in the centre. The height 
of each pilaster is about five feet with small 
volutes at the corners of the abacus. But, instead of 
two tiers of acanthus leaves below it, as is the 
usual practice, there are two rows of ornamental 
bosses, each row containing three boses. In the 
centre of each façade, i.e., in between the pilasters, 
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there is a small window carrying a height of 1 feet 
and 8 inches with sloping sides. The doorway of 
the temple is of the same design. The 
ornamentation of the upper part is very attractive. 
The lower and upper parts have been separated by 
a double brick border, in the centre whereof runs 
horizontally a band of protruding diamond-shaped 
square blocks. Above it, there is a chain of billets 
in an alternating order. In the upward direction, 
there is a spacious brick border, above which there 
is a dentil ornamentation, followed by the images 
of a deity, which with the passage of time and due 
to weathering effects, have worn-out partially. A 
similar decorative panel is on its top, whereafter 
there is a panel containing amalakas, four in 
numbers. This scheme of ornamentation continues 
upto the summit of the sikhara. There was, 
probably a large circular amalaka ornament on its 
top, crowned by a kalasa (finial). The roof, 
constructed by over-lapping stones, forms a 
hemispherical dome, in the interior of which there 
seemed to be a beautifully carved pendant, 
emerging from its centre. 
 
All the temples are one storied and are constructed 
with small blocks of soft stones, (Kanjur) quite 
like brick masonry.  
 
Exact use of the double storey building known as 
‘Mari’ is not precisely known. It was styled as a 
dwelling place by Cunningham. Some called it a 
royal palace. It is now almost in ruins. However, 
its southern and some portions of western walls 
are still standing, though in a dilapidated 
condition. The excavations carried-out at Kafirkot 
(north) sometime back has laid bare the plan of 
temple ‘C’. According to one of the excavators, 
the southern wall of the ‘Mari’ is in fact the wall 
of the mandapa and forms an important adjunct of 
Temple ‘C’. (Masih, Farzanad 2001:1-6). Proper 
well documented excavation report has not so far 
been published. It is a view of an individual, who 
has styled the building hitherto known as ‘Mari’ as 
Mandapa/Dharamsala. The Mandapa is usually 
constructed close to the main cella. Besides, no 
where the Dharamsala constitutes an integral part 
of a temple. The double storey building being very 

close to the river Indus, appears to have served 
some other purpose. Boats carrying merchandise 
were probably unloaded here. The lower storey 
presumably housed the Custom Post. The building 
being located on a hillock enjoying commanding 
position, its upper storey was, therefore, best 
suited to serve as a watch tower. Locally, the 
building is known, as also mentioned by A. Stein, 
as ’Kanjari Kothi’ (Stein 1905:15). 
 
According to Dr. Abdur Rahman, the double 
storey building is certainly a part of the temple 
complex as revealed by its excavations. It is within 
the same compound and properly aligned with the 
temple platform. In between the two was an 
independent column, apparently meant for 
carrying an image of a god on the top, of which 
only the foundation platform is now extant. The 
function of the Mari or the double storey building 
was no other than that of a mandapa. It cannot be 
any thing else. It cannot be a custom house. 
(Personal communication). 
 

II. Kafirkot, Bilot (South) 
 
This temple complex, located at a distance of 56 
kilometres from Dera Ismail Khan, lies within a 
fortification close to the shrine of a Muslim saint 
at Bilot on Chashma Right Bank Canal road. The 
temples are perched on a hill top and are visible 
from a nearby Headworks on Paharpur Canal. 
There are nine temples marked as A, B, C, D, E, F, 
G, H & I on the Plan-2. When the present writer 
visited the temple complex in 1991, all the temples 
except ‘I’ were intact though some were in a 
dilapidated condition. On his next visit to the 
complex in 2004, temple ‘H’ was also found razed 
to the ground. Temples ‘B’ and ‘C’ are multi-
storeyed and are much more graceful and 
monumental in appearance, in comparison to the 
temples in northern Kafirkot. In some of these 
temples, a protico has been provided in front of 
their entrances and to provide access to the first 
floor, there is a built in stair-case on the left corner 
in between the protico and the main wall. On the 
first floor, there is a narrow passage around the 
cella, which serves as a circumambulation gallery. 
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In case of a three-storied temple, a flight of steps 
provides access to the chamber or cupola on the 
second floor. Thereafter, the structure takes its 
usual form. In the centre of the façade on each 
side, there is generally a richly ornamented trefoil 

niche for the image of a deity to be kept. The 
entrances provided in some of the temples take the 
form of a cinquefoil arches. In outer-walls 
pilasters of Indo-Cornithian type further add to the 
beauty of the outer surface. 

 

 
( After D B Spooner, 1924) 

 

Plan-2: Site Plan of Ancient Fort and Temples, Kafirkot, Bilot. 
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The scheme of embellishment of the outer surface 
is highly ornate and of a complex nature, as 
compared to the temples at northern Kafirkot. The 
façade of the temples right upto their summit is 
bedecked with various types of ornamentation, 
which include rows of dentils, amalakas, horse 
shoe or beehive motifs, rosette, lotus and so on. 
 
The entrance to the shrines is generally provided 
in the east. The material used in the construction is 
soft stone (Kanjur) as in the case of temples at 
northern Kafirkot.  
Description of the temples is as under:- 
 

Temples ‘A’  
 
The temple (Plates–IV & 18) is located in the 
southern part of the fort. 
 

 
Plate-IV: Kafirkot, Bilot, Temple ‘A’, Eastern view. 

 
The foundation of the temple has been raised on a 
platform measuring 50’ x 80’ from south to north. 
There is yet another platform raised on it, which 
measures 18’ x 18’. The temple has actually been 
constructed on the later platform. One can reach 
the first platform with a flight of steps, numbering 
16. Access to the entrance of the temple on the 
second platform is also through a flight of steps, 
which are four in number. There is a rectangular 
door frame of stone on the southern side. The 
façade on eastern side is richly decorated and is in 

a good state of preservation. The façade is divided 
into four parts. The lower part, comprising the 
plinth (First part), and the pilastered zone (Second 
part). Above it, there is a rectangular cornice 
(Third part), which is topped by a sikhara (Fourth 
part).  
 

 
Plate-18: Kafirkot, Bilot, Temple ‘A’ Back side. 

 
The plinth, which is decorated with the mouldings 
of rosette, is separated from the pilastered zone by 
a course of rectangular dentils. The base of the 
pilastered zone is decorated with mouldings of 
rosette. The pilastered zone is divided into three 
parts, each corner being flanked by a pilaster, there 
being two pilasters in the centre. The pilasters are 
rectangular in shape and their capitals are 
embedded with amalakas. There are three niches 
in the pilastered zone, the central niche, in fact 
having a trefoil arch built up with the aid of two 
highly onrate pilasters, one on each side. In the 
foreground of niches, there is a door frame where, 
probably the image of the deity was kept. The 
spandrels of the trefoil arch are bedecked with 
roundels containing rosette in full blossom. The 
side niches, supported by pilasters, similar to the 
central niche, are topped by a typical bead 
formation of pyramidal shape composed of 
different structural elements interspersed with 
rosette within circles. In the foreground of niches, 
there is a door frame which is closed by perforated 
stone slabs. The top of the niches is adorned by a 
garland comprising tree leaves, which is known as 
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‘Toran’. The Hindus, as well as Zoroastrians put 
up a ‘Toran’ made up of pipal or mango leaves, on 
the top of the door entrance, considering it to be a 
good omen. According to their beliefs, it also 
wards off the danger from evil spirits. It may be of 
interest to mention that in one of the door 
entrances of the tomb of Darya Khan (d. 1519 
A.D.) at Makli Hill, Thatta, there is a ‘Toran’ 
made of pipal tree leaves. (Hasan, Sh. Khurshid, 
2001:75). Above the garland, there is a double row 
of rectangular dentils. The cornice zone is dotted 
by a series of rosette within circles. The top of the 
zone contains a chain of protruding dentils. The 
super-structure i.e., the sikhara, is highly ornate. It 
is embellished with diamond and square shaped 
floral motifs, dentil mouldings, rosette in circles 
etc. The central portion of the façade is in the form 
of an offset and its northern side is similar to the 
one on the eastern side. 
 

Temples ‘B & C’ 
 
On the left of temple ‘A’, there is a large complex 
housing two temples marked as ‘B’ and ‘C’ 
(Plates-V & VI). The temples are constructed on a 
raised square platform measuring 45’ x 45’ and 
temples ‘B’ and ‘C’ are located on its southern and 
northern sides respectively. A flight of steps, 
having a width of 15’ – 6” has been provided each 
on eastern and western sides of the platform. 
 

 
Plate-V: Temple ‘B’, General view. 

 
Plate-VI: Temple ‘C’, General view. 

 
In front of each temple, there is a rectangular 
plinth measuring 45’x14’-9”, the plinth having 
been divided into different parts through pilasters. 
Mini entrance doors have also been provided in it. 
The actual structure of each temple has been raised 
beyond the terminating end of the platform in such 
a way as to extend its covered area by a 
rectangular unit measuring 36’-2”x21’-6”. There is 
a vaulted portico in front of each cella entrance. 
Both the temples are double storeyed. A small 
room has also been added on the top of the second 
floor of each temple. The main door of temples 
‘B’ and ‘C’ is on its northern and southern sides 
respectively (Plates-19 & 20). 
 

 
Plate-19: Temple ‘B’, Main entrance. 
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Plate-20: Temple ‘C’, Main entrance. 

 
The main entrance doors are in the shape of 
cinquefoil arches. The stairs for going to the upper 
storey are provided to the right and left of the main 
door in respect of temples ‘B’ and ‘C’ (Plate-21). 
 
Temple ‘C’ is in a better state of preservation. As 
such, its external ornamentation is more prominent 
as compared to temple ‘B’. It will be relevant to 
describe the scheme of ornamentation of its 
eastern façade. It is divided into five zones namely 
(i) Foundation Zone (ii & iii) Pilastered Zone 
(Lower and Upper), (iv) Cornice Zone and (v) 
Sikhara zone, each zone having been separated by 
a row of dentils. In the lower Pilastered zone, just 
above the Foundation zone, two recessed arches 
have been provided — the trefoil arch on the left 
and the rectangular one on the right. The pilasters 
are well ornamented. Their capitals are crowned 
by amalakas. The over-all shape of pilasters 
resembles, to a great extent, the style prevalent in 
the Gupta period. The upper Pilastered zone is 
similar to the lowest zone. The Cornice zone is 
just above the upper Pilastered zone and is 
enclosed by a row of dentiles. The Cornice zone 
contains a decorative panel whose lower and upper 
parts are bedecked with rosette and in between 

there is a line of diamonds. The sikhara is highly 
ornate. It is embellished with a dense web of floral 
motifs such as rosette, amalaka, beehive ornament 
etc. The apex of the sikhara is missing now.  
 

 
Plate-21: Temple ‘B’, Plinth and the upper storey. 

 

Temples ‘D’ & ‘E’ 
 
Another temple complex is just to the right of 
temple ’A’ in the north-eastern direction. The 
complex comprises temples ‘D’ & ‘E’ (Plate-VII). 
There is a raised platform measuring 71’-3”x44’, 
which is accessed through a flight of 13 steps, 
provided on the southern side. The flight of steps 
is flanked by a domed structure on each side, each 
measuring 16’-6”. The domed structure on the left 
side has collapsed partially. The main building of 
temple ‘D’ is at a distance of about 4’-6”, on a 
platform measuring 24’-6”x20’. The temple 
however, measures 20’ x 20’. Temple ‘E’ is 
closeby. Some scholars have designated it as a 
sub-shrine. 
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Plate-VII: Temples ‘D’ & ‘E’ General view. 

 
Temple ‘D’ (Plate-22) resembles, temple ’A’, to a 
great extent so far, its plan and shape are 
concerned. However, its scheme of external 
embellishment, particularly the eastern façade, is 
very attractive. 
 

 
Plate-22: Temple ‘D’, Eastern view. 

The facade can be divided into four zones, namely 
Foundation zone, Pilastered zone, Cornice zone 
and Sikhara zone. The upper and lower parts of the 
Foundation zone are bordered by a string course. 
The surface of the Foundation zone is divided into 
three compartments by a pillaret on each corner 
and two in the centre. Each compartment contains 
a moulding of rosette in its centre. At the top of 
the Foundation zone runs a row of dentils which 
separates it from the Pilastered zone. The 
Pilastered zone is divided into three compartments 
with the aid of four pilasters; one on each corner 
and two in the centre. 
 
The pilasters are flat and their capitals contain 
mouldings of rosette on each side while their bases 
are bedecked with the mouldings of amalakas. The 
compartment on the right contains a rectangular 
niche while the one on the right contains a plain 
surface. The compartment in the centre contains a 
protruding niche which is highly ornate. With the 
support of two well ornamented pilasters, a tri-
lobed arch has been created which is crowned by a 
sikhara tower, composed of multiple sets of 
amalakas in vertical order. The top of the sikhara, 
touches like a crown, the lower part of the Cornice 
zone. In between the two pilasters of the tri-lobed 
arch, there is a rectangular mini door. The Cornice 
zone is divided into three compartments. The 
compartment on each corner has been formed with 
the aid of two mini pilasters and in between there 
is a rectangular moulding, which contains within it 
four rows of dentils, one upon the other, in 
horizontal order. The central compartment is 
almost double of the corner compartments. In the 
centre, like the corner compartments there is a 
moulding containing four rows of dentils, one 
upon the other in horizontal order. The rectangular 
moulding is flanked on each side by a moulding of 
rosette in full blossom. At the top of the Pilastered 
zone, there is a row of dentils, above which is the 
Sikhara zone, bedecked with the continuous net of 
lobed forms enclosing rosette in full blossom. The 
summit of the Sikhara, which was crowned with 
the amalakas ornament, and topped by a kalasa, is 
missing now. 
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Temple “E” (Plate-VII) which is close to Temple 
“D”, has been constructed on a vaulted chamber 
on square plan. There is a false door entrance on 
its southern side whose façade is divided into three 
zones namely the Entrance zone, Cornice zone and 
the Sikhara zone. The Entrance zone is divided 
into three compartments with the aid of four 
pilasters. The corner compartments are non-
existent now except some broken patches. The 
entrance door, flanked by a pilaster on each side 
lies in the centre. At the top of the door, there is a 
row of ‘Toran’ in horizontal order, above which is 
the Cornice zone bedecked with the dentil 
mouldings. The Sikhara zone is embellished with a 
dense web of repeating lobed forms containing 
rosette in full blossom.  
 
Temple ‘F’ (Plate-VIII) is at a short distance on 
the right hand from the main entrance of temple 
‘D’ and measures 26’ x 11’. 
 

 
Plate-VIII: Temple ‘F’, General view. 

 
There is an evidence to show that its façade, like 
that of other temples as detailed above, has got 
pilasters some of whose remnants can be seen in 
the photograph. There are two stone-framed 
rectangular doors, whose top is adorned by 
‘Toran’. Above it is the Cornice zone which is 

dotted with ‘Toran’ and rectangular openings in an 
alternating order. On the upper part of the Cornice 
zone runs a decorative panel comprising lobed 
forms depicting rosettes. 
 
The Sikhara, as usual, is embellished with a chain 
of motifs predominantly the amalakas. The 
openings on the back side of the temple are now 
closed. 
Temple ‘G’ which is at a short distance from 
temple ‘F’ in north east direction, is in a ruinous 
condition. (Plate-23), making it impossible to 
provide its structural details. 
 

 
Plate-23: Temple ‘G’, General view. 

 
Temple ‘H’, which was on the left side of temple 
‘A’, had collapsed long ago and its debris is now 
lying scattered. 
 

III. Mari Indus 
 
Mari Indus is situated on the left bank of river 
Indus. The present town is at a distance of about 
45 kilometres from Mianwali City. The temple 
complex is located in a picturesque valley over-
looking the Kalabagh town on the other side of the 
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river Indus. (Plate-IX). 
 

 
Plate-IX: Mari Indus, Temple Complex, General view. 

 
Remains of massive structures are still extant on 
the top of the nearby hills, whose approximate 
height on which the temples are perched is 35 feet. 
There was a fortification wall around the temples 
complex, which is in ruins. 
 
According to Cunningham, who visited this site in 
1878-79, (Cunningham 1882:25), there were 
several temples at this site, the largest one being 
an oblong building (78’ & 28’) divided into three 
parts, which can be recognized as the entrance 
hall, the central hall and the sanctum. Next to it 
was a 48 feet square temple and three others were 
14 feet square, 15’ x 13’ and 8-1/2’ x 7-1/2 feet 
respectively. As per District Gazetteer, there are 
two small temple-shaped buildings, which 
according to local account were constructed by the 
Pandavas, while they were here in exile. If there is 
any truth in this legend, they should date from the 
Mahabharat times. There is no evidence, however, 
justifying the assignment of so old an origin to 
them. Some fakir is known to have taken up his 
abode on this hill at a more recent date, on whose 

demise, he was cremated there and his remains 
deposited in one of the temples. In the other 
temple remains of one of his disciples were 
interred. These temples, are now revered by the 
Hindus because of the samadh of that fakir, who is 
known as Naga Arjan. (District Gazetteer, 
Mianwali, 1915: 22-23). 
 
Recent visit to the place on 24th January, 2005 has 
revealed that there are two temples, which are still 
standing side by side within a fortification. These 
may be designated as temples ‘A’ and ‘B’. On the 
hill in the west, there are two mounds which, 
infact, contain the remains of two temples. In one 
of the temples remains of a sanctum can be seen 
even now. This temple ‘C’ is probably, the very 
temple, which was mentioned by Cunningham in 
his survey report. Another scholar has also 
mentioned about it (Meister 1996:50). 
 
Temple ‘A’ (Plate-X) stands on a high plinth and 
the entrance door, in the shape of a ‘chaitya,’ faces 
eastward. 
 

 
Plate-X: Temple ‘A’, General view. 

 
Its external facade, as usual, is divided into four 
zones namely the Foundation zone, the Pilastered 
zone, the Cornice zone and the Sikhara zone. On 
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all the three sides of the façade, there is a tri-lobed 
niche flanked by the pilasters (Plate-XI). Its 
Sikhara zone (Plates-XII) is embellished with 
various type of motifs such as resette within 
circles, lotuses, amalakas, etc. 
 

 
Plate-XI: Temple ‘A’, Trilobed Niche. 

 

 
Plate-XII: Temple ‘A’, Sikhara decoration. 

 
Temple ‘B’ (Plate-XIII) is in a fairly good state of 
preservation. Its facade is divided, as usual into 
four zones, namely (i) Foundation zone (ii) 

Pilastered zone, (iii) Cornice zone & (iv) Sikhara 
Zone. 
 

 
Plate-XIII: Temple ‘B’, General view. 

 
Besides, the central portion of the façade is like a 
ledge i.e. narrow horizontal surface projecting 
from the wall or an offset. The Foundation zone is 
divided into numerous compartments and in the 
centre of each, there is a moulding of a rosette 
encircled by a lobed motif. A row of dentils runs 
horizontally on the upper part of the Cornice zone, 
above which is the Pilastered zone, which, in turn 
is also topped by a row of dentils. The Pilastered 
zone is divided into three compartments with the 
aid of the pilasters. The central offset on each side, 
contains a tri-lobed niche (Plate-XIV) like the one 
in temple ‘D’ at Kafirkot, Bilot. 
 

 
Plate-XIV: Temple ‘B’, Trilobed Niche. 
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The Sikhara zone (Plate-XV) is bedecked with 
numerous decorative motifs like rosettes, chain of 
dentils, row of beehive-shaped niches and amalaka 
fruits. 
 

 
Plate-XV: Temple ‘B’, Sikhara decoration. 

 

Temple ‘C’ (Plate-24) is in ruins. However, the 
extent of the remains shows that it was larger in 
size as compared to temples ‘A’ and ‘B’. 
 

 
Plate-24: Mari Indus, Temple ‘C’, General view. 

 

On its northern side, there is a niche (Plate-25), 
which is totally different in its composition, from 
the ones on temples ‘A’ & ‘B’. Its façade on the 

northern side shows that the building plan was the 
same as of temple ‘B’. 
 

 
Plate-25: Mari Indus Temple ‘C’, Niche. 

 
All the temples at Mari Indus are single storey and 
all of them had curvilinear shaped roofs. They 
were constructed of soft stone like the other 
temples at Kafirkot. Bilot and Kafirkot, north. 
Temple ‘B’ at Mari has got affinities with the 
temples ‘A’ and ‘D’ at Kafirkot, Bilot. Besides, 
the temples at Mari are dedicated to Hanuman as 
mouldings of monkey shaped creatures are found 
depicted inside the temples. 
 
There are some misgivings about the technique 
employed in the construction of semi-circular 
domical roof on each floor of the temples. 
Hargreaves has mentioned that the false doorway 
in one of the temples at Kafirkot, Bilot (Temple E) 
stands above a radiating arch whose voussoirs are 
set in good white lime mortar; a feature of 
extraordinary rarity in pre-Muhammadan 
monuments. (Hargreaves 1921: 627). According to 
another scholar, the incipient use of voussoired 
construction, combined with the employment of 
mortar throughout may be interpreted either as 
evidence of an early Islamic or pre-Islamic 
infiltration of Iranian methods through the 
adjacent passes from Central Asia. In addition, in 
most of the temples of Kafirkot (North and South) 
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Mari and Kallar massive wooden beams, which 
still survive, were inserted diagonally across the 
corners of the cella wall above the squinches, 
where they bear the load of the circular drum of 
the dome. (Rahman, Abdul 1989: 40). 
 
So far as the radiating order whose voussiors are 
set in white lime mortar in temple ‘E’ at Kafirkot 
Bilot is concerned, its technical aspect was 
examined by late. M. Waliullah Khan. According 
to him, the vault in question is not a true arch 
formation, but a very skilled and advanced 
corbelling, which outworldly looks exactly like an 
arch and almost touches the true arch formation, 
but infact the vault has been constructed not on the 
principle of radiating voussoirs, but on the system 
of corbelling from the sides, towards the centre 
with carefully cut, sloped and projecting courses, 
having an over-lapping of 3-1/4” in each course. 
The only innovation here over the usual corbelling 
is a sort of wedge-shaped key course filled in the 
centre instead of the projecting courses in the 
centre, as is usual in Gandhara architecture of 2nd 
to 5th centuries A.D. In the vault of the inner 

chamber of this cella, can be seen the radiating 
rings of the dome, which are set on the principle of 
corbelling and specially cut stones with projecting 
ends thicker on the interior and thinner on the 
outer projecting end. Another device to give 
proper projection and to arrive at proper 
inclination and curvature, is used by giving a thin 
layer of lime mortar at the outer end and very thick 
on the inner end. This device gives a clear tilting 
to arrive at the proper curvature at the inner 
surface. Had the construction been a true arch 
formation, the specially cut and sloped end meant 
for projection and the clear device for tilting the 
stones would have been un-necessary. (1955; 19-
20). 
 
The temples belong to the Hindu Sahi period. This 
supposition gains support from the fact that some 
coins of Samanta Deva a Hindu Sahi ruler were 
recovered during excavations at Kafirkot North. 
(Pakistan Heritage Society News letter No. 1, 
January, 1998). His period of reign is from c.850 
to 870 A.D. (Rahman, Abdur 1979:95).



 

 

CHAPTER V 

HINDU TEMPLES IN SALT RANGE 

The Salt Range covers primarily the Districts of Attock, Jhelum, Sargodha and Mianwali (Plan-3).  
 

MAP OF SALT RANGE 

 
 

Plan-3: Map of Salt Range. 
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The newly created Districts of Chakwal and 
Khushab, which were originally included in the 
jurisdiction of Jhelum and Sargodha Districts 
respectively also form part of the Salt Range, 
which contains picturesque valleys such as Son 
Sakesar, Gandhala and Chimkon, situated in 
between the rugged hills. The streams formed by 
the gushing waters of the natural springs add to its 
beauty and fertility. The Salt Range is well known 
for its salt mines at Khewra and Kalabagh. The 
Kallar Kahar lake, with its beautiful landscape 
echoing with the melodious voices of wild 
peacocks, is a great attraction for the tourists. 
 
The early history of the Salt Range lies in 
obscurity, although the region is immensely rich in 
the fossils of plants and animals. The site of Bun 
Amir Khatoon in Chakwal Distrcit is the largest 
site of fossil deposits in the country. The region 
was partially explored, from archaeological point 
of view, in the late 19th and early 20th centuries by 
some European scholars. During their field 
surveys, some Hindu Temples, forts, fortifications 
and mounds were discovered. But the material 
remains so mapped could not take the antiquity of 
the region beyond 7th century A.D. Numerous 
coins from different places and belonging to Indo-
Greeks Scytho-Parthians, Kushans etc. were also 
discovered. But the numismatic evidence cannot 
be considered conclusive unless found in proper 
archaeological context. However, this much is 
certain that human settlement in the region dates 
back to a remote past as is confirmed by a recent 
archaeological survey conducted in some parts of 
the region. The survey has revealed the existence 
of numerous Neolithic and early Indus sites, thus 
pushing back the history of ‘man’ in the Salt 
Range to about 7000 B.C. (Dar, S.R., 2001:25-33). 
 

In the historic period, many events had taken place 
in the region, which eventually enhanced its 
strategic position. At one stage the prominent ruler 
of Kashmir named Lalitaditya (r. 724-760 A.D), 
extended his rule in the northern Punjab including 
the Salt Range. He has left his imprints in the form 
of temples. Thereafter, Hindu Sahi dynasty (r.843-
1026 A.D), which initially had its capital at Kabul 
(subsequently changed to present day Hund and 

Nandana), also subjugated the Salt Range. The 
Sahi rulers made significant contribution to the 
construction of temples, forts and fortifications. 
The well-known temples are at Amb, Nandana, 
Malot, Kallar and Katas, most of which are located 
at the top of cliffs making it difficult to access 
them along the tortuous mountainous terrain. The 
construction of temples on the hill tops, far away 
from the humdrum of worldly life, was, 
presumably to provide serenity and tranquillity to 
the worshippers. 
 
The description of various temples in the Salt 
Range is given below:- 
 

(1) Amb 
 

Amb is a small village, some 30 kilometres from 
the new town of Quaid-e-Abad located on main 
Sargodha-Mianwali Road in Khushab District. It is 
close to Sakesar, from where it is hardly 10 
kilometres. There is a Mazar of a Muslim saint at 
Amb, and as a mark of respect to the departed 
soul, the village is known as Amb Sharif. The 
village is divided into two distinct portions, the 
upper half being situated on the top of a conical 
red hill and the lowest at the foot of the hill. 
 
The temples complex is encircled by a fortification 
and the distance between it and the village is about 
a kilometer. According to Cunningham, who had 
visited the site in 1878-79, there were three 
temples, but now only two survive. Remnants of 
the fortification walls are visible at certain places. 
The temples are attributed to one Raja Ambarikh, 
who is also supposed to have given his name to the 
village. During the course of his visit, 
Cunningham was told about the discovery of an 
inscribed stone slab, which he could not see 
himself as the stone slab was reportedly sent at 
that time, to the Deputy Commissioner 
headquartered at Leiah. Local version was, 
however, that the temple and the village were 
founded and named after Raja Ambarikh in 1st 
century A.D. (Cunningham 1882:33-34). 
 
Temple A (Plate-XVI) is situated on the east while 
its entrance is on the west. 
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Plate-XVI: Amb Temple ‘A’, General view. 

 
It is a three storeyed building and has got a 
Pancharatha deul shaped facade, i.e. a façade 
containing five pilasters. (Plate-XVII).  
 

 
Plate-XVII: Amb, Temple ‘A’, Niche and Pilasters. 

It is constructed of lime-stone blocks with gypsum 
mortar, a substantial part of its front side having 
collapsed, was strengthened by providing massive 
columns and horizontal steel girders. Pathways 
were also constructed from both the temples upto 
the walls of the fort (Spooner 1924:7). The plan of 
the temple drawn by Cunningham shows that the 
temple building had a vestibule. (Plan-4). 
 

 
Plan-4: Site Plan of Amb. 

 
And each storey had got a chamber. The ground 
floor chamber measuring 15’ x 15’, and roofed by 
a hemispherical dome, constructed with the aid of 
usual projecting pendentives in the angles. The 
chamber contains some niches for display of the 
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deity. The other two chambers are comparatively 
of smaller size. 
 
The façade of the temple comprises four zones i.e. 
Foundation Zone, Lower and Upper Pilastered 
Zones, and Tapering Sikhara Zone. Horizontally, a 
triangular off-set has been provided on each side 
of the façade. The Foundation Zone is plain and 
does not contain any decorative motifs. Above the 
Foundation Zone is the lower Pilastered Zone, 
which is bordered by a cornice moulding, and 
contains five square pilasters, that are quite stout 
and bulky. Their capitals are of typical shape. 
(Plate-26). 
 

 
Plate-26: Amb, Temple ‘A’, Pilasters. 

 

Above the ‘abacus’ there is a square block 
representing the entablature, each face of which 
contains, engravings of a vase. The pilasters are 
constructed with well-dressed stone blocks. Such 
type of pilasters are not to be seen in any of the 
temples in the Salt Range. Just below the 
triangular off-set, there are two circular columns 
topped by stylised capitals which provide support 
to a large niche with a cinquefoil arch. On each 
corner of the Pilastered Zone, there is a 
rectangular small niche. 
 
In the upper Pilastered Zone, the scheme of 
ornamentation is like the lower one, but the 
columns are of comparatively smaller size. 

Besides, the niches in the centre and one on each 
corner are like Chaitya arch (Plate-27). 
 

 
Plate-27: Amb, Temple ‘A’, Niche. 

 

The Sikhara Zone is bedecked with rosette and 
horseshoe patterns. Moreover, there is a vertical 
band on all the sides of Sikhara depicting the 
images of a deity. 
 
Temple ‘B’ is located on the west and is of a small 
size. It is a single storey building (Plate-28) and is 
square on plan, its entrance facing eastward. There 
are two arched entrances one after the other. The 
exterior and interior entrances contain cinquefoil 
arches, which rest on square pillars. 
 

 
Plate-28: Amb, Temple ‘B’, General view. 
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The facade comprises three Zones i.e., Foundation 
Zone, Pilastered Zone and Sikhara Zone. While 
the Foundation Zone is plain, the Pilastered Zone 
on the three sides, is bordered by a dentil chain. 
There are four pilasters, one on each corner and 
two in the centre. In between the central pilaster 
there is a small niche. The Sikhara Zone is 
bedecked with rosette and horseshoe motifs. 
(Plate-29).  
 

 
Plate-29: Amb, Temple ‘B’, Sikhara. 

 

Nandana 
 
Nandana situated in Chakwal District, is a place of 
great historical importance. It is about 212 
kilometres south-east of Islamabad and one can 
reach there through the new motorway in four 
hours. One has to exist from the inter change at 
Lilla on the motorway and travel east for about 

twenty minutes till a T-Junction guides the rider to 
Khewra Salt mines and Katas to the left and Pind 
Dadan Khan to the west. Taking the right road 
towards Pind Dadan Khan and after travelling for 
about twenty minutes on Pind Dadan Khan – 
Jhelum road, one reaches the small village of 
Dhariala, where one should turn northwards in the 
direction of Gharibwal cement factory, but after 
travelling for a few kilometers, take the right 
branch road leading straight to Baghanawala 
village, a typical staircase settlement at the foot 
hills of the Salt Range. One has to cross the 
narrow alleys of the village to get to the trek 
leading to the fort, temple and mosque, all three 
perched on the cliffs of the mountains. One can 
also reach Nandana from Choa Saidan Shah, 20 
kilometers east through the Ara valley to the Ara 
Rest house and walk about 5 kilometers to 
Nandana. The place is locally known as 
“Nananna” or “Nanunna”. Gardezi and Baihaqi 
call it “Nandunah”, though Utbi writes it as 
“Nardin” (Nazim, M. 1931:91). The name, 
according to Stein appears to mean “Indra’s 
Garden” (District Gazetteer, Jhelum; 1907: 47). 
 

Nandana was a place of considerable importance, 
historically and geographically. The main route 
from Peshawar and Taxila side in the north, after 
traversing the Salt Range plateau descended 
through the gateway of Nandana into the plains of 
the Punjab and thence to Sindh in the south and 
the plains of Ganges in the east. In the ancient 
times, Alexander is believed to have reached the 
plain country through the gateway of Nandana. 
(Stein, A. 1937: 36-44) and this place had been the 
capital of Hindu Sahi rulers for about 12 years 
until 404 A.H/1014 A.D., when it was conquered 
by Sultan Mahmud of Ghazna. Previously their 
capital was at Hund, which was ransacked by 
Sultan Mahmud of Ghazna in 399 A.H. (1001 
A.D). (Nazim, M. 1931: 87-88). For more than six 
years, Nandana had remained the capital of the 
Ghaznavid Indian province. It has remained, more 
or less, inhabited upto 18th century, but was 
abandoned thereafter and the population shifted to 
Baghanawala down below in the plain Many 
Muslim conquerors, down to the Mughal period, 
have passed through this region. 
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Albiruni, a courtier of Sultan Mahmud of Ghazna 
stayed at Nandana from 410 A.H./1019 A.D. to 
414 A.H./1023 A.D, and during his sojourn at this 
place, Biruni accomplished more than one task. 
Here he measured the latitude of the place which 
fact he has noted in his Kitab Al-Hind, where he 
mentions the altitudes of other places also, which 
he had personally visited. Later, Biruni also 
calculated the longitude of Nandana, (from the 
western most coastal point of Maghrib, North 
Africa), revised the figures for its latitude and 
recorded both the figures in his al Qanun-al-
Masudi. The third most significant activity in 
which Biruni engaged himself during his stay at 
Nandana was his experiment to measure the 
dimension of earth by a new method. During his 
stay at Nandana, Biruni took the opportunity of 
visiting the surrounding area which was rich in 
minerals. Detailed information about this pursuit is 
contained in his Kitab al-Jamahir. (Baloch, N.A 
1983: 22-23). 
 
The description of the temple at Nandana, in the 
words of Stein, is as under:- 
 
“Nandana, which became a stronghold of the Sahis 
after the loss of Hund, is situated close to 
Baghanawala on top of a bold rocky ridge which 
rises to a height of about 1,500 feet above sea 
level. The wall defending the northern face of the 
ridge runs with projecting angles from the foot of 
a very massive pile at the north-eastern end of the 
top to a narrow crest in the south-west. Along with 
its total length of more than 900 feet, the wall is 
built with large undressed slabs of sandstone 
quarried on the spot. It is buttressed at some points 
with semi-circular bastions. Owing to the 
steepness of the slope, the foundations of the wall 
have given way on several points, bringing it 
down for a confused mass of debris. Of the semi-
circular bastions the one on the western extremity 
rises to a height of 27 feet. The sloping walls are 
built with large slabs of undressed stone set in 
regular courses. The southern face of the ridge was 
for the most part lined by precipitous cliffs and did 
not need defences. 
 

The remains on the narrow, but fairly level top of 

the ridge comprise the ruins of a Hindu temple, a 
mosque close to the south-west of it and a large 
but much damaged pile of uncertain character built 
on a rectangular bastion. Both the Hindu temple 
and the mosque are raised on the top of a very 
massively built terrace which measures 120 feet 
on the north-west and 80 feet on the south-east. 
The terrace is faced with large dressed slabs set in 
mortar. 

 
The temple has suffered much damage, having lost 
almost the whole of its front on the south-west, 
where the entrance lay. It is built throughout with 
cut slabs of tufa, of irregular sizes. The masonry is 
set in mortar, but it is inferior to that of the terrace. 
The whole face of the outside wall was once 
covered with stucco, of which portions remain in 
places. The walls were decorated with trefoil 
arches, niches and pilasters, but all this 
ornamentation is badly damaged. 

 
The temple at its base measures 24 feet 3 inches 
on its north-east face and 25 feet on the north-
west. On the south-east face the lowest portion of 
the base has disappeared. The vestibule which 
once faced the main shrine has been completely 
broken, and similarly also the doorway leading 
into the portico, which measures approximately 11 
feet 7 inches square and supports a hemispherical 
dome built in horizontal courses resting on 
squinches about 4 feet high at the corners. The 
shrine comprises two storeys, the upper cella being 
about 9 feet 6 inches square. This too carried a 
dome which rested in the corners on squinches 
formed by four projecting courses. This cella is 
enclosed within a square circumambulatory 
passage about 2 feet 3 inches wide and a door 
probably once situated above the entrance of the 
lower cella. The enclosing passage has three 
narrow loophole-like openings on each side 
splayed towards the interior. The upper storey was 
probably approached through a stair built into the 
wall, but it is no longer traceable.  

 
The height of the extant structure, measured from 
the foot of the base, is approximately 35 feet 8 
inches, but it is likely to have been originally 
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considerably greater. There are three deep niches 
on the outside wall, but the sculptures they might 
have once held have disappeared. On clearing the 
debris below the northern corner of the temple, 
Stein found the top of a platform which showed a 
moulding decorated with a string of lotus petals. 
According to ‘Utbi’, an inscription brought to 
Sultan Mahmud when the latter captured Nardin 
(Nandana) read that the temple had been founded 
forty thousand years ago. The Sultan is said to 
have expressed considerable surprise at this rather 
unbelievably high claim. (Stein, A. 1937: 36-43 
and Rahman, Abdur, 1979: 273-4).” 
 
The visit to the place has revealed some more 
interesting details. For instance, there are remains 
of a Buddhist monastery standing high up on the 
south-eastern edge of the ridge. There are two 
temples, A and B. Temple ‘A’ (Plates XVIII-XIX) 
facing westward whose upper storey was surely 
approachable through a stair-case built into the 
wall. 
 

 
Plate-XVIII: Nandana, Temple ‘A’ General view. 

 
Plate-XIX: Nandana, Temple ‘A’, General view from 

other side. 
 
This is confirmed by the fact that due to the 
collapsing of the portion of a wall, stairs are 
clearly visible (Plate-XX). 
 

 
Plate-XX: Nandana, Temple ‘A’ collapsed side showing 

the stairs leading to the upper storey. 
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The facade is divided into five zones i.e. 
Foundation Zone, Lower Pilastered Zone, Cornice 
Zone, Upper Pilastered Zone and Sikhara. There is 
an offset in the centre of the façade on each side. 
In the middle of the Foundation Zone, there is a 
niche. The lower Pilastered Zone is bordered both 
up and down by a dentil chain. In between the 
pilasters, there are three trilobed arches. Above it 
is the Cornice Zone which contains images of a 
deity (Plate-XXI). 
 

 
Plate-XXI: Nandana, Temple ‘A’, Cornice Zone 

showing the images of a deity. 
 
The upper Pilastered Zone contains six rectangular 
niches in between the pilasters; four in the offset 
and one each on the corners. The Sikhara Zone, 
which has collapsed partially, contains a web of 
motifs depicting rosette, horseshoe, amalaka etc. 
In its plan and shape, the temple resembles, to a 
great extent, the temple ‘A’ at Amb. Both are of 
pancharatha format. Temple ‘B’ which was not 
reported by the earlier scholars is in a ruinous 
condition (Plate XXII). 

 
Plate-XXII: Nandana, Temple ‘B’, General view. 

 
However, Stein mentioned it as a ‘pile of uncertain 
character’, vide page-69 of his report mentioned 
above. On its one surviving walls, Pilastered Zone 
containing the ornamental niches is still extant 
(Plate-XXIII). 
 

 
Plate-XXIII: Nandana, Temple ‘B’, Pilastered Zone. 

 
3. Malot 
 
Malot is located to the south of Kallar Kahar from 
where its distance is 19 kilometres. It is close to 
Karoli village. The ruins of an ancient fort can be 
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seen on a spur of the neighbouring hill, which rises 
to a height of 3,000 feet above the sea level. The 
fort measures 2,000 feet from east to west and 
1,500 feet from north to south with a citadel on a 
higher level to the south, 1,200 feet long by 500 
feet in width. The spur to the north is also covered 
with the remains of buildings to a distance of 
2,000 feet beyond the fort. In its most flourishing 
days, therefore, the town and the fort of Malot, 
must have been two and a half miles in circuit. 
 
As the apocryphal history goes, the fort was built 
by Raja Mallu, whose date is not known. 
According to some local people, the place was 
originally called Mamrod, Marrod or Ramrod. 
General Abbot also mentions the name Shahgarh, 
which may be corrected as Sahigadh (1849: 105). 
For the most part the fort is of difficult access. It is 
protected on three sides by a precipitous cliff of 
which the height ranges from 100 to 300 feet. On 
its only approachable face to the north, where the 
cliff rises to a smaller height of 40 to 50 feet, it has 
high stone walls and towers. The only remains of 
some interest at Malot are a temple and gateway 
(Plates-XXIV, XXV & XXVI) built in the 
Kashmirian style of architecture (Plan-5) using a 
coarse sandstone of various shades of ochreous red 
and yellow. 
 

 
Plate-XXIV: Malot, Temple & Gateway, General view. 

 
Plate-XXV: Malot, Temple, General view. 

 

 
Plate-XXVI: Malot, Gateway, General view. 
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Plan-5: Site Plan of Malot. 

 
Its many parts have suffered severely from the 
action of the weather. The well - known explorer 
Cunningham, has provided its detailed description 
as under:- 
 
“The temple is a square of 18 feet inside, with an 
entrance porch on the east towards the gateways: 
on each side of the porch there is a round fluted 
pilaster, or half pillar, supporting the trefoiled arch 
of the opening, (Plate-XXVII) and on each side of 
the (inner) door there is a smaller pilaster of the 
same kind with a similar trefoiled arch…… 

 
Plate-XXVII: Malot, Temple, Ornamental Niche. 

 
The four corners of the building outside are 
ornamented with plain massive square pilasters, 
beyond which each face projects for 2-1/2 feet, 
and is flanked by two semi-circular pilasters 
supporting a lofty trefoiled arch. 
 
“On each capital there is a kneeling figure under a 
half trefoil canopy, and from each lower foil of the 
arch there springs a smaller fluted pilaster for the 
support of the cornice. In the recess between the 
pilasters is a highly ornamented niche with 
trefoiled arch, flanked by small fluted pilasters. 
The roof of the niche first narrows, and then 
widens into a bold projecting balcony, which 
supports three miniature temples, the middle one 
reaching up to the top of the great trefoiled recess. 
The plinth of the portico and the lower wall 
outside are ornamented all round with a broad 
band of deep mouldings nearly two feet in height, 
beneath which is the basement of the temple still 
four feet above the ruins. The general effect of this 
façade is strikingly bold and picturesque, ….rather 
marred by the introduction of the small pilasters 
for the support of the cornice. (Plate-XXVIII). 
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Plate-XXVIII: Malot, Temple, Facade showing the 

Niche and Pilasters. 
 
“The exterior pyramidal roof of the temple has 
long ago disappeared, but the interior roof is still 
intact. That of the porch is divided into three 
squares, gradually lessened by overlapping stones. 
In the temple itself (by the same method of 
overlapping stones) the opening is reduced first to 
an octagon, then to a circle, which is gradually 
narrowed until small enough to be covered by a 
single slab: this slab is gone, but the rest is intact. 
Though not accurately measured, the height of the 
cornice above the basement is almost exactly 30 
feet, inside from floor to spring of dome about 28 
feet 4 inches, the remaining1-3/4 feet being 
accounted for by the floor. 
 
“The interior of the temple is quite plain, and there 
is no trace of statue or pedestal of any kind. It is 
said, however, that a lingam was once enshrined in 
the centre of the room. This is most probably true, 

as this form of temple in Kashmir would seem to 
have been peculiar to the Brahmanical worship of 
Mahadeva. 
 
“The gateway is situated 58 feet due east of the 
temple. It is a massive building 25 by 24 feet, 
divided into two rooms, each 15-1/4 by 8-1/4 feet. 
On each side of these rooms to the north and south 
there are highly decorated niches for the reception 
of statue…… covered by trefoil arches which 
spring from flat pilasters. Each capital supports a 
statue of a lion under a half trefoil canopy, and on 
the lower foils of the great arch stand two small 
pilasters for the support of the cornice, like those 
which have already been described on the outside 
of the temple. The roof is entirely gone; but 
judging from the square shape of the building, it 
must have been pyramidal outside, with flat 
panelled ceilings of overlapping stones inside. 
 
“The shafts of the large pilasters have 12 flutes in 
the semi-circle. The capitals are of the true 
Kashmirian style of Doric, with the usual 
ornamented torus; but the spread of the cavetta, or 
hollow moulding above it, is greater than in any of 
the Kashmirian examples, which are more like the 
apophyges of the Greeks. But the base is the most 
peculiar feature of the Malot pilasters. It is 
everywhere of the same height as the plinth 
mouldings, but differs entirely from them in every 
one of its details. These bases… have a curious 
opening in the middle… the moulding thus cut 
away are portions of a semi-circle, and as the 
complete semi-circle would have projected beyond 
the mouldings of the basement, it seemed probable 
that this device of removing the central portion 
was adopted to save the making of a projection in 
the basement to carry it. The effect is perhaps 
more singular than pleasing. At first it seemed that 
these pilasters were without bases, but as these 
peculiar mouldings are found nowhere except 
immediately under the pilasters, they are clearly 
intended for bases, however strange and unusual 
their forms may appear”. (Cunningham, A 1875: 
85-90). 

 
Originally, both the temple and the gateway had 
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separate flights of steps, which do not survive 
now. In the year 1919-20, when repairs were 
carried-out to the temple, there was a proposal to 
restore them. But due to some unknown reasons 
the proposal was not implemented. (Marshall, 
John 1922: 5). 
 
According to the majority of scholars, the temple 
at Malot has got close affinities with the sun 
temple at Martand (8th century A.D) in Kashmir. It 
is, certainly, true that the temple at Malot 
possesses most of the characteristics of the 
Kashmiri temples like pyramidal roof, fluted 
columns/pilasters of the Doric order, trefoiled 
arches etc. The close study of this temple has also 
revealed that with its entrance porch on its east, it 
has got a gateway located at a distance of 58 feet 
in the east. The structural remains show that the 
entire complex was surrounded by an enclosure 
wall like the temples in Kashmir. Morever all the 
trefoiled arches have a T shaped key stone like the 
Kashmiri temples. (Rahman, Abdur 1979: 271). 
But the temple at Malot does not have the 
triangular pediment which is the prominent feature 
of Kashmiri temples. The temple has, however, 
got a unique combination of Kashmiri and 
Gandharian architectural traditions. The 
hybridization has resulted in the emergence of a 
distinctive style of architecture which has got its 
own grace and grandeur. Harle has simply termed 
the temple as ‘rococo-drama’, without clarifying 
its connotation (1986: 198). 
 
A small chamber on the top of the ceiling was 
presumably added during the Sikh rule to serve as 
a check post. (Plate-30). The exact date of 
construction of the temple is uncertain. According 
to District Gazetteer, the temple was constructed, 
as per legend, by Raja Mallu, a Janjua Chief, 
whose descendants are still residing in the village. 
This tribe had embraced Islam in the early Muslim 
rule. In their genealogies, Raja Mallu comes at 
some twenty generations or 600 years back. But 
there is no doubt that the temple was built much 
earlier. (District Gazetteer Jhelum 1907: 38-39). 
According to Taddei, the temple was built during 
the reign of the Kashmiri ruler, Lalitaditya (r. 724-

760 A.D). (Taddei, M 1970: 199). Some ascribe its 
construction to Hindu Sahi period (r. 843-1026 
A.D). Taking all these facts in view, the date of 
construction of the temple can be bracketted 
between the time frame of 8th to 10th centuries 
A.D. 
 

 
Plate-30: Malot, Temple, A small chamber on the roof. 
 

4. Kallar 
 
Kallar is located in Talagang tehsil of Attock 
District. Approach to the place is somewhat 
tortuous. It is close to a village Shah Mohamamd 
Wali, about 51 kilometres from Talagang, which 
itself is some 120 kilometres from Rawalpindi. 
The temple lies about 4 kilometres in south-west 
direction from Shah Mohammad Wali, perched on 
a high mountain. Therefore, one has to negotiate 
the steepy hillock area and also to wade through a 
hill torrent locally known as “Leti”. All this 
distance has to be covered on foot. 
 
The place is also known as “Sassi Da Kallar”. One 
should not, however, associate its name with the 
folk-tale of Sassi and Punnu, so popular in Sindh. 
According to “Mishra, the places called Kallar and 
Kalri are named after Kallar (c. 843-850 A.D) the 
founder of Hindu Sahi dynasty (Mishra, Y 1972: 
12). This possibility has been ruled out by 
Rahman, according to whom, the word “Kallar” 
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actually means salinity or saline soil in the dialects 
of western ‘Punjabi’ which seriously effects the 
local agriculture. The word is also used to mean a 
ruined monument, mound or derelict place which, 
because of the nature of the soil in most areas of 
the Punjab, quickly develops a thick layer of 
Kallar on top. It is therefore, probable that these 
places are named as such for this particular reason 
than after, the Sahi ruler named Kallar. Indeed, 
there are numerous places in the Punjab, which 
bear the name “Kallar” all of which could hardly 
have been founded by the same ruler. (Rahman, 
Abdur 1979: 93-94). A place named “Kallar” does 
not, however, necessarily mean that it was effected 
by the scourge of salinity. The places like Kallar 
Kahar and Kallar Saidan located in the 
neighbourhood of Kallar are free from the menace 
of salinity. Therefore, Kallar seems to convey 
some other meaning for which further studies of 
the local dialect are required. 
 
Dr. Abdur Rahman has further elaborated his point 
of view. According to him, Kallar Kahar (actually 
Khar or Khara, meaning ‘saltry or impregnated 
with salts) lays double stress on the same aspect, 
i.e. salinity. It obviously refers to the salt water 
lake. Anyone who has seen the surroundings of 
this lake some twenty years ago before its 
occupation by recent construction, would amply 
bear it out. Kallar Saidan may actually have been a 
derelict place before it was taken over by the 
“Sayyids”. (Personal communication). 
 
The temple at Kallar (Plate-XXIX) is unique in the 
sense that unlike other temples in Salt Range and 
those along the river Indus, it is built of burnt 
bricks. The temple faces due east, commanding a 
wide view in that direction as well as to the north. 
Immediately in front of it is the steep slope of the 
hill which appears to have been badly affected by 
erosion since the temple was built. The result is 
that one side of the portico has been completely 
undermined and it has fallen, carrying with it the 
roof of the porch, their debris lying on the slope. 
The whole complex is now in a ruinous condition, 
except its four walls which are in a fairly good 
state of preservation. The temple has been 

described by Talbot, who had visited it in early 
20th century (Talbot W 1903: 335-339). 
 

 
Plate-XXIX: Kallar, Temple, General view. 

 
Based on his description, salient features of the 
temple are as follows:- 
 
Exterior 

Extreme length including portico, 22-1/4 feet; 
extreme breadth, 16 feet; height 23-1/2 feet, 
excluding the pile of bricks on one corner. 

Interior 
Square on plan (7-1/4 feet). The portico had 
apparently the same floor measurements. At a 
height of 7 feet from the floor is a band of 
ornamentation, 8 inches deep. 

Height 
From the floor of temple to the top of the 
dome, 14-1/4 feet; to top of upper chamber 
including the thickness of the beams above it, 
18-1/4 feet. 

Walls 
The bricks used in its construction are 2 inches 
thick varying in length from 15-1/2 to 17 
inches or more and in breadth from, 10 to 10-
1/2 inches. On the outer walls these bricks are 
elaborately carved in decorative designs of a 
simple character. 

Dome 
Ten feet from the floor, the corners are filled 
with six courses of over lapping bricks which, 
gradually reduce the opening to a circle. 
Above are thirteen courses - nine laid flat, and 
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the last four on their edges. These together 
form a dome ending in a small hole, of which 
the covering is no longer in place. Above the 
dome is the roughly laid brick flooring of a 
small upper chamber, only 3-1/2 feet high, the 
roof having become a victim of the weathering 
agents which have let only a few in place, 
everything else above this having disappeared 
practically. 

 
According to Wheeler, the temple rises in the form 
of the covex sided tower or sikhara typical of 
medieval North India with a slightly projecting 
panelled bay in each side, elaborately fretted with 
patterns based remotely on the chaitya gable. But 
it also incorporates pilasters having vase-capitals 
with pendant foliage in a fashion first elaborated 
by the fifth and sixth century Gupta architects of 
the northern plains. He has compared this temple 
with one of those at Kafirkot, Bilot. (Wheeler, 
Mortimer, 1950: 57). 
 
On-the-spot study of the temple has revealed some 
interesting features: (i) Entrance to the temple is 
through a flight of ten steps. However, the steps 
are on three sides of the platform (Plate-XXX); 
 

 
Plate-XXX: Kallar, Temple, Stairs leading to the 

Temple. 

(ii) Its façade is divided into four zones namely, 
Foundation Zone, Pilastered Zone, Intermediate 
Zone and Sikhara Zone. The Foundation Zone is 
plain, but it is topped by a band of rosette which 
are in full blossom. (Plate-XXXI). 
 

 
Plate-XXXI: Kallar, Temple, Foundation Zone. 

 

The Pilastered Zone contains six pilasters, which 
are of square shape containing ornamental 
capitals. One pilaster is at each corner while four 
are in between, (iii) In the central offset, there is a 
rectangular niche (Plate-XXXII) which has been 
erected with the support of two columns shaped 
like the usual fire place built in houses. 
 

 
Plate-XXXII: Kallar, Temple, Pilastered Zone & the 

Niche. 
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(iv) The upper part of the niche or of the mantle 
shelf contains a miniature stupa in the shape of a 
circle, crowned by a harmika type of a niche not to 
be seen in other temples in Salt Range, where it is 
usually of trefoiled shape, (v) Above the Pilastered 
Zone, there is a horizontal band, which runs all 
around the temple, depicting a checker board 
pattern and beehive shaped ornament, (vi) The 
Intermediate Zone is highly ornate, with 
abundance of decorative motifs like merlons, 
dentils, rosettes, miniature ornamental niches 
(Gavaksha) (Plate-XXXIII) etc. 
 

 
Plate-XXXIII: Kallar, Temple, Intermediate Zone. 

 
(vii) The Sikhara zone, (Plate-XXXIV) as usual, is 
bedecked with a dense web of over-hanging 
mouldings depicting various decorative motifs. 
 

 
Plate-XXXIV: Kallar, Temple, Sikhara Decoration. 

In the interior at a height of some eight feet from 
the floor level, a triangular pattern runs all around 
the springing point of the dome, just above the 
squinches. (Plate-XXXV). 
 

 
Plate-XXXV: Kallar, Temple, Interior view. 

 
The original dome is no more there and instead 
there is a new dome constructed with cement 
concrete. (Plate-31), its date of construction not 
exactly known. One can, however, see wooden 
beams, which were inserted diagonally across the 
corners of the cella wall above the squinches. The 
wooden beams provided support to the circular 
drum of the dome. Such a device was also used in 
other temples at, Mari, Kafirkots, Nandana etc. 
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Plate-31: Kallar, Temple, New Dome. 

 
The bricks were moulded and cast into desired 
shapes. (Plate-XXXVI). 
 

 
Plate-XXXVI: Kallar, Temple, Ornamentation with 

moulded bricks. 
 
The view that the bricks were cut or carved to 
make the various decorative patterns does not hold 
good. The temple at Kallar is a show piece in 
wilderness. So far as its ornamentation is 
concerned, it surpasses all other temples in the Salt 
Range. However, it resembles in its plan and shape 
to a great extent to some of the temples at 
Kafirkots. 

As regards its date of construction, nothing can be 
said with certainty. A coin of Venka Deva was 
found from the site, whose reign was placed by 
Cunningham in the last part of the 8th century A.D. 
(District Gazetteer, Jhelum 1907: 40). This 
numismatic evidence, for obvious reasons, cannot 
be relied upon entirely. Stein compares this temple 
with the one at Amb and dates them all to 7-9th 
centuries A.D. (Talbot W.S 1903: 335-339). Harle 
equates it with the temples at Kafirkots. He 
considers all these temples to be an extension into 
north-west India of the architecture of post-Gupta 
Madhyadesa. (Harle, 1986: 198).  
 

5. Katas 
 
Located on the north side of Salt Range, some 29 
kilometres from Chakwal, Katas is perched at a 
height of more than 2000 feet above sea level. It is 
close to Kallar Kahar from where it is only about 
19 kilometres. Legend has it that when Sati died, 
her husband Shiva was inconsolable. His tears 
literally rained from his eyes and formed the two 
sacred pools of Pushkara near Ajmer and Ketaksha 
in the Salt Range. Ketaksha means the “raining 
eyes” and with the passage of time, it came to be 
known in local dialect as Katas. The Pandus, 
during their exile, are said to have lived at Katas. 
In order to enhance the sanctity and sacredness of 
a place, association of such revered personalities is 
generally linked. Similar myth is prevalent about 
the Hindu shrine at Hinglaj in Baluchistan. 
(Appendix-A). 
 
The description of the place has been given by 
Cunningham in his reports (1871; Vol. II: 188-192 
and 1872-73 Vol. V. 85-93). According to these 
reports the pool is partly artificial, the rock having 
been cut away to enlarge the natural basin in the 
bed of the Ganiya Nala. There is certainly a 
channel cut through the rock, for 122 feet in 
length, which would have carried off the waters to 
a point below the tank. Besides, there are some 
springs in the pool itself. It seems, therefore, more 
probable that the dam was made to retain water for 
irrigation as even now the water is used for 
irrigation purposes. 



62 Pakistan: Its Ancient Hindu Temples and Shrines  

 

About 800 feet below the pool, the Ganiya Nala 
passes between two flat topped hills, about 200 
feet in length on which the ancient town is said to 
have stood. On the western hill, named Kotera, 
remains of several wall and fortifications were 
traced. In the middle of the northern side, remains 
of the walls of a gateway leading down to a lower 
enclosure were found. In this enclosure the seven 
temples, known as “Sat-Ghara” are located. The 
upper part of the enclosure measures 1200’ x 800’ 
while the lower fort 800’ x 400’. The whole circuit 
is about 3500 feet. But the whole circuit of Katas, 
including the ruins of the town on both banks of 
the Ganiya Nala and below the fort, is about two 
miles. Cunningham traced the remains of twelve 

temples, which are clustered together in the north-
east corner of the old Fort. Their general style is 
similar to those of the Kashmiri Temples of which 
the chief characteristics are dentils, trefoil arches, 
fluted pillars and pointed roofs, all of which are 
found in the temples of Katas. These temples are 
in a ruinous condition and as such it is not possible 
to determine their details accurately. But enough is 
left to show that they belong to the later style of 
Kashmirian architecture, which prevailed under 
the Karkota and Varmma dynasties from 625 to 
939 A.D. As the Salt Range formed part of the 
Kingdom of Kashmir, Cunningham believed that 
these temples belong to the period of Kashmiri 
domination. 

 

 
Plan-6: Map of Katas. 
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The Sat-Ghara group of temples (Plan-6) 
comprising six smaller temples placed in pairs at 
regular distance of about one large central fane 
which in its turn, is connected with the remains of 
a very large temple, which is situated due east 170 
feet away (Plate-XXXVII). 
 

 
Plate-XXXVII: Katas, Temple Complex, General view. 

 
The smaller temples have been so often restored 
and plastered that they have suffered more from 
the repairs of man than from the ravages of time. 
The body of the central fane is now altogether 
hidden by a thick coat of plaster, thank to the 
ingenuity of Gulab Singh the Maharaja of 
Kashmir. The great ruined fane to the east consists 
of a mound resting on a basement. Its design is 
very different as it is divided into a number of 
small panels or recesses by broad pilasters after 
the style of the stupa basement at Mankiyala. 
There is nothing left now to show whether the fane 
belonged to a Buddhist Stupa or a Brahmanical 
temple. However, over the doorway of a modern 
temple dedicated to Rama Chandra, which is 
closeby, there is a three headed and four armed 
male figure that is said to have been found in the 
mass of ruins overlying the basement. The three 
foot high statue is of red sandstone. The three-
heads are different-in the middle is a man, to the 
right a boar and to the left a lion. According to 
Cunningham, this is an un-usual feature as there is 
no representation in other similar three headed 
statues. He believes that man’s head is that of 

Vishnu Narayana, the creator, the boar’s head of 
Vishnu Varaha, the preserver of the Universe, and 
the lion’s head of Vishnu Narshinga, the destroyer. 
There is nothing else about the figure to show 
what it is intended for, as there are only lotus 
flowers in three of the hands, the fourth resting on 
the hip. Stein’s view, however, is that the base of 
the fane is that of a stupa. 
 
In a subsequent observation, Cunningham has 
opined that the object in question is a figure of the 
Tantrika God Vajra-Varaha. It was found on this 
site when the foundations of the modern temple 
were being dug alongwith two bas-reliefs and 
inscription. (Cunningham Vol. V, 1872-73: 93). 
 
Of the seven temples, only four are extant now, 
the biggest one (Plate-XXXVIII) being a three-
storyed structure. 
 

 
Plate-XXXVIII: Katas, Temple, General View of the 

biggest Temple. 
 
It has thoughtlessly been repaired by impairing its 
original features. This temple is flanked by two 
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other smaller temples, one each on its right and 
left. Another smaller temple is located in front of 
the bigger one on the lower terrace. (Plate-
XXXIX). 
 

 
Plate-XXXIX: Katas, Temple, General view. of the 

smallest Temple. 
 
The smaller temples contain cinquefoil arches of 
the entrances. (Plate-32). All these temples do not 
represent the Kashmiri style of architecture as 
contended by Cunningham. They neither contain 
trefoil arches nor pyramidal roofs nor fluted 
pilasters. The smaller temples, however, come 
very close to the temples ‘B’ at Mari and Amb, so 
far as their plans and shapes are concerned.  

 
Plate-32: Katas, Temple, Cinquefoil Arch. 

 
The other buildings constructed at Katas during 
the later period include a three storeyed Rama 
Chandra temple overlooking the pool, Hari Singh 
Nalwa’s Haveli comprising Diwan Khana and 
Zenan Khana, and Bairaghi’s House on the 
covered channel of the pool etc. (Plates-33, 34 and 
XL). 
 

 
Plate-33: Katas, Residential Buildings, Haveli Hari 

Singh Nalwa. 
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Plate-34: Katas, Residential Buildings, Haveli and 

Modern Temple. 

 

 
Plate-XL: Katas, Temple, General view of Ram 

Chandra Temple, Hari Singh Haveli, Diwan Khana, 
etc. 

A controversy is going on about the location of 
Singhapura, which has been mentioned by the 
Chinese pilgrim, who visited this region in 7th 
century A.D. On the basis of the description 
provided in his travel accounts, Cunningham 
identified Katas with Singhapura. But later on, he 
considered Malot to be the Singhapura of Xuan 
Zang; Stein’s view was against it. He conducted 
some field operations in 1889 A.D. at Murti which 
is some 8 kilometres from Katas. On the basis of 
his findings, he considered Murti to be the site of 
Singhapura. He also found some objects belonging 
to Jainism, from Murti. (Cunningham, A 1872-73, 
Vol V: 856-93 and District Gazetteer, Jhelum. 
1907: 43-46 & 58). Recently, the village of 
Dulmial, just over a kilometer to the north of 
Katas, has been identified with Singhapura. This 
view is based on the strength of some coins 
recovered from the site confirming its antiquity 
from the Indo-Greeks onward. (Rashid, Salman, 
2001: 60). 
 
The Chakwal District (previously forming part of 
Jhelum District) is extremely rich in the 
antiquarian remains of Hindu period. There was a 
Hindu temple known as Shiv Ganga at Malkana. 
(Plate-35). 
 

 
Plate-35: Shiv Ganga, Temple, General view. 
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It is 5 kilometres in north-east direction of Malot. 
The temple is located in a beautiful valley dotted 
with springs and fruit trees. The main building has 
collapsed. There used to be an old temple at 
Kathwai near Pind Dadan Khan, which is now in 
ruins. However, there are still some structures 

which show Greek pediment’, a prominent feature 
of Kashmiri temples. There is a cluster of Hindu 
temples at Bhaun. But they are all modern having 
been constructed in the middle of 20th century 
A.D.

 



 

CHAPTER VI 

JAIN TEMPLES IN THARPARKAR (SINDH) 

The precursor of Jainism was Parsvanath, who 
founded an ascetic order, probably in the 8th 
century B.C. But the historical religion of Jainism 
owes its origin to Vardhamana, better known as 
Mahavira. After renouncing the world and 
attaining supreme knowledge, he started his career 
as a religious reformer. He was called ‘Jina’ or the 
‘Conqueror’ by his own followers, because he 
overcame human passions. Hence his followers 
are called Jains. He died at Pawa in the modern 
district of Patna (India) in 527 B.C or according to 
some scholars in 467 B.C. 
 
The main purpose of Mahavira’s teaching is the 
attainment of salvation by freeing the soul from its 
earthly bondage. This can be achieved by means 
of ‘right faith’, ‘right knowledge’ and ‘right 
action’ – called the three jewels of Jainism. The 
most notable feature of Jainism is the worship of 
deified saints called Tirthankars or Jina. There are 
twenty four such Jinas, the last two being 
Parsvanth and Mahavira. The Jains are divided 
into two sects, the Sevetambaras or the white - 
robed and the Digambaras (sky clad), who use no 
clothes at all. Jainism is confined to the Indo-
Pakistan sub-continent and its followers are mostly 
found in Gujarat, Malwa and Rajputana, where the 
Jains still form an influential community. 
 
The Jains have left their imprints in some of the 
areas now constituting Pakistan. In Buddhist 
literature, particularly in the Jatkas, Taxila is often 
referred to as a seat of learning and the home of 
world famous teachers. According to Jains, 
millions upon millions of years ago, Taxila was 
visited by Rishabha, the first of the Tirthankars 

and that the foot-prints of the saint were 
consecrated by Bahubali, who erected over them, a 
throne and ‘wheel of law’ (Dharmacakra). The 
wheel they say, was several miles high and its 
circumference too measured several miles. Three 
years, before the advent of Kushana rule at Taxila 
sometime in 60 A.D., it was infested by a deadly 
plague and a certain holy man of the Jainas, 
Mandevi Suri by name, was brought all the way 
from Rajaputana by the local sangha in order to 
stem this pestilence. But what success he had is 
not known. At that time, it is learnt, the city had 
500 Jain chaityas in addition to many more in its 
neighbourhood. However, with the advent of the 
Kushanas, the Jaina sangha seems to have moved 
out from Taxila. (Marshall, John 1960: 8, 10 & 
30). 
 
There is, however, an impression in certain 
quarters about the existence of Jain Temples at 
Jandial and Sirkap. According to Marshall, the 
excavator of Taxila, the temple at Jandial was 
probably Zoroastrian and in any case not Buddhist. 
The two small stupas to the north of it may have 
been either Buddhist or Jaina. As regards Sirkap, 
where some ritualistic tanks were discovered, 
Marshall has designated certain stupas as 
representing the Jain temples. (1960: 8, 10, 30, 66, 
68-9 & 71-2). Recently while carrying-out repair 
works at Sirkap, a terracotta ritual tank was 
discovered. This has strengthened the belief that 
there were Jain temples at Sirkap. (Khan, M. 
Ashraf 2004:111-17). Dani’s view is that the 
votive tanks with a mother goddess were not 
special to the Jains at all. They belong to the 
traditional culture of the land that probably 
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prevailed from primitive times. Again there is no 
reference to any Jain temple or stupa at Taxila in 
the Chinese accounts. There is, therefore, no 
reason to attribute any of these stupas to the Jains. 
(Dani, A.H. 1986:93) 
 
At Katas and Murti in present day District of 
Chakwal (formerly Jhelum District). some objects 
pertaining to Jains were recovered by Dr. Stein. 
Besides other objects, particularly a small figure of 
Jina was also found. (District Gazetteer, Jhelum 

1907:45). The account is based on relevant 
Archaeological Reports. Before the creation of 
Pakistan, Jains were living in large numbers in 
Maujgarh, Phulra, Derawar and Bahawalpur 
towns. Some stone columns and pedestals 
probably belonging to Jain temples, are on display 
in Bahawalpur Museum (Dar, S.R. 1983; 14). The 
concentration of Jain temples is, however, in 
Tharparkar District in Sindh (Plan-7). 
 

 

 
Plan-7: Map of District Tharparkar. 
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It is bounded on the north by the District of 
Sanghar, on the east by Marwar and Jaisalmir 
Districts of India, on the west by Hyderabad and 
Badin Districts and on the south by the Rann of 
Kutch. Hindus constitute more than 36% 
population of Tharparkar District. Among them, 
the most prominent castes are Thakurs, Bils, 
Kolhies, Dheds, Brahmins, Lohanas, Khatries, 
Sutars, Charans, Sonavas and Kalals. 
 
The Hindu and Jain temples are found in 
abundance in Tharparkar District. These are 
mostly located at Parinagar, Nagarparkar, Viravah, 
Bodhesar etc. In Parinagar, there are remains of 
five or six temples constructed in white marble. 
Nagarparkar is well known for its beautiful Jain 
temple as also the Shiva temple. There are some 
old temples in Karonjhar mountains, close to the 
city of Nagarparkar, among them “Anchlasar” 
being a sacred place for the Hindus. The place is 
located at the peak of the mountain. The access to 
the place is through a flight of 102 steps. Some 9 
kilometers from Nagarparkar, “Sardhan” is located 
in the heart of Karonjhar hills. This is also a place 
of veneration for the Hindus. They use to throw 
the ashes of dead bodies in the water of the sacred 
spring. There is also an ancient Hindu temple 
dedicated to Mahadev. (Cousens, Henry 1975: 
176). 
 
At Kasbo, which is at a distance of 8 kilometres 
from Nagarparkar, there are two Hindu temples 
such as Ramapir and Shiva jo temple. Due to the 
exodus of Jains at the time of partition of the sub-
continent in 1947, their temples are now lying 
deserted and fast deteriorating, for want of proper 
care and up-keep, 
 
Recently during the course of construction of a 
road connecting Mithi and Nagarparkar, some 
fourteen stone sculptures have been recovered. 
The sculptures are quite heavy and depict deities 
in different postures. The structural remains from 
where these sculptures have been unearthed 
presumably belong to a Jain temple. This very fact 
confirms the archaeological potential of the 
region, so far non-Muslim shrines are concerned. 

The Jain temples follow in their architectural 
treatment almost the same principles as the Hindus 
temples. The general character of Jain architecture 
has been quite similar in style to that of the 
Buddhists and Hindus of the same period and the 
same region, there being no distinct Jain 
architecture as such. However, certain adjustments 
are made, so as to meet the requirements of the 
Jain rituals. For instance, the Jains preferred 
enclosed compartments instead of open columned 
cells, thus ensuring more seclusion for their 
religious ceremonies. The entrance in the Hindus 
temples is preferably on the east, so that the early 
morning rays of the sun penetrate into the holy of 
the holies. This system of orientation, however, is 
not strictly followed in the temples of the Jains, 
which sometime face the north. In Jain temples, 
the embellishment is only confined to the interior, 
its façade being generally left plain. It was the 
custom of Jains to build their fanes on the summit 
of the mountains, which are regarded as sacred 
and worshipped as deities. In view of the 
considerable aggregation of religious buildings on 
the mountains, these places are called “temple 
cities”. The principal cities where Jain temples 
have been constructed include Kathiawar, 
Jodhpur, Mewar, Mount Abu in Rajputana etc. 
Even at Ellora, there are some Jain temples. In 
Tamil Nadu, Jainism had also taken its roots 
although in the beginning there were serious 
conflicts with Hindu religion. In the realm of art, it 
left very majestic and extensive evidence of the 
intricacies of its iconographic trends. On the 
architectural side, there was a remarkable 
contribution. The Jain temples are known for their 
iconographic enrichment (Rajan 1978: 28). 
 
The Jain temples in India show monumentality, 
grace and grandeur. In Tharparkar these are 
modest, each temple having its own individual 
character. Some of these represent Nagara style of 
architecture, while the others depict a blend of 
Nagara and Dravidian styles. The salient features 
of some of the important Jain temples in 
Tharparkar are given below: 
 

(a) Jain Temple, Gori 
 

Gori temple (Plates-36-37) is located about 40 
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kilometres from Nagarparkar and 8 Kilometres 
from Bhalwah, which is also known as village of 
Marvi. 
 

 
Plate-36: Gori, Jain Temple, General view, Main 

entrance. 
 

 
Plate-37: Gori, Jain Temple, General view, other side. 

 
The tradition in regard to the foundation of the 
temple is that, 500 years ago, a certain man of Pari 
Nagar went to Patan to purchase merchandise and 
that whilst there, a spirit directed him to a buried 
image and subsequently instructed him to take it 
away in a cart driven by two calves and that, 
eventually, the cart broke down and the ever 
present spirit told the man in dream that the image 

had again sunk underground and that he should 
build a worthy temple on the site. Subsequently 
the idol which had diamonds on the forehead and 
breasts, was removed by the chief of Virawah for 
safety and was kept buried save for periodical 
exhibition. It was last exibited in 1824; six years 
whereafter, the chief died suddenly, carrying with 
him the secret of the burial place. (Wheeler, 
Mortimer 1950: 59-59). More or less the same 
story has been narrated by another explorer. (Raiks 
1856: 100).The followers of Jain religion are the 
worshippers of Parasnath, who is also known as 
Gorrjo. This explains why the name of the temple 
is Gori. All sources are unanimous that the temple 
was built sometime in 1376 A.D., when Sodhas 
were at the helm of affairs in the region. (Harijan 
Vol. 1956: 151). The temple was partially 
damaged, (particularly its Sikhara) at the hands of 
Col. Tyrwhitt, when his troops opened fire to 
arrest a rebellious Sodha Chief, who was 
reportedly hiding in it. According to an 
inscription, the temple was repaired in 1715 A.D. 
(Cousens, Henry 1975; 177). 
The temple built of Jodhpuri sand stone, is of 
oblong shape and measures 125’ x 750’. The 
temple complex consists of four compartments 
namely porch, ardha mandapa, mandapa and 
Vimana containing the cella known as garbha 
griha. All these compartments, except the porch, 
are contained in an enclosure, erected by means of 
a continuous range of 27 cells facing inwards. All 
the cells are covered by domes. 
 
The porch situated on the north serves as an 
entrance to the shrine, which is crowned by a 
dome, supported by 12 pillars, which are 
composed of three parts i.e. square base, the shaft, 
which is square in its lower part, octagonal above 
it and circular right upto the capital with four 
armed volutes. These pillars support the lintels, 
which are all plain and take the load of the dome 
built on overlapping rings. The chajjas (eaves) 
protrude from the parapet, which is crowned by a 
series of merlons. The finial is missing but its base 
in the form of an inverted lotus does exist. The 
interior of the dome is embellished with male and 
female human. The domed pavilion is connected 
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with the internal part of the complex through a 
cloister. Its flat roof, is supported by six pillars. 
The ardha mandapa, which is a pillared hall (33’-
4”x31’-4’) is covered by a dome. There are 12 
domed cells, six each on its east and west. The 
mandapa (11’-7” x 10’) contains recesses at its 
angles. It is also covered by a dome. The garbha 
griha is connected through a small covered 
passage. Besides, like mandapa, it has got recesses 

at its angles. The vimana is towered by a conical 
sikhara, but having been damaged due to gun fire 
as stated above, it is not in full blossom. The 
temple contains beautiful fresco paintings in its 
interior. The plan of the temple is based to a great 
extent on Dravidian style prevalent during 
Pallavas (Brown, Percy; 1965: Plate LIV). The 
rough sketch (Plan-8) of the temple will prove the 
author’s contention. 

 

 
 

Plan-8: Rough Plan of Gori Temple. 
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The domed pavilions have been constructed in a 
typical trabeate style of architecture. On the top of 
each shaft of the pillar, there is a four armed 
capital (Plate-38). 
 

 
Plate-38: Gori, Jain Temple, Pillars supporting a 

dome. 
 
The circular base of the dome has been created 
with the aid of the lintels. The dome is covered 
with a series of stone rings. A carved pendant 
hangs from the apex. Such a mode of construction 
has, undoubtedly, been borrowed from the Jain 
temple at Vimala at Mount Abu in Rajaputana 
(C.1032 A.D). Like the temple at Mount Abu, the 
stone rings depic human figures as well as floral 
patterns, horses, elephants etc. (Plate-XLI). 
 

 
Plate-XLI: Gori, Temple, Interior view of the domed 

pavilion at the entrance depicting the paintings. 

The domed tomb pavilions constructed during the 
Summa rule in Sindh at Makli Hill, Thatta and 
subsequently at Chaukhandi tombs near Landhi 
(Karachi) are in a similar way. (Dani, A.H 1982: 
41-43, Plate-27 & Hasan, Sh. Khurshid 1996: 44-
46, Plates-22-24). 
 
A door jamb in stone belief showing the goddess 
Gori, with some indistinct objects in her hand and 
attended by club-bearing guards, is on display in 
the National Museum of Pakistan at Karachi. It 
can be dated to about 10th century A.D. (Khan, 
F.A.; 1969: 137). 
 

(b) Jain Temple, Viravah 
 

It is located about 24 kilometres north of 
Nagarparkar and close to Pari Nagar, which was 
reported to be a port in ancient times. It was 
destroyed by an earthquake (Cousens, Henry,; 
1975: 144). The temple (Plate-39) is erected on a 
raised platform and consists of three parts viz 
porch, mandapa and vimana. 
 

 
Plate-39:Viravah, Jain Temple, General view. 

 

The whole complex measures roughly 13’-5” x 
13’. The domed porch is supported by four pillars 
shaped like the pillars used in the porch of Gori 
temple. The mandapa is like a pillared hall having 
a flat roof resting on 12 pillars. The vimana is 
crowned by a sikhara, which is flanked all around 
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by subsidiary sikharas, each of which is topped by 
an amalaka ornament. The temples at Khajuraho 
are famous for possessing multiple sikharas. 
(Brown, Percy; 1965: Plate LXXXI). The 
mandapa is bedecked with the paintings of birds, 
animals, flower plants etc. There is an interesting 
scene showing a man (in the company of couples 
and musicians) driving on a small wheeled 
carriage pulled by a horse. The paintings, with the 
passage of time and because of neglect, have 
become rather dull. 
 
(c)  Temples at Bodhesar 
 
Bodhesar is located some 7 kilometres from 
Nagarparkar in the north-west direction. The place 
is famous for its beautiful mosque built by Sultan 
Mahmood Begra, who ruled over Gujrat in 1505 
A.D. Besides, there is an ancient tank at Bodhesar 
(200’ x 400’) where one can find Sati (Self 
immolation) stones, which commemorate the sati 
of widows, whose husbands had laid down their 
lives while fighting with the enemy forces. There 
are three temples at Bodhesar, one Hindu and 
other two belonging to Jain sect. Their salient 
features are as follows:- 
 

(d) Hindu Temple No.1 
 

The temple (Plate-40) is close to the mosque. 
 

 
Plate-40: Bodhesar, Hindu Temple No1, General view. 
 

Both dressed and carved stones have been used in 
its construction. It has been erected on a raised 

platform, which is about 10’-4” high from the 
ground. The access to the temple is through a 
flight of 15 steps. There are a mandapa, vimana 
containing a cella and multiple sikharas. The 
sikharas are crowned by amalaka ornament. The 
vimana room measures 4 x7’ with a height of 13’. 
The height of main sikhara is 29’-3”. 
 
The temple is dedicated to Shiva. With the 
ornamental sikhara, the beauty of the temple rests 
on the grace of its proportion and profile. The 
vibrant texture of the surface decoration and the 
magnificent balance of horizontals and verticals is 
maintained throughout.The temple is no more than 
an architectural replica of Khajuraho. (Dawani, 
Murlidhar 1989: 17). 
 

(e) Jain Temple No. 2 
 

Constructed on a raised platform which is 3’ high 
from the ground level, it is the largest temple at 
Bodhesar (Plate-41). 
 

 
Plate-41: Bodhesar, Jain Temple No.2, General view. 

 
The platform (39’ wide) is in front of the entrance 
door on the west. The lintel of the door has a 
carved niche containing a figure of ‘Jina’. The 
niches on both sides of the entrance door contain 
carved deities, which have decayed, because of 
weathering and erosion and are now beyond 
recognition. Opposite to the door entrance, there is 
another similar door, which opens, in the back 
courtyard. 
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Inside the temple, there is a nave in the centre and 
a square aisle around it. It is covered with a square 
dome resting on pillars, four each on north and 
south and two each on east and west. The main 
dome of the roof is surrounded by 16 round 
cupolas of the aisles all facing inwards. In between 
the doors of these cupolas, there are pilasters or 
shafts, corresponding to the pillars of the nave. On 
both sides of the cellas, inside the portal, there are 
carved deities on pedestals. 
 

(f) Jain Temple No. 3 
 
The temple is of rectangular shape (Plate-42) and 
without any elaborate super-structure. 
 

 
Plate-42(a): Bodhesar, Jain Temple No.3, General 

front view. 

 

 
Plate-42(b): Bodhesar, Jain Temple No.3, Back side. 

The sanctuary measures 27-1/2’ in width on 
eastern side and 25-1/2’ in length along the side 
walls on north and south. The entrance is on the 
east. The roof of the verandah on east collapsed 
long ago. The roof contains a cone shaped tall 
dome, which is flanked by two smaller domes one 
on each side. In the chamber, there is a platform 
along the western wall. The deity was presumably 
kept on it. There are three openings in the chamber 
facing the courtyard. The opening in the centre has 
got red sand stone pilasters. Besides, there are 
carved images at the top of the lintel as well as on 
the side walls of the openings. The unique feature 
of the temple is its tall cone shaped dome, which is 
yet to be seen in other temples in the region. 
 

(g) Jain Temple, Nagarparkar 
 

There are some Jain and Hindu temples at 
Nagarparkar, which is about 24 kilometres from 
Viravah. The Jain temple (Plate-43) is located at 
the western side of the town and at the foot of 
Karonjhar hills. The temple is considered to be the 
jewel of Jain religious architecture.  
 

 
Plate-43(a): Nagarparkar, Jain Temple, General view, 

Front side. 
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Plate-43(b): Nagarparkar, Jain Temple, Sikharas. 

 

 
Plate-43(c): Nagarparkar, Jain Temple, Interior side. 

 
The temple complex comprises three 
compartments which have been stylistically 
arranged. It is of oblong shape with its axis from 
north to south. The shrine is 60’ long and 56’-9” 
wide, having its main entrance on the west. The 
mandapa is square in shape measuring 11’-4” from 
inside, with a processional passage around it. The 
mandapa, which is covered by a dome, has got a 
height of 13’-8”. The exterior side of the mandapa 

is decorated with fresco paintings, depicting 
female dancers and musicians. The vimana is of 
square shape measuring 7’-2”each side. Its height 
is 10’-4”. Over this cella is a tall sikhara which is 
of conical shape. On the northern side of the 
temple is an assembly hall measuring 41’-2” x 
21’-8”. The roof of the hall, which was of wooden 
planks collapsed long ago. The beauty of the 
temple lies in its frontage. Its main components 
are two highly ornate fluted pillars. An arch 
springing out from the centre of each pillar 
combines them together. The foils of the arch are 
made of some stylized creature having in between 
ornamental pendants. (Plate-XLII). In Hindu 
ichnographic terminology, this component is 
known as Torana (Vandanā Mālika). 
 

 
Plate-XLII: Nagarparkar, Temple, Ornamental 

Entrance gate. 
 

Such a decorative motif was used in the 
Vishwanath temple, Benaras and also in Diwan-e-
Khas built by Mughal Emperor Akbar at Fatehpur 
Sikri. (Nath, R. 1978 and 1985: Plates CL and 
CCLXI respectively). The super-structure of the 
temple is richly sculptured. 



 

CHAPTER VII 

EPILOGUE 

In the foregoing pages, history of the evolution of 
Hindu Temple architecture vis-à-vis its multiple 
forms represented by them in various regions and 
at various places in the sub-continent has been 
described. Certain important points have however, 
emerged which not only require elucidation, but 
also critical analysis, particularly about the 
temples situated in Pakistan. These include (a) 
Date of their construction. (b) Need for having 
fortifications (c) Evolution of tri-lobed or trefoil 
arch (d) Provision for Pilastered Zone (e) 
Technique of dome construction and (f) Impact of 
Temple architecture on Islamic architecture. The 
results of the author’s studies covering all these 
aspects are summarized hereunder:- 
 

(a) Date of Construction of the Temples 
 
According to the studies conducted by some 
European scholars in late 19th century and early 
20th century A.D., all the temples in the Salt Range 
in Punjab and those along the River Indus were 
built between 8th and 10th centuries A.D. What was 
the basis of their assumption has not been 
indicated by them. Before this aspect is examined, 
it will be relevant to keep in view the historical 
background of the region covering the present day 
North-West Frontier Province and the Salt Range 
in Punjab. If they are pieced together, the account 
furnished by the Chinese pilgrim Xuan Zang who 
visited the sub-continent in 630/644 A.D. during 
the reign of Harshavardhan (604-647 A.D) and of 
another Chinese traveller Huei Chao (726 A.D.) 
the details of the reigning dynasties in the region 
can be traced-out (Beals, S. Vol.I, 1957:8). The 

king of Kia-pi-shi (Kabul) was a Ksatriya, who 
had extended his rule to the adjoining areas of 
Lamghan in Afghanistan, Gandhara and some 
parts of Salt Range falling in Pakistan. His rule 
was followed by that of T’u Chueh, who had killed 
the ruler of Kia-pi-shi (Kapsia) and annexed 
Afghanistan. The dynasty so came into power was 
known as Turk Sahis (c. 666-843 A.D). The Turk 
Sahis were followed by Hindu Sahis who ruled 
upto 1026 A.D. 
 

At the time of Xuan Zang’s visit in 644 A.D., 
Buddhism was on the decline. The construction of 
Deva temples was in full swing. (T.Watters, Vol.I, 
1904:202). The Turk Sahis according to Chinese 
accounts, were the adherents of Buddhism. On the 
contrary, the Hindu Sahis were Shivaites as is 
shown by the inscriptional evidence found at 
Hund. (Rahman, Abdur 1979, 33, 298 & 312). The 
Afghan tribes were still the followers of Hinduism 
in the first half of the eleventh century A.D. 
(Sachau, Al-Biruni Vol. I, 1914: 158).  
 

The construction of Hindu temples, particularly in 
the Salt Range gained momentum, when the ruler 
of Kashmir Latitaditya (r. 733-769 A.D) held sway 
over this region. The well known temple at 
Martand in Kashmir was built by him. It is quite 
possible that the construction of temples in Salt 
Range like the one at Malot (Chapter-V), which 
embodies several components of Kashmiri style, 
started in 8th century A.D. Most of the temples in 
Salt Range seems to have been constructed 
between 7-9th centuries A.D., in view of the 
testimony of Xuan Zang and also keeping in mind 
the patronage of the Hindu Sahi rulers, who had 
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themselves constructed a number of temples. 
(Rahman, Abdur, 1979: 301). Besides, there was 
tranquility and peace in their kingdom in the 9th 
century A.D., which gave impetus to the building 
activity. In the 10th century A.D. till the down fall 
of Sahi dynasty in 1026 A.D., there was 
continuous armed conflicts with the Ghaznavids 
right from the rule of Alaptigin down to Mahmud 
of Ghazna. In such a state of turmoil, the building 
activity would undoubtedly have come to a 
standstill. The Hindu temples in Salt Range and 
those along the river Indus can safely be 
bracketted within the time span of 7-9th centuries 
A.D., as mentioned in Chapter-II and confirmed 
by the discovery of certain stone sculptures 
reflecting the Gupta period artistic innovations. 
 
The exact dating of these temples has, however, 
not been possible for a variety of reason including 
the lack of epigraphical evidence. Temple ‘C’ at 
Kafirkot (North) according to a study, has been 
dated as belonging to 7th century A.D. It has been 
argued that the temple depicts two construction 
periods. The earlier construction period belongs to 
Turk Sahis while the later period to Hindu Sahis. 
(Masih, Farzand 2001:6). Turk Sahis, as stated 
above, were Buddhists and as such possibility of 
construction of the temple in question during their 
rule (666-843 A.D.) is ruled out. 
 

(b) Need for having Fortifications 
 
Almost all the Temple complexes located at 
various places in Salt Range and those along the 
river Indus are fortified. This is not an un-usual 
phenomenon if the history of fortifications right 
from the pre-historic times is considered to be the 
guide. Almost all the sites of Indus Civilization, 
like Harappa and Mohenjodaro were fortified as 
well as Kotdiji in Khairpur District and Rehman 
Dheri in Dera Ismail Khan that pre-date Indus 
Civilization. They were all enclosed by massive 
defensive walls. Similar situation obtained during 
the Alexandrian era. Following the trails of 
Alexander’s military campaigns in the areas now 
constituting Pakistan, it will be observed that he 
had to face stiff resistance from the local rulers at 

each and every place. The cities had of necessity 
to be strongly fortified and as historical accounts 
show, it required tremendous efforts for the Greek 
conqueror to capture them. Places which were 
fortified include, besides others, Ora (Udegram) 
and Bazira (Bari Kot ?) in Swat, Aornos, 
Embolima (Hund). Sangala (Sangla Hill), Mallois 
(Tulamba in Khanewal District or Multan). 
Sindhimana (Swistan/Sehwan) etc. Also in the 
Buddhist period, the cities were adequately 
fortified as has been confirmed by the excavations 
undertaken at the ancient cities of Sirkap and 
Sirsukh near Taxila and Sahri Bahlol in Mardan 
District (Hasan, Shaikh Khurshid 2005:21). In the 
Sahi period the need for having fortified cities, 
particularly the capital cities, was still far greater 
for a variety of reasons. 
 
After the death of Harsha (c. 647 A.D.), the 
country split up into a large number of states or 
principalities, ruled by local Hindu Rajahs, often 
at war with one another, there being no paramount 
power to unite them under one rule. Thus each of 
the various kingdoms pursued its own course quite 
independently. 
 
The advent of Turk Sahis and Hindu Sahis is 
relevant to the point at issue or the travel accounts 
of another Chinese traveller, Huei Chao, are very 
important as he had visited this region in 726 A.D. 
According to him T’u Chueh, a Turk had killed the 
ruler of Kapsia and proclaimed himself as the king 
of Kabul. The beginning of Turk Sahi rule, it has 
been suggested, took place in 666 A.D. Its founder 
being Barhatigin. The rule of Turk Sahi ended in 
843 A.D. when its last ruler Lagaturman was 
killed by his Brahmin Minister Kallar. (Rahman, 
Abdur, 1979:47, 63 and 88). Moreover, the Turk 
Sahi dynasty had also become weak due to 
constant raids by the Muslim Arab forces from the 
east, who had occupied Kabul during the Caliphate 
of Al-Mamun. (813-833 A.D.) (Ghafur, M.A., 
1965-66: 4-12). Earlier according to Baladhuri, the 
Arabs had captured Kabul in 684-65 A.D., under 
the command of Ibn Samurah. Besides, one of his 
lieutenants, Muhallab b. Abi Sufrah, was deputed 
to check the possible advance of the ruler of 
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Zabulistan from the rear. Muhallab went as far as 
Banna (present day Bannu) and Al-Ahwaz. 
(Baladhuri 1968: 392-432). According to a local 
tradition, the Arab forces also attacked Kafirkot 
(North & South), where the graves attributed to 
the Arab soldiers exist (Ashabis). It may also be 
relevant to mention that during the Turk Sahi rule, 
the King of Kashmir generally called Muktapida, 
better known as Lalitaditya (r. 733-769 A.D.) had 
penetrated into Salt Range and had annexed the 
area upto the Indus in his Kingdom. The Turk Sahi 
rulers bore the title of Kabul Shah. 
 
As stated above the Hindu Sahi dynasty, came into 
power in 843 A.D. and their rule lasted till 1026 
A.D. Their capitals were at Kabul and Udabhanda 
now known as Hund, which is close to Attock. 
The former was their summer capital while the 
later served as winter capital. When Kabul was 
lost to Saffarid dynasty in 870 A.D., the Hindu 
Sahis shifted their capital to Hund. The Sahi 
dynasty was completely annihilated by the 
Ghaznavids under Mahmud of Ghazna. They 
suffered crushing defeat at their hands at Hund in 
1001 A.D. and Nandana in 1016-1017 A.D.  
 
The Hindu Sahi ruler had also incurred the wrath 
of the Ghaznavids as Jayapala (c. 964-1002 A.D) 
had invaded the Ghaznavid territories when the 
power of Subuktigin was ebbing away. 
 
From the foregoing, it will be observed that the 
Turk Sahis and Hindu Sahis were under constant 
threat both internally and externally. In the 
prevailing circumstances, they had to strengthen 
their defences. The presence of a chain of 
fortifications right from Kafirkots in Dera Ismail 
Khan and various places in the Salt Range bears 
testimony to the fact that the local rulers were 
under compulsion, to adopt such protective 
measures, to defend their cities in the event of an 
attack possibly from the Arab army from the west. 
As regards fortifications at Kafirkots (North & 
South), it was necessary because of their strategic 
location. In this connection, the views of Stein, as 
reproduced below, would be of interest. 
 

“_____ the true character of Kafirkot may be 
derived from its topographical position. We have 
seen already that an important route, once 
followed by Fa-hien, lay along the lowest course 
of the Kurram down to its junction with the Indus 
and that its approach from the latter formed as it 
were the natural gate which any intending invader 
of Bannu from the Punjab or the Indus Valley 
would have to pass. A glance at the map shows 
that a well garrisoned stronghold in the position 
occupied by Kafirkot, almost over looking the 
debaucher of the Kurram would have protected 
that gate by effectively flanking it. No invasion of 
Bannu from the east could have been safely 
attempted without first reducing Kafirkot. 
 
Nor can we ignore the value of the position with 
regard to the important line of communication, 
which the Indus itself represented from early days 
both for commerce and military enterprise. We 
may safely assume that the trade of Bannu and the 
upper Kurram with the Indus Valley and the rest 
of India always followed the shortest route down 
to the great river and thus passed close below 
Kafirkot. In the same way the latter would have 
probably played an important part also in the event 
of military operations from the south, for we know 
that even the far reaching raids of the early Arab 
conquerors of Sindh generally followed the line of 
the Indus and took advantage of the facilities for 
transport, which the later offered.____”. (Stein 
1905: 16). 
 
Likewise, Mari Indus on the left bank of river 
Indus and opposite to the city of Kalabagh, holds a 
strategic position. It serves as a gateway both to 
the Bannu basin in the east and Salt Range in the 
west. 
 
(c) Evolution of Tri-lobed or Trefoil 

Arch 
 
In the centre of the pilastered zone in almost all 
the temples there is a tri-lobed or trefoil arch. This 
device was obviously borrowed from the 
Gandhara architecture. It may be pointed-out that 
different type of arches were used in the Buddhist 
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monuments. The interspaces between the shafts, 
on the western side of Double Headed Eagle Stupa 
shrine at Taxila, are relieved by niches of three 
different patterns. The two nearest the steps show 
triangular pediments of Greek origin, those in the 
centre have ogee arches as seen in Ajanta caves 
and those at the corners resemble the Indian 
wooden Torana (gate) as seen at Sanchi (Plate-
XLIII). 
 

 
Plate-XLIII: Taxila, Temple, Double Headed Eagle 

Shrine showing various types of niches. 
 
The lowest terrace of the stupa J-1, south of the 
big Stupa at Dharmarajika (Plate-44), was 
originally divided into Corinthian pilasters and the 
central bay containing the image of Buddha within 
a trefoil arch. (Dani, A.H 1986: 103-4 & 125).  
 

 
Plate-44: Taxila, Darmarajika Stupa, Pilasters and 

niches. 

According to Marshall, the trefoil arch was 
derived from the trefoil cell of the Gandhara Stupa 
Court as used for instance in the monastery of 
Takht-e-Bhai. He has also quoted the views of 
Ferguson and Havel. Furguson conjectures that 
outline of these trefoil arches was suggested by a 
section of the ancient cave temples such as the 
Chaitya Hall at Ajanta. Havel on the other hand 
believes that the trefoil arch had its orgin in 
ancient Indian symbolism and was a composite 
aureole or nimbus made up of a combination of 
the lotus and pipal or banyan leaf. (Marshall, John 
1918:51). 
 
If we study the development of Chaitya arch from 
c. 250 B.C. to 9th century A.D. (Fig.-4), it will 
show that the trefoil arch used in the Hindu 
temples got its roots in Chaitya Halls. It is a 
combination of the curve of chaitya window and 
gavaksha motif. The trefoil arches used in Hindu 
temples under discussion are, however, much 
more graceful in their over-all composition as 
compared to the Chaitya arches. Some of the 
trefoil arches look like a miniature temple 
enriched with sophisticated ornamentation, which 
speaks volumes for the excellence and ingenuity 
of the local artisans. 
 

(d) Provision for Pilastered Zone 
 
The façade of the temples, as stated in the 
foregoing pages, has generally been divided into 
various zones. Much of the beauty of the outer 
surface is provided by the Pilastered Zone, which 
in its centre usually contains a highly ornate trefoil 
arch. The concept for having a Pilastered Zone 
was probably first developed in the Buddhist 
stupas. This supposition is confirmed by the fact 
that the lower part of the stupas at Guldara in 
Afghanistan (Craven, Roy 1976: 92-93, Fig. 56), 
Dharmarajika & Kunala at Taxila (Khan, F.A 
1969: 79-108), Mankiyala, District Rawalpindi 
(Khan, F.A; 1969; 110) and Mirpur Khas and Thul 
Mir Rukan in Sindh (Consens, H 1975: Plates XXI 
& XXVIII) contain Pilastered Zones. The stupa at 
Thul Mir Rukn shows three bands of decorative 
pilasters in tiers one above the other. The capitals 
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of the pilasters of the upper band, as well as some 
projecting string designs (Ibid; Plate-XXIX) are 
decorated with beautifully carved brick work in 
floral scroll and other designs (Ibid., Plate-XXIX). 
Such a decorative scheme is also noticed in the 
Cornice Zone of some of the temples. 
 

(e) Technique for Dome Construction 
 
In the ancient past several experiments were 
carried out to cover the roof of a building. Laying 
of flat roofs was a simple affair. However, to raise 
a dome over a square building was not so easy. 
The most workable method, which was evolved 
during the currency of Indus Civilization (2500-
1500 B.C) was corbelling. This was done by 
employment of over-sailing courses of bricks or 
stones from either side until they met. One of the 
earliest specimens for such a spanning is seen at 
Mohenjodaro over the drain of the great bath 
dating back at-least to 2500 B.C. This method was 
further improved. Stone beams were laid 
diagonally across the corners of a square and the 
process was repeated in successive one or two tiers 
so that finally only such an opening remained, 
which could be easily covered by a single slab of 
stone. This is known as the lantern method of 
roofing. 
 
Subsequently, the process of spanning the gap 
went a step further. The stone beams were used at 
the corners on the principle of corbelled 
pendentives; every upper beam projecting forward 
and being supported on triangular stones, thus 
widening the whole pendentive as it rose higher 
until the whole could be brought to a circular 
conformation. In the Buddhist period, it has been 
observed that the shrines having square plans were 
surmounted by domes resting on squinches. For 
instance, at Kashmir Smast caves, (5-6th century 
A.D). triangular squinches at each corner were 
used at the shrine on its summit. Likewise, several 
layers of triangular squinches at each corner were 
used in the shrine at Sanghao cave. (Mizuno, S 
1962: 100-102). In the extensive Buddhist remains 
at Takht-i-Bhai, District Mardan triangular 
squinches were used for various purposes of 

building construction, so as to span (a) rooms as 
big as 61’ x 9-1/2”, (b) for roofing long covered 
stair-cases, (c) constructing small domes over 
chapels and (d) spherical stair-cases leading to the 
roofs of two or three storeyed buildings (Khan, M. 
Waliullah 1955: 12). The Hindu Temples have got 
semi-circular domical roof on each floor. The 
domes so constructed had followed the same 
method of spanning the roof as was followed in 
the Buddhist shrines. Besides, in order to bear the 
load of super-structures over the drum of a dome, 
wooden beams were provided diagonally across 
the corners of the ceiling walls well above the 
squinches. These wooden beams are still visible in 
some of the temples at Kafirkots, Mari, Kallar etc. 
 

(f) Impact of Temple Architecture on 
Islamic Architecture 

 
The Islamic architecture is basically an arcuate 
style of construction. But it also took full 
advantage of the indigenous architectural devices 
of the conquered lands. The architecture so 
developed as a result of the process of 
synthesization has got its own beauty and charm. 
The areas now constituting Pakistan, had got a 
fully developed and mature style of architecture 
prior to the advent of Islam. It was based on 
trabeate principles of construction. Some-time 
back this author had carried out an indepth study 
of the impact of the indigenous devices on the 
Islamic architecture in Pakistan. The study showed 
that a number of indigenous elements having a 
structural meaning were transformed by the 
Muslim artistic genius, into purely decorative 
devices after modifying them to suit their taste and 
requirements. They subsequently played an 
important role in vast ornamental compositions. 
Such elements are capitals, brackets, columns 
single or in branches and moulding regrouped in 
non-architectural fashion or strange 
conglomeration of pilasters (Hasan, Sh. Khurshid 
1997: 121-136). 
 
While studying the temple architecture, some 
more elements of indigenous style of construction, 
which were introduced in the Islamic architecture, 



Epilogue 81 

 

have come to notice. These are:- 
 
(a) Trefoil Arches 
 
There are some monuments representing the early 
phase of Islamic architecture, where trefoil 
arches/niches, reminiscent of the temple 
architecture, have been used. The first is the 
mosque mausoleum of Khalid Walid (12th century 
A.D). The monument is located at Khatti Chaur, 
Tehsil Kabirwala in District Khanewal. It is a 
brick-built structure having been embellished with 
cut brick decoration. Its mehrab, which is of trefoil 
shape, is highly ornate. The pillarets supporting 
the niche are crowned with composite capitals. 
(Plate-XLIV).  
 

 
Plate-XLIV: Khatti Chaur, Mosque Mausoleum of 

Khalid Walid, Mehrab and the Capitals. 
 
The second monument, also built with bricks, is 
that of Sadan Shaheed. (Plate-XLV). 

 
Plate-XLV: Sadan, Tomb of Sadan Shaheed, View of 

trefoil arch. 
 

It is close to village Sadan some 31 kilometres 
from Muzaffargarh on Muzaffargarh – Jhang 
Road. Its date of construction is 674 A. H/1275 
A.D. The mausoleum is constructed on a high 
plinth, entrance to it being through a flight of steps 
both on southern and eastern sides. Narrow trefoil 
arches have been provided in the centre of each 
side. The decorative motifs used are mostly of pre-
Muslim origin, such as dentils, diapers, friezes of 
scrolls, circle-in contact etc. (Hasan, Sh. Khurshid, 
2001: 35-36). 
 

(b) Pilasters 
 

Ornamental frames on the façade of Islamic 
monuments were created through the aid of 
pilasters. This device has been used in a number of 
Islamic monuments including that of the 
mausoleum of Sadan Shaheed described above. 
The tombs of Sohagan (Plate-45) and Dohagan 
(Plate-46), located at Alore, District Sukkur, are 
also brick built. 
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Plate-45: Alore, Tomb of Sohagan, General view. 

 

 
Plate-46: Alore, Tomb of Dohagan, General view. 

Their outer surface all around, looks like an 
ornamental frame. In the case of the tomb of 
Sohagan, each ornamental frame has been divided 
into three panels by providing two pillars in relief. 
The tops of the pillars at the corner and those of 
the pillarets in both the tombs are bell-shaped. The 
decorative motifs of pre-Muslim origin include 
friezes of dentils, diapers, checker board etc. 
(Hasan, Sh. Khurshid, 2001: 35-36). 
 

(c) Dome Construction  
 
In the tombs, constructed particularly during the 
Summa period in Sindh (1333-1520 A.D.), 
indigenous techniques were used. The domes were 
raised through the lantern method. The surviving 
example is that of the Madrassah pavilion of 
Shaikh Isa Langoti (d. 1427 A.D) at Makli Hill 
Thatta. In other stone pavilions, the domes were 
raised through over-lapping system of stone rings. 
(Hasan, Sh. Khurshid, 2001: 68-71). In the pre-
Mughal tombs, triangular squinches, like the 
Hindu temples, were used in the construction of 
domes. The surviving instances, besides others, 
are those of the tombs at Lal Mahra Sharif in Dera 
Ismail Khan. (Ali, Taj, 1988-22-67). 
 
As stated above, wooden beams were inserted 
diagonally across the corners of the cella walls 
above the squinches in various temples in the Salt 
Range and those along the river Indus. This device 
was also used in pre-Mughal tombs, but in a 
different way. For instance, in the mausoleum of 
Shaikh Ala-al-din at Pakpattan, a wooden beam 
has been provided horizontally in the square 
chamber below the squinch level. This wooden 
beam takes the load of the lower frame of wooden 
beams on which rest the squinches. The ends of 
the beams have been carved-out in the shape of 
bells. (Hasan, Sh. Khurshid, 2001: 59-60). 



 

 

APPENDIX – A 

HINGLAJ AND HAPTALAR (BALUCHISTAN) 

Hinglaj, District Lasbela 
 
Hinglaj is about 200 kilometers north-east of 
Karachi. The shrine is dedicated by the Hindus to 
Parvati, Kali or Mata. It lies in a verdant basin 
with mountains on either side rising 
perpendicularly to nearly 1000 feet in height. It 
consists of a low fortified mud edifice in a natural 
cavity. After crossing Hingol river, a flight of 
steps leads to a deeper semi-circular cleft through 
which pilgrims creep on all four sides. The holy 
place dates back to remote antiquity. 
 
There is no temple building as such at Hinglaj, 
where the goddess could be enshrined. However, 
there is a cave, came into being, as a result of 
erosion both by the saline winds and gushing 
water passing through a narrow deep channel. The 
height of the cave is nearly 35ft, while its breadth 
is about 60 ft. Inside the cave, there is no image of 
any goddess. A part of the rock is dressed in a sari 
and painted with vermilion. The offerings are 
offered here, where an atmosphere of serenity and 
solitude prevails. The ritual of circumambulation 
is performed by crawling in the narrow passage. 
 
According to Hindu myth, the goddess Sati who 
was married to Shiva, immolated herself in her 
father’s (Daksha’s) house to avenge an insult to 
her husband by her father. Shiva, after punishing 
his father-in-law, whom he considered responsible 
for his wife’s death, wandered about with Sati’s 
body dancing like a demented person. The wild 
rhythm of the leaping god shook the universe and 
the celestials, fearing the world would come to a 
premature end, supplicated Vishnu, the, preserver. 

The god cut the body of Sati into 50 pieces all of 
which fell on earth and each of which is celebrated 
as a holy place of Hinduism. Hinglaj is believed to 
be the place where the dismembered goddess 
Sati’s head with its ‘hingul’ (Sindhoor or 
Vermilion) fell. It is the first holy place of the 
Hindus, commencing from the west. The eastern 
most holy place is presently in Assam where the 
Yuni of Sati fell. It is enshrined in famous 
Kamakhya temple. 
 
The another legend describes that the body was cut 
into 51 pieces and thrown at various places. The 
places where the remains were thrown are known 
as pithas. Forty nine pithas lie within the 
boundaries of India. Of the remaining two, one is 
in Manas (Tibet), while the other is in Hinglaj. 
 
Legend has it that Ramchandra, the hero of 
Ramayana, prayed here to get her wife Sita back, 
who was kidnapped by Rawan, the devil king of 
Sri Lanka. Since the prayer of Ramchandra was 
fulfilled, people from time immemorial come to 
the shrine, for the fulfillment of their wishes. 
 
Close to the shrine is a well, whose water is 
regarded as sacred and is taken in bottles by the 
pilgrims. At a short distance from there, a tank 
called Alail Kund is located, where the pilgrims 
perform ablution. Those who can swim, jump into 
the tank from an over-hanging rock and proceed 
through a subterraneous passage to another part of 
the mountain. This is believed to purify them from 
sins. Pilgrims also throw a coconut forcefully into 
the water and if bubbles arise in sufficient 
numbers above the surface, the individual 
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considers that his sins have been forgiven. 
(District Gazetteer, Lasbela 1986:37). 
 
The mass yatra (Pilgrimage) to the shrine is 
usually held in April and is continued for four 
days. Before the establishments of Pakistan, 
devotees used to visit the shrine from various parts 
of the sub-continent. But now devotees, 
particularly from Sindh grace the occasion. 
Rakhibandi is usually performed here between the 
males and females, coming from distant lands, 
who thus become brothers and sisters for all times 
to come. 
 
There are some sacred places at Hinglaj, such as 
asthan of guru Gorakhnath, Kali Kund, Aneel 
Kund, foot-prints of Baba Guru Nanak etc. 
 
Close to Hinglaj, there is a shrine of Bibi Nani, 
which is venerated by the Hindus and Muslims 
alike. According to local tradition, she was a maid 
servant of Hazrat Ali, the cousin and son-in-law of 
Prophet Muhamamd (P.B.U.H.). She once 
requested her master to help her, so that she may 
darken the faces of infidels upto the Day of 
Judgement. She received the blessing and, 
subsequently, died and buried here. The Hindu 
pilgrims who visit the place, shave their heads and 
beards and it is believed that for three days, their 
faces appear to be black, although really they may 
be very fair. Her tomb is a stony heap at the foot 
of a hill on the other side of which rages the sea. 
Through this hill are visible a few small holes 
opening near the tomb. When the tidal wave rises, 
a whistling sound comes out of these holes 
followed by a gush of water. The pilgrims believe 
that Nani is blessing them, but if no sound comes 
out, they are mortified to think that Nani is 
offended with them and they are asked by the 
keepers to give charity to them to appease her 
wrath. They often pour milk on her tomb and are 
anxious that it should remain wet with it at least 
during their stay there. The great Sufi Poet, Shah 
Abdul Latif Bhitai is reported to have visited the 
shrine of Bibi Nani. (Beg, Mirza Kalich 1887; 
1980: 7-8). 

Haptalar, District Makran 
 
The island is known to the Arabs as Astalo, to the 
Meds as Astalu and to the Hindus as Satadip. It is 
24 kilometres off the Baluchistan coastal line and 
about 40 kilometres from Pasni. Its length from 
east to west is about 4.80 kilometres and its 
breadth is about 1.60 kilometres. It is table-topped 
with cliffs all round and there is a partly-detached 
hill at its western end some, 260 feet above the sea 
level. The landing space generally used, is situated 
in the north-east corner of the island. 
 
On the South-east side of the top of the island is an 
open shrine dedicated to Kali Devi, made of rough 
stones, about two yards square, in size containing 
a few rough stone images covered with red oxide 
of lead. (Sindhoor). The place is held in extreme 
veneration by the Hindus. Tales are told of sounds 
of music being heard by persons on boats 
anchored in the vicinity and instances are related 
of Devis having been seen on starlit nights. 
wandering over the hills. Goats are taken to the 
island for sacrifice and it is said that only those 
goats are acceptable to the goddess, which make 
the ascent to the shrine themselves. Only the blood 
is spilt over the shrine, the flesh being thrown into 
the sea. The island is covered with luxuriant 
growth of rank grass and abounds with small 
venomous snakes. 
 
As stated above, the island is the abode of Kali 
Devi, who remains there for seven out of the eight 
periods into which the day and night are divided. 
Only in the morning, she leaves for Hinglaj to take 
bath. There is a saying amongst the Hindus:- 
 

“Sat Pahar Sata Dip men, Athwan pahar 
Hinglaj” 
 
Another legend is to the effects that Kali Devi was 
the most revered of all the Devis, was virgin and 
was being called “dip of sat” or lamp of 
righteousness. According to Hindu geography, 
India is divided into-seven dips and nine khands. 
The Balochis call the island as Haptalar. Holdich’s 
view is that the Baloch kept the numerals of sata 
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dip and applied them to some existing fact quite 
independent of the Hindu myth. Hapt in Baluchi 
means seven and talar a rocky slab or strata. The 
name of the island Haptalar may have some 
relevance to this. (District Gazetteer, Makran 
1906/1986; 276-280 ). 
 
The Greek historians have named the island as 
Carmine. Arrian mentions that when Nearchus 
was passing through the area, he was informed 
about a mysterious island. According to locals, it 
was sacred to Helios and was called Nosala. If in 
ignorance, any one landed there, he was never 
seen again. Nearchus also lost one of his boats, 
when he was near the island with an Egyptian 
crew. It almost confirmed the apprehensions of his 
sailors. To allay their fears, he sent another boat to 
sail around the island with the instructions that 
without landing there, the sailors should get close 
to the island and to check their presence, they 
should shout the names of the missing sailors. As 
they also returned without any success Nearchus, 
to break the myth against the will of his sailors, 

had to sail himself and land on the island. (Mc-
Crindle, 1901: 91-92). 
There is yet another story about the Carmine 
island. According to Strabo, the sea in proximity 
of the island is infested with whales, which are of 
extraordinary size. Initially they frighten the 
sailors as they approach en-mass in front of the 
ships with spouting fountains. The local pilots 
allayed their fears by informing them that these 
mammals could easily be driven off by clapping or 
blowing the bugles. The sailors acted on the 
advice and soon the whales moved away. (Mc-
Crindle, 1901:91). Sometime back, an adventurer 
sailing in a country boat in the neighbourhood of 
the island experienced a similar situation. From a 
distance, he saw that huge whales half submerged 
in the water were leisurely heading towards the 
boat. Though the scene was quite frightening but 
without apprehension, as a routine, the boatmen 
with raised oars started shouting and gradually the 
whales moved away (Hasan, M. Usman, 2002: 42-
43). 

 



 

 

APPENDIX – B 

SUN TEMPLE, MULTAN 

Multan and its Sun temple claim remote antiquity. 
The Chinese pilgrim. Xuan Zang, visited Multan 
sometime in 641 A.D. The description of the 
temple given by him is as follows:- 
 
“There is a temple dedicated to the sun, very 
magnificent and profusely decorated. The image 
of Sun-Deva is cast in yellows gold and with rare 
gems. Women play their music, light their torches, 
offer their flowers and perfumes to honour it. This 
custom has been continued from the very first. The 
Kings and high families of the five Indies never 
fail to make their offerings of gems and precious 
stones. They have founded a house of mercy, in 
which they provide food and drink and medicines 
for the poor and sick, affording succour and 
sustenance. Men from all countries come here to 
offer their prayers. There are always some 
thousands doing so. On the four sides of the 
temples are tanks with flowering groves, which 
one can wander about without restraint”. Beal, 
Samuel 1906, Vol. II: 22-5). 
 
The worship of Surya (or Sun) was reportedly 
introduced by king Samba, a son of Krishna. 
According to the details provided by Samba 
Purana, the king was cured of leprosy as a result of 
his dedication to Surya. Samba, as a mark of his 
gratitude, constructed the Surya temple at Multan. 
(Rosenfiled 1967: 189-195 and Hodiwala 1939, 
Vol. I: 88). The establishment of Surya temple at 
other places like Konarak and Martand in Kashmir 
is also due to the healing powers of Surya. 
 
The Sun temple came into lime light, when the 
Arab General Mohammad bin Qasim captured 

Multan in 714 A.D. According to Fathnamah-i-
Sindh, Mohammad bin Qasim ordered the statue to 
be brought and by weight it yielded two hundred 
and thirty maunds of gold. Also the gold flakes 
filled in the forty jars were weighed and the total 
weight of the concealed treasure came to thirteen 
thousand, two hundred and thirty maunds. The 
treasure and the statue were deposited in the 
Treasury. (Baloch 1983: 144 – notes). The fact 
that the statue itself was of gold is, however, not 
correct. Ali Kufi, the translator of the Arabic text 
has based his observations on heresay, as it is 
confirmed by various authorities like Masudi, 
Istakhari, Ibn Hauqal, Ibn Khurdadhbeh, Ibn 
Rustah, Muqaddasi etc. Al Masudi, who was the 
first eye witness to the conditions of Indus Valley 
in medieval times writes as follows:- 

 
“There is an idol in the city, which is also known 
as Multan. The inhabitants of Sindh and India 
perform pilgrimage to it from the most distant 
places. They carry money, precious stones, sandal 
wood and all sorts of perfumes there to fulfill their 
vows. The greatest part of the revenue of the kind 
of Multan is derived from the rich presents 
brought to the idol. When the unbelievers march 
against Multan and the Muslims do not feel 
themselves strong enough to oppose them, they 
threaten to break the idol and this obliges them to 
withdraw” (Kitab Muruj al-Dhahab wa Maadin 
al-Jauhar, 1855: Vol. I: 1420). 

 
Al-Istakhri, who followed Al-Masudi, mentions 
about Multan as under:- 

 
“Multan is half of size of Mansura and known as 
Farj Bayt al Dhahab. There is an idol in it which is 
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held in great reverence by the Indians. Every year 
people undertake pilgrimage to this idol from 
different parts of the country and bring to it vast 
sums of money. These sums they spend on the 
temple and also on those who have dedicated their 
lives to the idol. The idol is placed in the dome in 
the middle of the temple, where all the roads cross 
each other. The idol has a human shape and is 
seated with its legs bent in a quadrangular posture 
on a throne made of bricks and mortar. Its whole 
body is covered with red skin except the eyes, 
which are made of two jewels. Some people 
believe that it is not allowed to be uncovered to 
decide the issue. The idol wears a crown made of 
gold and its hands are laced on the knees in such a 
manner as if it is counting four. The king of 
Multan, defrays most of its needs from the income 
of the temple. When the Indians attack Multan the 
rulers take it out, show it to the infidels and 
threaten to break it. This obliges the un-believers 
to withdraw, otherwise Multan would have been 
destroyed by the Indians much earlier. It is known 
as Farj Bayt al-Dhahab on account of the vast 
quantities of gold recovered from its temple at the 
first conquest by the Muslims. Since the riches 
were obtained after famine and hardship in the 
Muslim army, it became known with the said 
name from the time onwards.” (Kitab Masalik al-
Mamalik; 1923: 175). 

 
Ibn Hauqal, who visited the Indus Valley 
sometime between 340-350 A.H. (951-961 A.D) 
reports almost the same version as was narrated by 
Al-Istakhri. (Surat al-Ard 1938: 322). 
 
Ibn Rustah, who wrote some time in 290 A.H/903 
A.D. gives a descriptive account from the 
narratives of the eye witnesses, who visited the 
temple of Multan. His description of the temple 
and its idol is as follows:- 

 
“The idol of Multan was twenty yards in length 
and was of human shape. The Hindus believe that 
it has come down to them from the heavens and 
have asked them to worship and adore him. The 
idol and the temple of Multan are a great source of 
income to the Arab rulers and also the priests, who 
look after them. The rich people dedicate half of 
their properties to the idol although there are cases 
in which the whole is given to the idol with intent 
to please him. The idol is served with food which 

comprises of rice, fish, vegetables accompanied 
with music and dance. The food is then distributed 
to the animals, birds, insects, who assemble there 
as usual. The idol is made of iron and suspended 
in the middle of the temple by the pull of the 
magnet. (Alaq al-Nafisa, 1891: 138).” 

 
Ibn Nadim, another writer of the same period-
reports that the idol of Multan was seven yards in 
length and the total height of the temple was one 
hundred and eighty yards. He further adds that the 
idol had four faces, each one stood in front of the 
four entrances, the pilgrim would select for 
visiting the idol”. (Al-Fihrist 1968: 486). 
 
Al-Idrisi, a distinguished geographer and 
cartographer of North Africa complied his 
monumental work. Nuzhat, al-Mushtaq fi Khiraq 
al-Afaq’ which is considered to be a valuable 
source material on Indus Valley pertaining to 10-
11th centuries A.D. He never visited this region, 
but his work is based on earlier accounts as well as 
his own investigations. His observations about the 
sun temple at Multan when the Ghaznavid empire 
was almost eclipsed are as under:- 

 
“The city of Multan has an idol which is highly 
venerated by the people of India. They travel from 
the remotest part of their country to perform 
pilgrimage to it. They offer abundant riches to it 
and large quantities of ornaments, perfumes and 
other valuables beyond description, in order to 
exalt and glorify it. It has its attendants and 
devotees who dwell there. They are fed and 
clothed with the wealth offered to it as alms. The 
idol has the shape of a human being sitting cross 
legged on a dais made of plaster and baked brick. 
It has two precious stones for its two eyes and its 
head is covered with a crown of gold inlaid with 
gems. The temple is situated in the centre of 
Multan in its most crowded place. It is a huge 
vaulted building richly embellished and decorated. 
Around the vaulted building, rooms are 
constructed wherein the Attendants of this idol 
and those who keep their retreat reside. It is not 
known as to who constructed this idol and the 
time of its construction is not determined either” 
(Ahmed, Maqbul, 1960: 49-50).” 

 
Al-Biruni, who conducted his researches in the 
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region during 1019-1029 A.D. had also visited 
Multan. His impression about the temple and the 
idol are as follows:- 

 
“When Muhamamd bin Qasim conquered Multan, 
he inquired how the town had become so very 
flourishing and so many treasures had been 
accumulated there and then he found out that this 
idol was the cause for which many pilgrims came 
from all sides to visit it. Therefore, he thought it 
best to have the idol where it was, but he hung a 
piece of cow’s flesh on its neck by way of 
mockery. On the same place, a mosque was built. 
When the Qaramatians occupied Multan, Jalam 
Ibn Shaiban the Usurpur, broke the idol into 
pieces and killed its priests”. (Biruni, Kitab al 
Hind 1925: 56).” 

 
At the time of Biruni’s visit, both the temple and 
idol did not exist. Biruni’s report that cow flesh 
was hung on the neck of the idol is based on 
heresy and can hardly be true. For such an act 
would have undermined the sanctity of the idol for 
its worshippers, who would not have made any 

offering to it.  Even otherwise both Istakhri and 
Ibn Hauqal did not mention anything about it in 
their accounts. 
 
Thevenot, a French Traveller visited Multan in 
1666 A.D. (Rahman, Abdur, 1997: 703). 
According to him, the sun temple was still 
flourishing and the faithful flocked to it from all 
parts of the country. According to Cunningham, 
the destruction of the temple and the idol was 
universally attributed to Emperor Aurangzeb. In 
1818 A.D. when the Sikhs took possession of 
Multan, there was no trace of the temple and idol 
(1872-73: 119). It is, however, strange as to how 
the French traveller could see the temple and the 
idol, when both were destroyed by Qaramaties, as 
reported by Al-Biruni. Apparently the temple and 
its idol were rebuilt after Qarmatians were swept 
away by Mahmud. If however this is not the case, 
then, what was there for Aurangzeb to destroy as 
alleged by Cunningham. 

 



 

 

APPENDIX – C 

PATTAN MUNARA, DISTRICT, RAHIM YAR KHAN 

Pattan Munara (Plate-XLVI) is located some 8 
kilometres east of Rahimyar Khan Railway Station 
on the eastern side of the old bank of river Indus. 
 

 
Plate-XLVI: Pattan Munara, Temple, General view. 

 
It is also known as ‘Sej’. Pattan meaning a place 
where boats are available to cross the river. Pattan, 
in ancient time was a religious place as is proved 
by the existence of remains of a temple in the 
shape of brick built tower. In order to facilitate the 
visit of pilgrims, a pattan was probably established 
at the site. Munara means a tower. 
 
According to Bahawalpur State Gazetteer 
(1904:376-378), “the only piece of ancient 
architecture in the midst of the ruins is a tower 
which stood in the centre of four similar, but 

smaller towers all forming a Buddhist monastery. 
The four towers, which were joined to the central 
tower at its upper storey existed in a dilapidated 
condition as late as the beginning of the 18th 
century, when they were pulled down and their 
bricks and stones were utilized in the construction 
of new fortifications at Dingarh, Sahilgarh and 
Bhagla. At present only one storey of the tower is 
standing, but tradition asserts that it had three 
storeys. No one can say when the first storey fell 
down, but the second storey was pulled down in 
1740 A.D. During the course of the operation, a 
brick was discovered which contained an 
inscription in Sanskrit showing that the monastery 
was erected in the time of Alexander, the great”. 
 
In 1882, Lt. Colonel B.R. Branfill, who could not 
personally visit Pattan Munara, came to know 
“that it was a brick tower 62` high and 12` square 
at base, still standing, but much decayed 
throughout. It stands on a sand bank near where a 
river once flowed, to the south of the mound 
indicating the site of an ancient town. A small low 
door on the west side gives access to a little vacant 
cell or chamber. The jambs, lintel and sill of the 
doorway are of red sand-stone carved with a row 
of deep rectangular incisions and the remains of a 
lion’s head in front of the sill. There appears to be 
another chamber in the upper storey. The walls are 
divided into arch-headed panels and ornamented 
with a course of carved bricks”. (Indian Antiquary, 
Vol. XI, 1882: 708). 
 
The Pattan Munara, as it stands to-day, is in a 
dilapidated condition. In its much decayed 
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condition, one cannot precisely determine its 
original structural components nor its 
ornamentation. In order to have an idea of its 
structural component, one should go through the 
detailed account of Pattan Munera, based on its 
spot study by Madho Sarup Vats sometime in 
1926-27. His account of Pattan Munara is 
reproduced as under:- 
 
“The present height of the Munara is only 20` and 
although it is much dilapidated, the monument still 
retains sufficient traces to show what it must have 
looked like. At the base, the tower is 14` square 
externally and 10` x 8` square internally and has a 
doorway opening on the west, which measures 10` 
x 6` 2”. The cella is empty inside and covered by a 
dome only 2` in height. The second storey, which 
is ruined has an arched window 7` x 3”, above the 
doorway of the cella. The arch is of the usual 
Hindu pattern, constructed of horizontal courses 
over-lapping one another until they meet in the 
centre. Flanking the base of this window are two 
large holes 8” square, which correspond to similar 
holes on the remaining three sides. They appear to 
have been meant for the insertion of wooden 
beams joined together at the projection ends by 
cross beams over which were raised pillars for 
supporting the projecting parts of the four 
subsidiary Sikharas corbelled out near the middle 
of the second storey. Decayed pieces of beams, 
which might have held together the lower 
framework fitted into the holes referred to above, 
still exist on two sides of the tower. The vacant 
spaces at the corners, between the central and 
subsidiary Sikharas were occupied by tower like 
construction relieved by Chaitya arched openings, 
conventional lotus and gable mouldings (Plate. 
XXXIV, d). 
 
A little below the beam holes in the first storey are 
traces of ruined semi domes, which sprang from 
three large slabs of red sand-stone, two of which 
project from the body of the tower. Over these 
rested semi-circular stone cornices and above 
them, the semi-domes were built on the same 
design as the dome of the cella. Below each of the 
semi-domes is a double cornice of simple 

projecting courses with a third one below the 
arched niches, which occupy the central projection 
on three sides. Above each of these cornices is a 
row of Chaitya-roof, and gable mouldings, while 
below the second is a frieze of conventional 
circumscribed lotuses and between the second and 
the third a plain chevron ornament consisting of 
series of shallow recessed squares. The mouldings 
on the lower parts of the wall are plain. What the 
outside niches contained, is not now known. The 
whole façade of the monument below the semi-
domes is constructed of extremely well rubbed 
bricks with such joints that are scarcely visible 
among the patterns carved upon the brickwork. 
The comparatively rough surface between the 
semi-domes and the commencement of the 
curvilinear spires may have been covered with 
plaster, but no indications of it has survived. 
 
The size of which the tower is made, is 16” x 9-
1/4” x 2-1/4”. The friezes of Chaitya-roof and 
gable mouldings and recessed squares of the 
chevron decoration bear a strong resemblance to 
the carvings on the Lakshmana brick temple at 
Sirpur in the Raipur District of the Central 
Province and to some extent to those on the 
famous brick temple at Bhitargaeon in the 
Cawnpur District. The stone doorway and the 
lintel referred to in the Indian Antiquary are 
unfortunately missing and there is nothing to 
indicate now the original purpose of the Munara. 
But the main Sikhara which was originally 
surrounded by four subsidiary spires, furnishes un-
mistakable evidence of the structure having been a 
Hindu temple of pancharatna type, the like of 
which is not known elsewhere. According to 
‘Bahawalpur State Gazetteer (1908:378), it 
continued to be used for worship until the 
beginning of 18th century by Hindu Rajas and 
Chiefs of Sindh, Bikaner and Jaisalmer who 
annually celebrated here the Sivaratri fair in the 
month of Magh. From the size of bricks, the nature 
of ornamental reliefs and the extreme neatness 
with which the Munara was constructed, I am 
disposed to assign it to the late Gupta period. 
Compared with the Lakshmana temple at Sirpur, 
which has been assigned with great probability to 



Pattan Munara, District, Rahim Yar Khan 91 

 

the 7th or 8th century A.D, the Munara is a much 
finer work” (Vats, Madho Sarup 1930:108-110). 
Although the description of the Pattan Munara 
given by Vats is quite exhaustive but its graphic 
description is still incomplete. The Munara 
contained in a rectangular brick built enclosure, 
consists of four parts. (Plate XLVII). 
 

 
Plate-XLVII: Pattan Munara, Temple, Pilastered Zone. 
 

 
Plate-XLVIII, Pattan Munara, Temple, Oriel Niche. 

 
The first is the Foundation Zone, topped by a 
double row of mouldings. The second part is a 
Pilastered zone. In its centre, there is a beautiful 
oriel niche, which is supported by mini pilasters, 
one on each side. The upper part of the niche is 

crowned by a star shaped motif, which in a way 
covers the open space between the tops of the two 
mini pilasters. (Plate XLVIII). The top of the 
Pilastered Zone is decorated with a row of half 
rosette. (Plate-XLIX). The oriel windows located 
in the centre of the Pilastered Zone, on three sides 
of the Munara, have also been used as a decorative 
motif on the exterior of certain pre-Mughal tombs 
at Pakpattan and Makli Hill, Thatta. (Hasan, Sh. 
Khurshid, 2002: 57 and 74).  
 

 
Plate-XLIX: Pattan Munara, Temple, Row of half 

rosette 
 

The third part comprises the Cornice zone, which 
is bedecked with a chain of diamond motif in “V” 
shape. The fourth part represents the Sikhara. The 
dome over the cella has been erected with the aid 
of concentric rings of brick slabs. (Plate – L). 
 

 
Plate-L: Pattan Munara, Temple, Interior view of the 

dome showing concentric rings of bricks. 
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According to the description given by Vats, the 
Pattan Munara is a temple of panchayatara shape 
i.e., consisting of five shrines. This is proved by 
the fact that, apart from central Sikhara, the temple 
had four subsidiary Sikharas, on each side, 
springing out from the base of the second storey. 
All these Sikharas had presumably amlakas on 
their tops, which in turn were probably crowned 
with kalasas (finials). The plan of the temple at 
Pattan Munara, as can be visualized with the 
descriptive details provided by Vats, is totally 
different from the Hindu temples of Sahi period in 
Salt Range as well as those located along the river 
Indus. From where the inspiration came in 
designing the temple at Pattan Munara? Studies 
will have to be concentrated in the adjoining 
regions like Rajasthan and beyond where temples 

having multiple Sikharas are still in existence. As 
regards ornamentation, Vats has quoted some 
temples in Raipur and Cawnpur Districts in India. 
One should, however, not go too far to find out the 
antecedents of the ornamentation work in the 
temple at Pattan Munara. There are some Buddhist 
Stupas in Bahawalpur region, like the Sui Vihar, 
constructed with burnt bricks having 
ornamentation in the form of mouldings and 
geometrical motifs. Such type of ornamentation 
also persisted in early Islamic monuments in the 
Seraiki Region, which were constructed in naked 
brick style of architecture. The temple at Kallar in 
District Attock, (Circa 9th century A.D). described 
in Chapter V is a beautiful brick built structure. Its 
surface ornamentation in multiple motifs is quite 
remarkable.

 



 

 

APPENDIX – D 

TILLA JOGIAN, DISTRICT JHELUM 

Tilla Jogian (Plates 47 & 48) is located in the 
south-west of Jhelum city, from where it is 35 
kilometres. 
 

 
Plate-47: Tilla Jogian, Hindu Shrine, General view. 

 

 
Plate-48: Tilla Jogian, Hindu Shrine, Entrance to the 

complex. 

The place is perched on a hillock about 3200 feet 
high from the ground level. It is variously known 
as Jogi Tilla, Tilla Gorakhnath, Tilla Balanath etc. 
The description of Jogi Tilla as given in the 
Census Report of 1891, is reproduced below:- 

 
“The Jogis of Tilla are Kanphatta and as the name 
implies, they -pierce their ears and wear large 
rings in them, generally of wood. They wear 
generally clothes of light brick dust colours, do 
not wear the sacred thread or the scalp lock, but 
wear thick cords of black wool, they do not 
abstain from flesh, do not marry, being recruited 
chiefly from Khatries, Aroras and Brahmans. 
They consider that Shiva himself was the founder 
of Jogi community and especially worship him as 
the greatest of all gods. Properly speaking the 
Jogis are the followers of the Yoga system of 
philosophy, mainly a belief in the power of man 
over nature, by means of austerities and the occult 
influence of the will; to the Jogis of the present 
day has little or no influence on their conduct, 
though educated men are quite prepared to see the 
traditional miracles repeated should a Jogi of 
sufficient holiness make his appearance at Tilla”. 
(Maclagan, 1891 para 57). 

 
Ibbetson has also confirmed that the Kanphatta 
Jogi ascetics were the disciples of Gorakhnath. 
They pierced their ears and wore large size 
wooden rings. They were the followers of Shiva 
and their temples were known as Shivalas. They 
bury their dead (Ibbetson, Denzil 1974: 171 & 
176). 
 
On the spot study has confirmed that the Jogis at 
the Tilla were the followers of Shiva. Their 
temples (Plate-49) contained lingas, which are 
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now turned into heaps of broken pieces. 
 

 
Plate-49: Tilla Jogian, Hindu Shrine, General view. 

 
Their graves are contained in some domed 
structures (Plate-50). 
 

 
Plate-50: Tilla Jogian, Samadhs, General view. 

 
These are also known as Samadhs. It seems that 
the monastery at Tilla was set-up by Balanath, 
who was s disciple of Gorakhnath. 
 
According to the District Gazetteer, Jhelum, Tilla 
Jogian is undoubtedly one of the oldest religious 
shrines in Northern India. But no positive evidence 
is forthcoming to support this contention. Various 
legends, associate this place with some historical 
personalities, which indirectly confirm its remote 

past. According to one tradition, crown Prince 
Bharthri of Ujjain turned ascetic and abdicated the 
throne in favour of his younger brother 
Vikramaditya. He became the disciple of 
Gorakhnath and spent his whole life at Tilla 
Jogian. The oldest smadh on the hill is known to 
be that of Raja Bharthri. Another tradition 
associates Tilla Jogian with Puran Bhagat, a son of 
Raja Salwahan of Sialkot. Having failed to 
develop illicit relations with Puran Bhagat, her 
step mother got his limbs amputated. His body 
was thrown in a well outside the city. It remained 
lying there for about twelve years, when Guru 
Gorakhnath happened to pass through that way. 
The Guru, who was said to be blessed with 
miraculous healing powers, restored life in the 
otherwise dead body. As a mark of gratitude Puran 
Bhagat joined the Jogis and remained throughout 
his life at Tilla Jogain. Raja Salwahan is credited 
to have defeated the Indo-Sythians sometime in 78 
A.D. (District Gazetteer, Jhelum 1907: 34 & 35, 
District Gazetteer, Sialkot 1893: 21-22 and 
Cunningham, 1871; 164-6). Both the events 
described above do not have any historical 
relevance. The name of Raja of Ujjain was 
Bikram. Vikramaditya was the title of 
Chandragupta II of Gupta dynasty who ruled from 
357-413 A.D. (Mukherjee, L; n.d., 123). In a 
recent study instead of Raja Salwahan, 
Vikramaditya had defeated the Scythians in 57 
B.C. (Rashid, Salman, 2001: 130). 
 
According to a popular tradition ‘Ranjha’ the hero 
of the famous folk-tale, Heer Ranjha, after having 
failed to get the hand of his beloved became so 
much disheartened that he turned ascetic. He 
wandered from place to place until he reached the 
monastery at Tilla Jogian. He got his ears pierced 
and wore wooden rings. The drops of the blood 
according to local people, which had come-out 
while piercing his ears, become visible on the sill 
on a particular moment annually. This is, however, 
no less than a fiction. 
 
Tilla Jogian is frequently found mentioned during 
the reign of Sher Shah Suri, who had built a fort 
‘Rohtas’ in its proximity. Mughal Emperors Akbar 
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and Jehangir also visited this place. Emperor 
Akbar had given the right of revenue collection of 
a village Naugiran Kotla to the Jogis, so as to 
enable them to maintain the monastery at Tilla. 
According to District Gazetteer, Pir Nath, the then 
Gaddi Nashin had got all the sanads in his custody, 
which were granted by the royalty from time to 
time. (District Gazetteer, Jhelum, 1907: 36). 
 
Tilla Jogian was devastated by Ahmad Shah 
Durrani in 1748. All the buildings were ransacked. 
It was only when Ranjit Singh occupied Punjab in 
1799, that tranquility was restored at Tilla Jogian. 
On the occasion of the Baisakhi festival, which 
was held annually after the harvesting season in 
April, devotees used to assemble at Tilla Jogian. 
The place used to give a festive look. After the 
partition of the sub-continent and creation of 
Pakistan in 1947, the Jogis abandoned the place 
and left for India. Tilla Jogian is now lying 
deserted. 
 
As stated above, Tilla Jogian was ransacked by 
Ahmad Shah Durrani in 1748. All the buildings 
now extant were undoubtedly constructed during 
the Sikh rule. The workmanship is not so good. 
Apart from few temples and smadhs, there are few 
buildings of some importance. The conspicuous 
shrine on the rocky pinnacle to the west (Plate-51) 
commemorates a visit to the Tilla by Baba Guru 
Nanak; the founder of Sikh religion. 
 

 
Plate-51: Tilla Jogian, Domed Structure, The structure 

was built to mark the visit of Baba Guru Nank. 

The shrine is square on plan and crowned by a 
dome. One can reach there by taking a flight of 
steps nearly 50 in number. There are number of 
tanks, which are fed by the natural springs. There 
is a fine masonry tank near the monastery. Its main 
entrance is flanked by minars. There are pucca 
steps, which go right upto the bottom of the tank. 
(Plates-52-53). 
 

 
Plate-52: Tilla Jogian, Tank, General view. 

 

 
Plate-53: Tilla Jogian, Tank, Entrance to the tank and 

flight of steps. 
 
Some remains of a Buddhist stupa were also 
noticed, which further confirm that the antiquity of 
Tilla Jogian dates back to remote past. 



 

 

GLOSSARY 

 

Amalaka: Flat fluted shaped member usually at the summit of a Sikhara or spire. 

Ambulatory: Pradakshina patha or processional path. 

Ardha Mandapam: Compartment in front of main hall of a temple. 

Bead and Fillet: Small cylindrical moulding resembling a string of beads. 

Boss: Ornament projecting in the form of a large knob. 

Capital: Upper portion of a column or pilaster 

Chaitya: Sanctuary of any kind: the Buddhist Temple 

Corinthian Order: The most ornate of the Greek orders of Architecture. 

Cornice: Any crowning portion or projection. 

Diaper: Small floral pattern repeated continuously over a wall surface. 

Eaves: Chajja; lower portion of a roof projecting beyond the face of the wall 

Entablature: Upper portion of a structure supported by a colonnade. 

Finial: Finishing portion of a pinnacle. 

Frieze: Upper Border; middle division of entablature. 

Garbha-Griha: Shrine, the most sacred part of a temple. 

Gopuram: Monumental gateway 

Govaksa: Small ornamental niches on the lowest turrets. 

Hinayana: Primitive Buddhism; an earlier form of the religion, as distinct from 
Mahayana. 

Hypostyle: Pillared hall. 

Icon: Image, statue 

Iconography: Illustration of the subject by drawings or figures. 

Jagamohan: Audience hall or ante-room compartment of an Orissian temple fronting 
the sanctuary 

Jagati: Railed parapet  

Jina: Jaina Tirthankara or religious reformer of the Jains. 
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Kalasa: Vase, an ornamental pot found in finials. 

Mandapa: Large open hall 

Mansara: Ancient Indian architectural treatise. 

Nagara: City or capital (Sanskrit) 

Nave: The central or main compartment of a building. 

Niche: Recess in the wall for the reception of a statue. 

Ogee: The form of a moulding or arch. 

Oriel: Projecting window. 

Oversailing: System of construction in domes or arches where one course of bricks or 
stones projects over the course below. 

Pancharatha Deul: Structure having five pilasters on its façade. 

Pediment: Triangular termination of the roof in a Classic Temple. 

Pida: Basement 

Pilaster: Square pillar projecting from a wall. 

Plinth: Lower Portion 

Porch Structure in front of a doorway. 

Pyramidal: Inclining to an apex like a pyramid. 

Rococo: Style with debased Renaissance Features. 

Rosette: Rose-shaped ornament. 

Sanctum: Holiest portion of a Temple; Inner sanctuary, Garbhagriha 

Sikhara: Spire or Tower. 

Surya: The Sun god. 

Trefoil: Arranged in three lobes. 

Trimurti: Hindu Triad. 

Trisula: Trident, emblem of Shiva. 

Turrets: Small Towers. 

Vault: Arched covering over any space. 

Vimana: Towered sanctuary containing the cell in which the deity is enshrined. 
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